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INSTRUCTIONS

During the first five minutes of the examination, carefully read through the questions in this booklet. You
may begin writing during this time.

Five minutes after the start of the examination you will be shown a video recording of a dance
performance you have studied in class. It will be shown TWICE, with a pause of ten minutes between
screenings.

Answer ALL of the questions using this dance performance. You may refer to parts of the dance
performance that are not seen in the video recording.

Do not repeat information in your answers to different questions.

Title of the dance performance: GhOSt dance

Choreographer/dance group: Christopher R (ve€, Housten Balet
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QUESTION ONE: MOVEMENT AND THEME(S)

“The body says what words cannot.” (Martha Graham, in a 1985 New York Times interview)

(a) g ntify ONE or/'CWOiSy themes in the dance performance.
(*moqg was
Tk INjuSti c@foced b5 Chileans during pinochets

regmeinme 1370 4ney smod strong. // e

(i) ~ Sketch and label ONE or TWO important movements that help communicate the
theme(s) of the dance performance.
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(b) Explain, in detail, how effectively the movement(s) you have described use the body (or e
bodies) to communicate the theme(s) in the performance. You might consider, for example:

. a particular focus on certain parts of the body

. shapes that the body or bodies create

. the kind of energy in the movement(s)
pathways in space.

Give specific examples to support your response.
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peATaying tnert " no matier how many Himey they were
knocked down,-hey stoed vp” - Christopiur Bruce The |
0Se OF (epititien of 4nis sequence helps 1o ef?cctm@.\g
communicatt 4he perser\itrance, of chifeans as hey /

ever 80”(. vp- //

@l beieve L holding up of dead effecrively communi(:dh::j/
2 e that fhe chilkans sroed strong -threygh injusiice \
faced by Chileans. The holding vp of olead creates a shqot\\
With 4ne bodieS of gnost> and dead much nke |
the one of Jesvus on the honj c(0SS. We come 1o rennse\
gt 0vCh ke JesLS many Chitean$ died in hope of

0 better nfe for +~e peoplt areynd Aean. This Nalps/;\f]b

Dance 91211, 2017



f
"h.

6

QUESTION TWO: THE IMPACT OF THE OPENING MOMENTS

It is often said that “first impressions count”.

(a) Describe, in detail, the opening moments of the dance performance. You might consider, for
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(b) Explain, in detail, how effectively the opening moments of the dance performance created an sssessons
impression on you. You might consider, for example:

. expectations
. impact
. your first impression.

. Give specific examples to support your response.
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QUESTION THREE: A PERSONAL RESPONSE TO COLOURS OR SHAPES

Do not repeat information from your previous answers.

(a) Describe, in detail, the colours or shapes seen in the dance performance. You might
consider, for example:

contrast . lighting
.costume . set.

ab®t. IN terms of colour, t s vsed eﬂ‘tcﬂvels .
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(b) Explain, in detail, how the use of colour or shape influenced your personal response to the
dance performance. You might consider, for example:

. your enjoyment . its relationship to sound
moods created . its creation of a sense of unity
. past experiences . the impact of symbolism.

Give specific examples to support your response.
IN €S Of COlour the briQnt costoming of Dead crecﬂes
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Sketch in the space below if you want to illustrate any part of your answers to Question Three. Aseessoas
Label the sketch(es) to explain the point(s) you are making.

"i)ance 91211, 2017
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Merit exemplar 2017

Subject: | Dance

Standard: | 91211 Total score: | 16

Grade

Q score

Annotation

The candidate has provided evidence towards M6 as he/she has explained
how two movements use the body effectively in communicating the theme.
Movement 1 is explained more convincingly than Movement 2, with the
relevant supporting evidence regarding the choreographer’'s comments and
the use of repetition. To achieve E7, the candidate needed to extend his/her
explanation of each aspect. For example, there could have been a more
detailed explanation regarding the significance of the use of repetition.

This response achieved M5 because the candidate has explained how a range
of features combined to create mood. Three different aspects are described
and explained, and a personal response to each has been provided. To
achieve M6, the relationship between sound and movement, and the overall
impression needed to be explained in more detail.

The candidate has explained the contrast in colour of costume between the
dead and the ghosts, and has provided an interpretation as to what it
symbolised. The details about the shape of the costume are not relevant, as
the actual shape of the costume is not described. However, the candidate has
managed to use the shape of the set to formulate part of the answer. While
there is some explanation as to how the colours and shape informed a
personal response, the supporting evidence is not relevant enough for this
response to be awarded M6.




