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Examine the influence of contexi(s) on Examine in depth the influence of
art works. context(s) on art works.
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context(s) on art works.
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Annotated Exemplar Template

Excellence exemplar 2017

Subject:

Art History Standard: | 91182 Total score: | E7

o

Grade
score

Annotation

E7

This script is an E7 because it examines the influence of context perceptively.
Some perceptive understanding of the urban and rural context is demonstrated.

Urban: Technological innovation (iron and glass), Geographical transformation
(Huaussmann’s Paris), the importance of rail providing urban hubs for trade and
transport — all contributing to the urban context of new wealth and prosperity as a
consequence of the Industrial Revolution.

Rural: the "'emptying’ of rural areas as a result of the Industrial Revolution, the effects
of urbanisation on rural and farm areas, rural areas being a symbol of peace, serenity
and love of nature in contrast to urban life.

Some insight is demonstrated in the explanation of how the rural and urban
contexts influence the chosen art works. The discussion is enriched by the
supporting evidence used from the chosen art works.

Urban:

the context has influenced the choice of subject. The Railway titles the painting, rather
than "background matter’ and its reception would have been an identifiable "source of
pride’.

the context has influenced the depiction of the subject matter. The new wealth and

middle class as independent (‘unaccompanied,’ “leisure’ and “labourwise’), well
educated (‘reading’), wealthy (clothing and accessories such as jewellery).

Rural:

The context has influenced the choice of subject. The countryside as a place of visual
beauty (‘gold tinged blue sky above the mountain’, "clusters of trees’)

The context has influenced the style. The “colour palette of warm... colours,’ "the
simplicity of the 2D forms and blocks of colour as symbolic of the rural way of living'.

The question is central to the discussion and the links to the artworks, while concise,
are synthesised. There is some comparative and evaluative discussion of the impact
of the Industrial Revolution on both the rural and urban contexts. The use of Art
History terminology and specific detail support the candidates understanding of the
influences of context on the chosen art works.

To reach ES8, this candidate could have developed the specific links and evidence from
the chosen art works. Some wider context could have been incorporated to support
explanations, such as Cezanne’s practice, for example.






