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Achievement

Subject: | Art History Standard: | 91484
Grade .
Q score Annotation

The candidate reaches A4 by including sufficient evidence that clearly explains
relationship(s) between art and the personal circumstances of the selected
artists. To reach M5, they needed to directly address the requirements of the
selected question, focusing on information relevant to the question and
supporting their explanations with appropriate evidence from the identified art
works and/or other sources.






