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Discuss drama elements, techniques,
Discuss drama elements, techniques,
conventions and technologies within live conventions and technologies within live
performance in an informed manner.
performance in a perceptive manner.

Check that the National Student Number (NSN) on your admission slip is the same as the number at the
top of this page.
You should attempt ALL the questions in this booklet.
If you need more room for any answer, use the extra space provided at the back of this booklet.
Check that this booklet has pages 2–12 in the correct order and that none of these pages is blank.
YOU MUST HAND THIS BOOKLET TO THE SUPERVISOR AT THE END OF THE EXAMINATION.

Excellence
TOTAL

23
ASSESSOR’S USE ONLY

© New Zealand Qualifications Authority, 2017. All rights reserved.
No part of this publication may be reproduced by any means without the prior permission of the New Zealand Qualifications Authority.

Excellence exemplar 2017
Subject:
Q

Drama

Grade
score

Standard:

91219

Total score:

23

Annotation
The technology of set is clearly sketched and described in a specific moment:
“Flo is sitting on the couch. This use of levels show who has the most power in
the scene…The set is used to show the main room in Flo’s house.”
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E7

The discussion of how and why the technology is used in a specific moment to
build tension includes detailed examples: “Flo is trying her hardest to fit into
the Maori community but still holds on to many of her Pakeha things…A theme
that is evident in this scene is indigenous resistance to assimilate into white
culture. Flo grabs items around the set and tries to offer them to Aoraki…the
dress is Flo offers Aoraki is abandoned and laid on the seat.”
The candidate shows some insightful understanding by referring to the social
and historical context of the play by comparing the treatment of the items on
the set to the difference in the characters’ beliefs: “The whole scene shows the
effects of colonisation and the influence of western culture…Aoraki hates Flo
because of what the Pakeha have done to Maori, taking away their land and
the nature they value to make houses, Pakeha items…reminds her of the
atrocities Pakeha have done to her people.”
The character relationship is clearly described in depth through a detailed
explanation of the use of techniques, including how the character relationship
and status changes during this moment: “Her tone is distraught, her volume is
low because she is weak…She uses her words – her most powerful weapon,
to fight back…her tone is unforgiving and confident”.
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E8

The candidate discusses the importance of this relationship, referring to mood
and two key ideas supported with relevant quotes from the performance to
show insight: “Philomele lives in a sexist culture where external sexism
influences internal sexism…This symbolises how the patriarchy takes away a
woman’s voice in society…This relates to the real world and victim blaming.
It’s the woman’s fault, her tempting beauty, not the man’s.”
The candidate describes with details how a convention was used in
performance with insightful understanding: “The Male Chorus are used to
transition into time and place… They are united as one …speak in monotone
to show that they are apathetic.”

3

E8

The purpose and key idea of the use of Chorus is shown with perceptive
understanding by linking relevant quotes, reference to an article about
‘Diffusion of Responsibility’ and the playwright’s intention: “The effect of the
male chorus symbolising the male patriarchy and bystanders is there to show
no one feels responsible to warn Philomele… Wertenbaker wanted us to know
that the bystanders can be just as bad as the abuser, as they choose not to
help/stand up for someone who can’t/ is oppressed in society.”

