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INSTRUCTIONS

During the first five minutes of the examination, carefully read through the questions in this booklet. You
may begin writing during this time.

Five minutes after the start of the examination you will be shown a video recording of a dance
performance you have studied in class. It will be shown TWICE, with a pause of ten minutes between
screenings.

Answer ALL of the questions using this dance performance. You may refer to parts of the dance
performance that are not seen in the video recording.

Do not repeat information in your answers to different questions.

Title of the dance performance: /{/ urd

Choreographer/dance group: /%ﬂ @%’Uﬁw / /Bﬂ/ﬂﬂ/{’ pﬂ_f’(f [ﬂﬂ’lﬂ@/
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NOTES
QUESTION ONE: Important movement(s),-and how they communicate key theme(s)
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QUESTION ONE: MOVEMENT AND THEME(S)
“The body says what words cannot.” (Martha Graham, in a 1985 New York Times interview)

(@ (i) Identify ONE or TWO key themes in the dance performance.
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(b)  Explain, in detail, how effectively the movement(s) you have described use the body (or
bodies) to communicate the theme(s) in the performance. You might consider, for example:

a particular focus on certain parts of the body
shapes that the body or bodies create

the kind of energy in the movement(s)
pathways in space.

Give specific examples to support your response.
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QUESTION TWoO: THE IMPACT OF THE OPENING MOMENTS

Itis often said that “first impressions count”.

(@) Describe, in detail, the opening moments of the dance performance. You might consider, for
example:

entrances/exits ° movement
lighting

5 sound.
/h the Gpetmng mupment ot W flince pes formance 72 Sye 4
18t in ¢ Implete durkress | gradually o side ///‘M/ o e
2 (. audliene ekyaﬁu) ot dﬁdW)Z{’ and a /pﬁ W/A/ ot
X205e jllumiite fhe tyge ho shing sk o gpoupinge,
& M0 _setdd dyniige e and o duet gef o} sliicokrshy
T dancas bl @ sl ivage A J7! trd of 1 groupded wppaf
//'f?éffzg fogelher i Hery gpops. N e /('7%/ /M/M@ buld
on J/z?fe_ /Ald _I/ﬂﬁ_maf Wptpsed o hdl . The (0nd ot g 2
baw boil / P 11 playad 4 fhar pémfz ik 4 /a@p 11j¢
Sound as /57414 ot dynh and W@ 4 adeled 1ot w oAow,
}Zw/ dound. When Yoe sew yer of  ound ir M’ﬂf’/_‘//ﬁé _
fho Jrp'ry Piepne fot éﬁﬂf/ﬁ ther Jege o ot fy
/&/ﬁrm hno iiltorent % . The by , jgﬂ/ﬂf///’y o s ponle in
A/ﬂé / /h._..mrg{ﬁw /@mﬂé/)ow/w//fmﬁ A Seyratt
duries so %’% 4 peffh esrfyyg poidias, mé It dotults
H Sl patle panir i) ik //JZ/M@ . éz//y ,;g/ﬁy/éz/{?
/ﬁl /%&/ éﬂ?ﬂ& gy 4 (i ﬂ//é(/)?f/y % /Al S e éﬁ?{
% /ﬁu/ 7 /ﬁl%ﬂé/&ﬂ M o fho émaé/ , et in szd g;{f/«m(/y
angl 11 o Lt /ﬂ/m/u{y y /J/Wﬁ I dhirt 7y Ldad
//ﬂ;mfl %A/ 920 by stle o Sy diipee, iy ted /o
e A//%u //f aneer propa @ é‘f”f/@ Sy Af’g‘/, <# Jlar
He sdiner in Hack Jrps 1 11y tpma proisnd Ke slipgs
i wed s o 1o 1ol 7 g frer /ﬁé nroyrd Afﬂu’ﬂa

7 Vo %" V7 e danen i Jod s |

E& . K
Dance 91211, 2017 —_— ( (Lgﬂé%d’ﬂ}ﬂ\
. - 2



7

Sketch in the space below if you want to illustrate any part of your answers to Question Two. AsEsnoms
Label the sketch(es) to explain the point(s) you are making. o
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, rformance created an
(b)  Explain, in detail. how effectively the opening moments of the dance pe
impression on you. You might consider, for example:

expectations
impact
your first impression.
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QUESTION THREE: A PERSONAL RESPONSE TO COLOURS OR SHAPES

Do not repeat information from your previous answers.

(a) Describe, in detail, the colours or shapes seen in the dance performance. You might
consider, for example:

contrast . lighting
costume . set.
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(b)  Explain, in detail, how the use of colour or shape influenced your personal response to the
dance performance. You might consider, for example:

your enjoyment . its relationship to sound
moods created . its creation of a sense of unity
past experiences . the impact of symbolism.

Give specific examples to support your response.
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Sketch in the space below if you want to illustrate any part of your answers to Question Three.

Label the sketch(es) to explain the point(s) you are making.
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Extra space if required. @~ | | UEW

Write the question number(s) if applicable.
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Extra space if required.
Write the question number(s) if applicable.
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Extra space if required.
Write the question number(s) if applicable.
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Excellence exemplar 2017

Subject: | Dance

Standard: | 91211 Total score: | 23

Q

Grade
score

Annotation

E8

The candidate has provided a comprehensive explanation as to the way in
which two separate movements use the body to communicate the theme of
waves in different ways. The candidate has also linked his/her discussion of
the theme of waves to other important themes of the dance such as blood flow
and a specific kowhaiwhai pattern, which displays a perceptive insight into
how these aspects are all linked in Maori culture.

E7

There is a detailed explanation of how the opening moments captured the
candidate’s attention, with comprehensive supporting evidence. However for
E8, there needed to be more insightful comments as to the significance of the
aspects discussed. For example, the candidate might have furthered his/her
discussion by providing some insight as to why the dancers held the static
pose for so long and how this contributed to his/her understanding of the
moment.

E8

This response achieved E8 because the candidate has provided a detailed
and perceptive response that acknowledges how colour AND shape combined
to influence his/her personal response. The candidate integrated a personal
experience into the response, explaining thoroughly how the use of colour and
shape elicited this response. The candidate has synthesised his/her
knowledge of the performance to formulate an original response.






