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To answer the questions in this paper, name the drama/theatre form or period you have studied, and
ONE text from the form or period to which you will refer.

Drama/theatre forms include (but are not limited to):

. medieval theatre . melodrama
. commedia dell’'arte . Greek theatre
. Elizabethan theatre . New Zealand theatre.

. epic theatre

(If the text was not written as a script — as for example in commedia dell'arte — give brief details of the
action.)

Drama/theatre form or perig; me / bi-cutfo ral ‘[[’735‘:{\'3 UL’/:_’_\\\

Title of the text (or brief details of the action\z:\ Mé\om V\

=

— ———0

/ i B

Playwright/creator(s) (if applicablg)\.\!(gn_em_l_(e_.«i@&_h j\ . ey

Features of the drama/theatre form or period to which the questions refer may include:

. performance space ’ conventions

. acting styles . use of technologies

. themes or ideas . historical/social context
. purpose . use of language.
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QUESTION ONE: ORIGINS OF THE DRAMA OR THEATRE FORM
(a)

Describe where and when the drama or theatre form was originally developed.
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sider;

. the social or cultural values of the time
o the laws or religious customs of the time

a reaction to important events or political movements
the message the form was intended to convey to the audience.
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ASSESSOR'S (c) Explain how a feature of the form is seen in your chosen text. You could consider:
USE ONLY
. the intention of the playwright

the expectations of the audience.

m Give specific details from the text to support your answer.
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QUESTION TWO: USE OF A TECHNOLOGY TO HIGHLIGHT A THEME OR IDEA

Name a theatre technology that is typical of the form or period.

WCoshvre N ]

(@) Describe, in detail, how this technology would have been used in a traditional performance of
your chosen text. You may sketch and make annotations in the space below to support your
answer.
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consider:

« an important relationship between characters
. the mood or atmosphere

¢ beginning and ending moments

establishment of time and place.

specific details from the text or the form or period to support your answer.

_ Explain how this use of a technology highlighted an important idea or theme. You could

The

FNThe  themp P Llbird denbdhy !krﬁef;_ﬁm/a_.,éd,‘

,v‘m'%"“vﬁ'i E\U&WE’/E’\ {“(Oqf, 4--0/ B ‘“w -/Iyly'\/N 3 Lo(ﬂl\‘/(\(j) ”Mf‘/ mv/’t)

lé'f— ) o)ms%t"'? A ’,nz-/vt'/{ﬁ_é- PR 2"4. (V\f!fl e H, - /‘J“\"” L r«mncc'{ J'“‘f"\

/V(lk.o 1

\‘/C“'\ t\'\ (v "bvrg ﬁk\g 13 H.lr*"fls‘f-’\}‘\'l’a'/'ﬁ a-p }"UN -.""b‘e»«i/yév ,!»_—, ’,,-vgl\

¢ o

N e 4 S P{G,}f-[__., ‘L’ 4’;}1 (T Eﬂf’ L& l” f?") [T [ weor ] J_

, ol o
(€528 i)lw ok, Hone  Gelires, Lyl 0« e -,.Aaw"/?}:ézé\é,_, e e
B ‘““/ 9/6)1_!" LIN‘); VS o \NJ] 9[)‘1/!91/3 B .7 7.5 L‘/{ g’ /i“" fi

s,

U )
.t «4«on«‘m S hexh  paleh befaren  Ho

ers

J b
‘* . /’I f\(—' ‘ k’\\( (‘5 \ “) K/ 5’) A 1 T Gy PN
w,j‘_";h L{L‘"- ol I L Li u’ o ‘( L \/1 JS ] WEN _@,‘Z,w i

W

L

{afw‘mzk rlﬁ\:}@‘Z b L*C(? af c\z__:

3

[J 4N Q’\ l‘ -
ichly, be

\“’“""\7_- ;t'}i_'_mﬂ,Q_ffq..., e _syﬁ?_rf-_,‘;?ﬁf ‘j_lﬂw .t 1{{7‘/’*’
Vo "P‘*)/“"" A edgad chord desnese Mg ﬂ%k—"Jm o oﬁwsi\wﬁ,

LF

. «/‘HW 4 T- Ve L A ,«,é 5 S ,J\"j?i‘_z f“/ {L o ).'«

‘P/u (0¥ 'fw'\t ﬁ
i’) ”» J s}f \rJL% _J‘{}aot _ontl o

Rt J'Lp"a_[\ inl 2 O r’/mt/ —Qﬁmj{(ﬁ (t/f‘s_vr _'_[’:lrf_»_,__mj::fif}f:ﬁét L
Ly s f b aded o) bkl
L J ]

Y‘UJ\‘\) c\u,w.ﬁ. lh/‘"(/ LL&A}.\_“E‘\\.J. Y A {,“f"‘t’\tfd_,_ff":éd{; “y g"-- .

cﬁ_‘_jiz\?‘( e

womeke  of p/&@ ﬂv, vy f rsJ Cent. w_@,,_ﬁﬂs—_,._,_ffxc&,._
N ﬁﬁ T[‘f_ 7“” ’( -NU/"M) .a&:‘.:f.___._%bb -

(LI SP{EFJ__,_ -

tf___?i% JT[’:”’(

._gii!%‘& “____i(:_' e et - ~tth (foce__ {\mvfi}. wj’c f-‘b'*t \D!}’ 3

ASSESSOR'S
USE ONLY

Drama 91215, 2017




8

QUESTION THREE: ACTING STYLE AND COMMUNICATION OF CHARACTER/ROLE

Choose a key character or role in your chosen text.
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(a) Describe, in detail, the importance of this character or role to the text or play as a whole. You

could consider:;
how the character or role communicates key features of the form or period
how the character or role contributes to the main message of the text or play
how the character or role interacts with others.
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(b)  Explain how the typical acting style of the form or period would be used to perform this
character or role. You could consider:

the creation of character
the actors’ interaction with the audience
¢ the delivery of lines and actions
/ the delivery of the main message of the text or play.

, [Give specific details from the text to support your answer.
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Merit Exemplar for 91215 2017 | Total score | 18

Q

Grade
Score

Annotation

M6

The candidate has described clearly the time and place of origin showing knowledge of the
development of the form and making links to historically significant events such as the
Maori Battalion, mass urban migration and the “Maori Renaissance” . The candidate
correctly identifies the use of Te Reo as a feature of Maori / Bi Cultural theatre and explains
in detail how Te Reo is seen in the text with detailed examples from the text. The candidate
does not reach an E7 as the discussion at 1 (C) does not provide any insights as to the
purpose of the text.

M6

The response provides consistent evidence towards Merit. The candidate describes clearly
how the contrasting costumes work together to highlight the important theme of cultural
identity using well-chosen evidence from the text. The candidate does not reach and E7 as
the discussion at 2(b) does not provide any insights into the text's purpose.

M6

This is an M6 because the candidate describes clearly the key purpose of the form, the
candidate explains in detail the importance of the role in the play as a whole and gives a
detailed description of how the role would be performed using a range of acting techniques
typical of the form e.g mystical tone, stylised, delivery of Te Reo through Waiata and Haka.
The candidate attempts to show insight into the texts purpose when they state “the stylised
delivery helps the main message of the play to be revealed” but the response does not
reach an E7 as do not provide a convincing connection between the acting style and the
text's purpose.






