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QUESTION 2 - M5

Gives a sound explanation of the meanings by linking to the features in both of the artworks and
gives plenty of evidence that shows an understanding of the relevance of these features in both art
works
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QUESTION 7 -M5

Links the meanings directly to the question of discussing materials and techniques. Provides a
considered answer in referencing both art works including mentioning specific features of both
buildings and their relevance to the design, with more connections made in art work 1 than 2.
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QUESTION 3 - M6

Clearly communicates the philosophical meanings within the art works making clear connections
between these and the meanings but doesn’t make any links to contextual information to support

these explanations.





