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Subject: | Art History Standard: | 91182 Total score: | A3
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Q e Annotation

This script is an A3 because it examines how context influences art works through
description, with some evidence and some understanding.

Some understanding of the context of social class is demonstrated.

o With reference to The Third Class Carriage some understanding is
demonstrated of the context of social class:

Realism and the focus on ordinary life after the Industrial Revolution, the impact on
working conditions of the poor, the importance of newspapers for socially critical
journalism.

o With reference to The Railway, there is minimal description beyond statements
of the wealthy upper class.

Some understanding is demonstrated in the description of how the social
context influences the chosen art works. Some supporting evidence is provided
from the chosen art works.

The Third Class Carriage:

The Influences of social context are seen in the three generations of women,
(‘weariness present in the grandmother’s face suggests hardship’) and Daumier
“producing socially focussed works.’

The Influences of social context is seen in the railway itself “(travelling to cities in
search of work’, 'the dehumanising effect of modern transport’, working class given
the label of "Third Class’.)

The Railway:

The Influences of social context are seen in the “elegant’ clothing’ and the upper class
being able to ‘rest and read’ and ‘feed a dog’.

The candidate has addressed the question and made contextual links to The Third
Class Carriage moreso than The Railway. The candidate’s understanding of the
influences of context is at overall Achievement level, despite unevenness in dealing
with the chosen art works.

To reach A4 or beyond, this candidate could have continued to describe the influences
of the social context (for A4) or explain (for M), particularly for The Railway.






