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Level 3 Making Music, 2016
91420 Integrate aural skills into written representation

2.00 p.m. Monday 14 November 2016 
Credits: Four

Achievement Achievement with Merit Achievement with Excellence
Integrate aural skills into written 
representation

Integrate aural skills securely into 
written representation

Integrate aural skills consistently into 
written representation

Check that the National Student Number (NSN) on your admission slip is the same as the number at the 
top of this page.

You should attempt ALL the questions in this booklet.

You may wish to answer in pencil while the recording is playing, but your completed answers must be in 
ink. You will have time to go over your answers in ink after the recording ends.

If you need more room for any answer, use the extra space provided at the back of this booklet.

Check that this booklet has pages 2–12 in the correct order and that none of these pages is blank.

YOU MUST HAND THIS BOOKLET TO THE SUPERVISOR AT THE END OF THE EXAMINATION.
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TOTAL

Merit

17

No part of the candidate evidence in this exemplar material 
may be presented in an external assessment for the purpose 

of gaining credits towards an NCEA qualification.

















  

Merit exemplar 2016 

Subject: Making Music Standard: 91420 Total score: 17 

Q Grade 
score Annotation 

1 M5 

Evidence towards Merit is provided in parts (b) and (c). There is some 
confusion in part (f) where rondo rather than ternary form is identified, 
but the candidate does make some attempt to describe the 
characteristics of what they hear. 
Identification of semiquaver triplet movement in part (b) (ii) helps 
differentiate this response from an Achievement grade. To move to a 
higher grade, greater understanding of sequential writing and musical 
texture is required. 

2 M6 

This evidence is moving toward what would be required for Excellence 
particularly through recognition of rhythmic difference in part (d) (ii). 
Secure understanding of the Twentieth Century orchestration and 
melodic alteration is also shown. Other opportunities for an Excellence 
grade in parts (c) and (d) (ii) have not been sufficiently explored. 

3 M6 

The response to this question demonstrates a well-rounded level of 
knowledge and skill at Merit level, with part (b) (ii) showing Excellence-
level understanding. An Excellence grade requires demonstration of 
consistent skill at this level, and the responses provided to part (c), 
recognition of chords and inversions, and to part (e), accurate bass clef 
writing, are not secure enough to award a higher grade. 

  


