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Demonstrate understanding of a
relationship between a media genre and
society.
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a relationship between a media genre
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Demonstrate perceptive understanding
of a relationship between a media genre
and society.
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INSTRUCTIONS

Choose ONE media genre that you have studied.

Write an essay discussing a relationship between your chosen media genre and society, by
responding to ONE of the statements below. You should aim to evaluate how the relationship affects
the genre and/or society, and you may agree and/or disagree with your chosen statement.

Note: ‘Society’ refers to a community in a specific time and place, or the audience for a genre.

Use page 3 to write your chosen media genre, society, statement number, and to plan your essay.

Begin your essay on page 4.

STATEMENTS (Choose ONE)

1.  Genre is a reflection of society.

2.  Genre warns us about the dangers of society.

3. Genre is dominated by male concerns.

4. Genre is driven by technology.

5.  Agenre has to make money.

6. Genre ignores minorities.

7. Conflict is central to genre.

8.  Genre is political.
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PLANNING
Explanation of the relationship between your chosen media genre and society:
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The suggested maximum lengthfor your essay is 1000 words (7-8 pages). The quality of your
writing is more important than the length of your essay.

Draw conclusions about the wider significance of the relationship between your chosen media
genre and society by including relevant, specific supporting detail from media texi(s) and/or
evidence from other sources.

Begin your essay here:
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Low Achievement exemplar for Media Studies 91493 2016 Total score | 3

Q | Grade score

Annotation

4 A3

The candidate provides a clear, straightforward explanation of how the
documentary genre has been driven by technology, by explaining how the
different forms of documentary film-making have developed, alongside
technological advancements. The candidate provides relevant, supporting
examples from three film texts, and refers to one other documentary.

To achieve a higher grade, the candidate needed to provide a more detailed
explanation of the development of film technologies over time, and how this
has shaped the style of documentary films.
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Achievement

Achievement with Merit

Achievement with Excellence

Demonstrate understanding of a
relationship between a media genre and
society.

Demonstrate in-depth understanding of
a relationship between a media genre
and society.

Demonstrate perceptive understanding
of a relationship between a media genre
and society.

Check that the National Student Number (NSN) on your admission slip is the same as the number at the

top of this page.

You should write an essay on ONE of the eight statements in this booklet.

If you need more room for any answer, use the extra space provided at the back of this booklet.

Check that this booklet has pages 2—12 in the correct order and that none of these pages is blank.

YOU MUST HAND THIS BOOKLET TO THE SUPERVISOR AT THE END OF THE EXAMINATION.
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INSTRUCTIONS

Choose ONE media genre that you have studied.

Write an essay discussing a relationship between your chosen media genre and society, by
responding to ONE of the statements below. You should aim to evaluate how the relationship affects
the genre and/or society, and you may agree and/or disagree with your chosen statement.

Note: ‘Society’ refers to a community in a specific time and place, or the audience for a genre.

Use page 3 to write your chosen media genre, society, statement number, and to plan your essay.

Begin your essay on page 4.

STATEMENTS (Choose ONE)

1.  Genre is a reflection of society.

2.  Genre warns us about the dangers of society.

3. Genre is dominated by male concerns.

4. Genre is driven by technology.

5.  Agenre has to make money.

6. Genre ignores minorities.

7. Conflict is central to genre.

8.  Genre is political.
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Statement number: | |

PLANNING
Explanation of the relationship between your chosen media genre and society:
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The suggested maximum length for your essa

y is 1000 wofds (7-8 pages). The quality of your
writing is more important than the length of yo

ur essay.

Draw conclusions about the wider significance of the relationship between your chosen media

genre and society by including relevant, specific supporting detail from media text(s) and/or
evidence from other sources.

Begin your essay here:
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High Achievement exemplar for Media Studies 91493 2016 Total score | 4

Q | Grade score

Annotation

1 A4

The candidate provides a detailed explanation of the relationship between
the media genre of German Expressionist films and German society, by
explaining how and why the film texts reflected Post-World War | German
society. The candidate has provided specific, relevant examples from three
film texts.

To achieve a higher grade, the candidate needed to analyse the impact of
this relationship on German society, and / or the future of German
Expressionism as a film genre.






