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Each of the music extracts in this examination will be played a number of times, as indicated, with

a pause of 30 seconds after every playing.

QUESTION ONE

You now have one minute to read Question One (a).

(@) Youwill hear an extract in the key of A major for a solo instrument. It will be played THREE
times.

Add

*

L]

the following details to the score below:
the name of the instrument
the time signature
bar lines to match the time signature
the tempo of the music, using an appropriate Italian word and/or metronome marking
TWO changes in tempo, using appropriate Italian words
a pause mark (i.e. a fermata)
articulation markings, adding appropriate musical signs to the note(s) affected
dynamic markings, using appropriate musical signs.

H
1 i i
— i e - - ! ,
i \I ——il 1
¢
TR, e :
st z —2> ‘ —) ,
W4 sf ] | T ] |
g dlleain A
ﬁ\“?ﬁﬂ { ] I % I_ IIE /\ \
——& e g & } !

Music 91275, 2017

ASSESSOR'S
USE ONLY



You now have one minute fo read Question One (b).

3

(b)  You will hear the same music again, this time with piano accompaniment, play&d as follows:

. the complete extract

. the complete extract.

. the section between [Al and [B], twice
. the section from [Bl to the end, twice

. Add the missing chord indications to the score, using Roman numerals OR jazz/rock
notation {as shown below).

Roman numerals

I

Isus4

i

v

V7

Vsus4

vi

Jazz/rock chords

A

Asus4

Bm

D

E7

Esusq.

Fém

. Identify the cadences formed by the pairs of chords numbered (1) and @

A
A ORI

D

ORrR IV

E
ORV

Cadence (1): MW WV\W&O’Y

— Cadence_@: "_W
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QUESTION TWO

You now have one minute to read Question Two (a). -

(@)  You will hear an extract in the key of E major for flute and cello, played as follows

the complete extract (a crotchet-beat pulse will be heard before it starts)
. the section between [Al and [B, three times

. the section from [Bl to the end, three times
. the complete extract.

Transcribe the missing notes in the flute part. (Some durations are provided.)

A Adagio '\J’/
- ;
7 P S
Flute o : : s e o
T — =
pizz. LY
P
oa T} g kY
Violoncello 4? ‘%L 57 &
§ 4 & e

\r' 02#1 o—'q“

Music 91275, 2017

ASSESSOR'S
USE ONLY



5

You now have one minute to read Question Two (b).

(b)  Youwill hear an extract in the key of G minor for trumpet and trombone, played as follows:

. the complete extract (a crotchet-beat pulse will be heard before it starts)
. the section between [A] and [B], three times

. the section from [Bl to the end, three times
. the complete extract.

Transcribe the missing notes in the trombone part. (Some durations are provided.)

A| Andante
A =y I
Trumpet AL : = =
(concert pitch) 55 a’%ﬂ
A TR, ) ; ~ pa—
Trombone ’/'. :l;.[)‘?; ﬁ——d—r = {—_ !' —
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QUESTION THREE

You now have one minute to read Question Three (a).

(a) You will hear extracts from an arrangement of the final movement of the violin sonata by
César Franck.

Extract 1 This is the opening of the movement. It is 20 seconds long and will be played
TWICE.

()  Name the two instruments that are playing the music.
puano.
@ Hue
Explain how the instruments interact.
T Huie playsThe mMam W@Jodﬂ an d the
Plano._immitH 5t ofter Hhe Pftﬂe ;Oa s,
it pays o combwod ok
plano f?fagjs Ay Omd’f’m (’/lque, payj
H offer- R

Extract 2 This extract is 30 seconds long and will be played THREE times.

(i)  Identify TWO compositional devices you hear, and explain how they are used.

Sty out plac ‘mg o \/\'\Q\r\ efe GQ &’ﬁ O?
notes, and nen 1t mduaj ag_c it lower,
lomn@m Mo o\unam:c, Of e £uk. dowin and
Yo piares duvomiclouday - This sequena
s also an (M@ 08 s pepeatcd

0 nUmber O )ﬂ% lo\\j/ﬂfxﬁ, HNube .

AN
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You now have one minute to read Question Three (b).
(b)  You will hear extracts from the pop song “I See Red” by Split Enz.

Extract 3 This is the introduction and first chorus of the song. It is 35 seconds long and will
be played TWICE.

() ~ Comment on the harmony of the extract, and explain how it is typical of the rock/ pop
genre,

Tre havmonies complede Wiads of chods,

which is-typical of 10ck /Pop ez cdUR Fha
dnords ore e prominest Gnd Slalle.

The 2lechX ¢ Guitor Play .

Extract 4 You will hear the first chorus again, followed by the first verse. The extract is
50 seconds long and will be played TWICE.

(i)  The mood changes dramatically at the verse.

Comment on at least TWO significant differences between the verse and the chorus.
Use specific musical evidence to support your response.

T dnanges fiom a happy, Mayor La%{ro
oy Whal o8 oF c;Scc iderstale orvoh

Shavp ond. flat Notes in Ahe. wedody of

Toe verse - The. inetmartts aren Playing

Tay
ven Areping  ovk ,_aS well 05 Fte.
ramonies Twmbre s tinner. N\
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You now have one minute to read Question Three (c). ASSEssoR's

e

(c)  Youwill hear extracts from Rhapsody in Blue by George Gershwin.
Extract 5 This is the opening theme. It is 40 seconds long and will be played TWICE.

()  Identify the solo instrument.

Coirex

Comment on how the instrument is being played, and explain why these techniques
are unusual in this ensembile.

Slges are U\Sed Signify Canﬂ\tj di’ld{ decerft
o8 W,pmh o, Which are cuesmst unusugl
because fduQS s \/@%Jdid back and trege

dren 1AdEach dewices . ¥ sound wine A, also
un \lce,)(w, sﬁnéle Hic umuSUa/ 1o have thtse

.%zdnmf@m N Ahis Ggemble becouse Yhey
”%’hg&)ma( o T e &’Qj‘?« of bluag.

Extract 6 You will hear two restatements of the opening theme played by different sections
of the ensemble. The extract is 20 seconds long, and will be played THREE

fimes.

(i) The theme was first played by the solo instrument you identified above.

Comment on how the timbre of the theme has been changed the next two times you
hear it in Extract Six, and explain the effect this has on the sound of the music.

The. First Hime, move. inshvumends are imhoduad

SO _Wou on Bird apulse ond dempo
easioy, O\H\AOUQI/\ w d0es sound tdlles. év%

Mone. inghnifvestn are inhoduced e seand| A

Xime, o g Ara piece a alfam/ eed ard i
QOW\GJ& Ve aGull Oechdriva,
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A
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Merit exemplar 2017

Subject: | Music Standard: | 91275 Total score: |17
Q SIECE Annotation
score
This answer provides evidence towards M5 rather than M6 because accuracy
is shown in some details of the score while other details are incorrect. If the
1 M5 candidate had notated tempo and dynamic changes with greater precision,
they may have scored M6 or above.
This is an M6 because the candidate transcribed melodic phrases with some
2 M6 accuracy, rather than contours or rhythmic patterns. The answer would have
scored E7 if more phrases were transcribed with more accuracy.
This is an M6 because features in the music are accurately identified and
supported by descriptive comments. Musical terms are generally used
3 M6 correctly, indicating understanding of the concepts being discussed. If the
candidate had added more detail and / or more comments explaining the
effect of the features, they may have scored E7.




