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4"1— 3 estions in this paper, name the drama/theatre form or period you have studied, and

. g:‘e torm or period to which you will refer.

_ forms include (but are not limited to):

: o melodrama

. Greek theatre

. New Zealand theatre.

_ b form or period:/j F}vic T/\M'bvﬁ/ / - )
‘ (or brief details of the action): / //07(;/:am A Jeal4h /2,%,70,/~[— &rggbﬁ?’\;@ﬁﬁ}

__gg_,k\/mfrb/k gl neq, M[i‘(’i\ja / / g -

i

(ifapplicable)://{gve/to(ft-,,.BVE/OL\@ :/1 [ — R,

jcreator(s)

¢ +ha drama/theatre form or period to which the questions refer may include:
. conventions

. use of technologies

e historical/social context

. use of language.
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QUESTION ONE: ORIGINS OF THE DRAMA OR THEATRE FORM

(a) Describe where and when the drama or theatre form was originally developed.

//[h@ _tpic. theat®  was  cheeted _dn _[120¢ knj
Bretat _ Breche , o Gewman n/ajlwwt&/ who moved

Yo Awmeraca @ L&}éwe/ WWILL . The epic Aheatye
Mopafl o UWSA and shen g;vmt o the _wdd. /

(b) Explain a reason for the development of the form. You could consider:
the social or cultural values of the time
the laws or religious customs of the time
a reaction to important events or political movements
the message the form was intended to convey to the audience.

/ vam 00 the dvawnatic theatre  wag
puiaj\/ i ﬂ u%woﬂm @ p&/formad n M -
_theatwo, omL _the _h_gbpju_ often. mka the _ ouddenmie.
mf\xrb»ovxa{ pre e %ocws o what il ﬂ@{]p&n_ ot
gy\ﬂx*w\ﬂ Wl’\blt’/ Betdt  Predhk ofdsl ik&( “?)?Luﬁ_“ E-A S’%L‘f/

, 07” drama. o he  opated e sz»c/ Theatyp m/fﬂ'mf_m,

the  AndenSion 78 Lo /@/& the _gudience  thivk
Qm’%ﬁmﬂy about o soczal /70/7fz/ae\f mble/w\

ol tale _ottion af;[;m/#_,, vx/x(;da V\ﬁ the Zpéoujy Instes. (1
of et anwelved s the ﬂ,ay /) S

Jﬁr&m(’c Bt Jm._,apmwoa_ __wal a/vfmseei to Maza

lreomany ok ey e, this esult him escaped
amd_wemt 4o _ULA. // R

ASSESSOR'S

" _,___._D_Mﬁﬁ_/‘o_@fo{mcmce/ was__an | 5/7)7’(‘/ theatye fowy\ .

| ( @_{Eofm,‘fﬁ]@;ﬂ m(np/Mh‘m D# '6/14 aud 18Ny M- l,,g}rzﬁ/d,
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Explain how a feature of the form is seen in your chosen text. You could consider: ASSESSOR'S

the intention of the playwright
the expectations of the audience.

Give specific details from the text to support your answer.

abowt _the OxvaW\_,__fMM&w ,,Ié/ﬁﬂf_t,_, L _wnitrns hon
wos  to  fet  the  auddence  vealise  the ]m/bé[em
. 62L' _M’/Ql{’}\ %@%b{ﬂ\l‘)‘(j//»l wm the ,(0&723'\6/‘1 A jé/f/bézfj

o and  move  cenpoul s Hecovding 4 the

_Otfoun Repork , an. 2014 the szlx;ixf ez [/ of
the. a(,o{amf wmﬁahon own __ 487 0)L the. d/ﬂba/

ul/u\h%\ M/A’z/( the top 20/ %@M%\tjq 1%.4 top
X _omn 9454 of e global wealth

ngq 5.5/ o  the vt B0/ of  the 4@&9 7)0/714,;[4{'@0*'; é

am(/écz takp qm‘”zon @#—é&r wakdh  our /mﬁman%

s /w(gz the _poor B by a(onoﬁzovx 2o WW

o emornple e _also /W/“ﬂf/ v coudld  ghose
Ccoddd  dovate & the /\(MS_M_C&Y\

4_,_0v7mdsa%’zov\ to_ adlew every  bYls  haw an

ﬁ(éybﬁ,( o%pabwf’xj ‘37/' _epducation q»vm[ AJW //w
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QUESTION TWO: USE OF A TECHNOLOGY TO HIGHLIGHT A THEME OR IDEA

Name a theatre technology that is typical of the form or period.
// Propexties ([ p[ymc(,g ) // T |
T ™7 o — ]

(a) Describe, in detail, how this technology would have been used in a traditional performance of
your chosen text. You may sketch and make annotations in the space below to support your
answer.

/ Z.Zm_,‘ﬂ.x&“__.ﬂﬁ;@c"‘\fz, Mo of _our 7)affzswﬂ/ow\w,;,__z , Veter

B hdd o papex that _hod 'D;;zzoﬁm | e M, vhen

Tosh (D _kld_a e

(& ply cared _with ' Resountes ! wribton
ok, then Ry hedd  onsther plocod nith " ipdealith /
weithon  on Gt and fL»M uy 1o helol ,}p[a,uw@{
AR L Tanes ! wartten _on . Then o rich Mo
_come_pnd._sbole all ﬁ?nﬂ;f% Yewms  but  yen o)
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Explain how this use of a technology highlighted an important idea or theme. You could
consider:

an important relationship between characters
the mood or atmosphere

beginning and ending moments
establishment of time and place.

Give specific details from the text or the form or period to support your answer.

U e 07L A..P@/i&(t—iffﬂ or. 77[/: Lod_le}lﬁ?l’ltﬂ( S
the ,.,Axda%onsmp }f/h/\;/f ; and the  pect

_ﬁ_,%ajDﬁ'JV\\/A /7)&72[?: Ay D toke gjzx/oﬁ) .l
e éf%wf%c ke W&Mtvjwawc&s_ L wealth

| Sleng e

_do _VV;LLL&I’/A_LL_/Z% %f 1o x2S Puxing
_the l—:/d/n%»/@ %4 _bvialt o (-

<« Could _sep _whak  the  vicdh  ywvan WMpL@JW}_
_uhile_othey  chawctex  vew f_@é/m@_-ao He
_awldene . this  covates e "\ ffert amd

bl e fourth well.  fe  the audience lven)
_thot we we azz{nmﬁ ond &ownw_vﬁg@%b&: _wAth  thewn

B fet  themn  undevctand _ow ‘Vﬁ@m!wn// o
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QUESTION THREE: ACTING STYLE AND COMMUNICATION OF CHARACTER/ROLE

AssessoR's (b) Explain how the typical acting sty.le of the form or period would be used to perform this ey
character or role. You could consider:
Choosg a key character or role in your chosen text. s the creation of character
W’{Hﬂ Yszfé (e Q vich _wan 0 z?DDM?‘{'/u ), teochen /4 * the actors’ interaction with the audience
. the delivery of lines and actions
(a) Descrlbe in detail, the |mportance of this character or role to the text or play as a whole. You
could consider:

the delivery of the main message of the text or play.
how the character or role communicates key features of the form or period

Give specific details from the text to support your answer.
how the character or role contributes to the main message of the text or play

L . ook __the \olz. o% o teachty
how the character or role interacts with others. - Scens m L 28 2 MU
/71 The. _# Mm baced. on OMém 2 R&%H: SBS | Wit 4 gwor  fam ﬂ{y

l:/fﬂz') "(%ﬁa‘{’/ff’, A/M/L éWF/W fcemeé 24— M‘Wﬁob‘m[ "41’}::%@&34 "611/ Hhe
stond.. .,_,..‘»Wm@tom e %& p[giy AN AR e Ay

(e,
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Suﬁgéghon A E then . grgﬁoocj )
V‘Mﬁqﬂ& _Bveryone mlam NOE- '@r/xa/h N S wpond bamed  to _audience and  sadd ~ M Kedg
let Hw, M&/ fende. kvldv\/ @ ue vk Mvm and Can s __am 0510%/%5 ation __that A//Z

/WW
_____ Kawie Qo School  with /mcﬁw ) This
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Wq&tm@&wm;om/mmfﬁkm

T ?MEA%_VM\ pran, I Scene | gnd Mﬁf/moﬁzn WAA
gy hololvng ’olmmjfy’ . Sere 2 omd  a ~and ket fowcth ol T oas
feacher 1258t A pooy fowtly A Scewt 2

—(@aflu/ i hot  gene  tdd e asdione M"K
‘ fomtly . -
In_ scene 1

as o vhch _man [ etwod  on  he ﬂ%f an _ do o h&/p the Pooy childvens ]%W\_
tallest Mfé o showt  thet e vich

..... e A J),____, 77270)/ ;%m‘u@ é/ _,5 . or‘ﬁ ﬁm (Lﬁ fgﬂ é\/qmégouhon,%,
_ alaove , ;Wawi ond. owby cares _obott, s Jih

w T e can  Ghve.  the }wm/ . better Maﬂp/ o

aleo held 2 ctack of __paper  ronty, While.  othersc the_futurte_and. help. . Loe the  owalth

steod o St on o b /:Zab ond e _poox. @@ﬂ %J%WM 7%25(&”‘ e &mfa/w _Mealth }@/Wt/f R
o0 the grownd . This $4me(ﬁf€/ e _wealbh diserbubion SE——— S
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Annotation

A3

This response provides consistent evidence towards Achievement. The candidate
demonstrates the ability to describe the time and place of origin for Epic Theatre by
referring to WW2 and Nazi Germany. The candidate identifies reasons for the development
of the form as Brecht’s dissatisfaction with naturalism (calling it “dramatic” theatre) and his
intention to “let the audience think about a social or political problem and take action ...” If
the candidate had gone on to describe clearly the time and/or place of origin and clear
reasons for the development and how a feature of the form is seen in the text they may
have gained an M5 or better.

A3

The candidate provides enough evidence in this response for an A3 because they are able
to describe the use of a typical technology in a traditional performance of the text
appropriate to their chosen text and form. The candidate supports their response with
limited evidence. Had the student described clearly the use of the placards and at 2(b)
gone on to explain what important idea or theme the use of placards highlighted they could
have achieved an M5 or better.

A3

The candidate provides enough evidence for an A3 when they give a description of a role
in the text as a whole: “rich man” when they state the positioning of the character in relation
to other characters this provides enough evidence to connect to the play as a whole. The
candidate correctly identifies an aspect of the acting style in 3(b) as actor’s interaction with
the audience and “breaking the fourth wall. If the candidate had described the character
clearly and explained clearly how a range of acting techniques typical of the form in
combination could be used to perform the character they may have achieved M5 or better.






