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INSTRUCTIONS

Write an essay on a substantial music work that you have studied, in response to ONE of the
guestions below. :

Give the details of the work in the box at the top of pag(e‘;iB.

QUESTIONS (Choose ONE)

R
A

1. Music has the ability to affect our emotions. For instance, in the past, music that was well
organised and structured was considered pleasing to listen to.

To what extent has the feeling and emotion of the music influenced the conception, production and
interpretation of your chosen work? :

2. Composers are a product of their time. Their music reflects not only their thoughts but also those of
the society around them.

To what extent has the historical context influenced the conception, production and interpretation of
your chosen work? ST

3. Astechnology has advanced, so have the resources that are available to the musician.

Explain how changes in technology have influenced the conception, production and interpretation
of your chosen work.

4.  Composers are often inspired by the environment in which they live, and the cultures and traditions
' of the society around them. ; ;
To what extent has culture and/or tradition influenced the conception, production and intetpretation
of your chosen work?




work title(s): J2suS L nisk - Supersiar

Composer(s)lperformer(s): D\\/\G\Wii\} \,\0\}\(}\ \/\) oo andd T'\M '.Qi,tt‘,

Genre/style/period: 970 QD e b\\’} A

" PLANNING (OPTIONAL)

Consider the following aspects of the work:
o its conception

its production
. its interpretation.
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You should aim to write a concise essay of no more than 750 words. The quality of your ideas is
more important than the length of your essay.

Support your response with musical evidence from the work(s).

Begin your essay here:
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Achievement exemplar 2016

Subject: | Music Studies Standard: | 91423 Total score: | A3
Grade .
Q score Annotation

This essay shows a basic understanding of the work studied and makes
brief explanations of the impact of society and rock music “culture” on
some aspects of conception, production and interpretation.

The work may have been better suited to Question 2 (historical context),
as much of the discussion is about the societal views and music of the
1970s.

Simple musical evidence is used to support statements, though the
notated examples do not enhance the written material.

While some good connections are made with other artists from the time,
more focus on the impact of the context on the music is required at this
level, with less emphasis on plot characteristics as presented in the final
paragraph.






