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TASK

You are to discuss two contrasting music works you have studied. Read all parts of the task
carefully before you begin.

You must make reference to the score of at least one work in your discussion.

Do NOT repeat the same material in your answers to different parts of the task.
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Work (1)
Title: S0 \JM\ET
Composer/performer: M ' |€.5 Dd\/? S

Genre/style/period: COOI 1\3-0\22 (léquB

\moa((ﬂ\

Work (2)

Title: @a\"‘}if\% for Hhe A_e/op]q ne
Composer/performer: jﬁ]ﬁf‘ MP‘“?GT‘L [‘Ol_() ,
Genre/style/period: 201 m@'(ﬂnfmpﬁ‘fﬂw MM\E]‘O_ (M?fﬁ)

(a) Discussion of both works

Sel,pct (v") ONE of the following options:

The historical and/or cultural context in which the work was composed and/or
performed

D The purpose and/or function of the work

Compare and contrast this aspect of the two works you have studied. Support your response

with specific musical evidence.
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(b)
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The form or structure of one of the works

Work title: Naiﬁr\ﬂ tor ~the r‘\ejcfhi\@

Analyse the form or structure of the work, giving details of the main sections of the work and
any sub-sections.

You may represent the structure with a diagram, bullet points, and/or a written description.
Support your response with specific musical evidence (such as bar numbers, key changes,
use of motifs/instruments).
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(c) The use of musical elements in the other work

Work title: 90 W hat

Select (v') TWO of the following elements of the work:
Instrumentation/timbre % Texture

D Meiody

Discuss in detail how each of these two elements is used in the work, explaining why their
use is important. Support your response with specific musical evidence.

Tonality /harmony

Element (1)
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Element (2)
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Merit exemplar 2016

Subject: | Music

Standard: | 91277 Total score: | M6

Grade

Q score

Annotation

The candidate compares and contrasts the historical context in detail by
listing a number of points of comparison. There is specific evidence
given within the text (eg use of modes, layering textures,
instrumentation). To gain excellence the student needed to discuss the
comparison rather than just list the elements.

The candidate gives a detailed diagram of the structure, then follows
this with a very detailed written description. Some accurately notated
musical examples (e.g. the themes mentioned / the augmentation)
could have moved this response to Excellence level.

The candidate describes the musical elements in detail and also
discusses their importance. There is musical evidence presented within
the text, although this is quite general and could be more specifically
shown / notated.




