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Merit

Subject: | Art History Standard: | 91484
Q SIECE Annotation
score

This candidate has provided a simple, yet competent explanation of
relationships between design and modernity. The response reaches M5

4 M5 because it consistently addresses the question, has sufficient detail and
clarity, and the evidence is supported by references to appropriate evidence in
identified art works. To reach M6, they needed to expand their points into an
expansive explanatory discussion.






