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Each of the music extracts in this examination will be played a number of times, as indicated, with
a pause of 30 seconds after every playing.

QUESTION ONE

You now have one minute fo read Question One (a).

(@)  You will hear an extract in the key of A major for a solo instrument. It will be played THREE
times.

Add the following details to the score below:
the name of the instrument
the time signature
/bar lines to match the time signature
= the tempo of the music, using an appropriate Italian word and/or metronome marking
/ TWO changes in tempo, using appropriate ltalian words
a pause mark (i.e. a ferrmata)
" articulation markings, adding appropriate musicat signs to the note(s) affected
-+ dynamic markings, using appropriate musical signs.
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You now have one minute fo read Question One (b).

(b)

You will hear the same music again, this time with piano accompaniment, play&d as follows:

-

the complete extract
the section between [Al and B, twice

the section from [Bl to the end, twice
the complete extract.

. Add the missing chord indications to the score, using Roman numerals OR jazz/rock
notation (as shown below).

Roman numerals I Jsusd i v v V71 | st vi
Jazz/rock chords A A% | Bm D E’ | E¥4 | Fém
. Identify the cadences formed by the pairs of chords numbered @ and @
A A D A E
ORI ORIV OR | ORV
n ﬁu# 1
Lyt 2 ]
e’ b FUPSE——— ——— E-—-—--—-...J d
1)
| U I
D A Bm g P
i — = ]
@ bl I { : i I )]
Q) wﬂ_&t
Fim E7 A E
;___2,5 P'n | Blor vi OR V7 ORI ORV
et
T , - K
b@ - s;' ] ;’—? ) f 1 34”
e L N A = — R —
. @ |
Cém I3 U R U i RN B DU
Ploxu L2 B (i ER As A
¥ !
B pr—— !
e e e e e e :

Cadence (1): [8 Pel’ged“

Cadence.(2): WLE@K&‘Q_C{'
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QUESTION TWO

You now have one minute to read Question Two (a).

(a)

You will hear an extract in the key of E major for flute and cello, played as follows:

. the complete extract (a crotchet-beat pulse will be heard before it starts)
. the section between [A] and [B], three times

. the section from [B] to the end, three times

. the complete extract.

Transcribe the missing notes in the flute part. (Some durations are provided.)

Flute

Violoncello § =7 :

(N

i

vy = &0 &- =
f o] @ -
1L o | T | T =
| i o Y] V7 Bl v
b L N
o L
LIV, - 0

CERS 5 ' =

§ "> ?ﬁ#ﬁ PR A
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You now have one minute to read Question Two (b). assessows
USE ONL

{b)  You will hear an extract in the key of G minor for trumpet and trombone, played as follows:

. the complete extract (a crotchet-beat pulse will be heard before it starts)
. the section between [A] and [B], three times

. the section from [Bl to the end, three times
. the complete extract.

Transcribe the missing notes in the trombone part. (Some durations are provided.)

o e e ez
Trumpet 5 | s —
(concert pitch) fD—4 =
0 P > i
[ I k) % ] pas—
Trombone 72y & - ': -
~ &
5
T JQ 1 l) l’nﬂﬂl £ ﬁ..’)
e e e |
v | S | |
v N —F= i -
_Her 17 P { [| . é |
Zz K - =) a & = |
\ | = €3 I e Ty

/_9 t {}
A h =
[ FanYid I
ANAE4 T
Q) e ot | O Y B R Y e
A YO T
- 77 - ]:; F
I’ 1
13
T 2
e - &
9 —er =
iy - O T oy A T P TR D B D e ¥ TR
| ; i E R
“Foa 7 : = <3 -
a2 : £ = TS o = :
Y TN | ;ill e i e g | A I S L T ‘:g' v’. Eg

b

o Ph
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QUESTION THREE

You now have one minufe to read Question Three (a).

(a) You will hear exiracts from an arrangement of the final movement of the violin sonata by
César Franck.

Extract1 This is the opening of the movement. It is 20 seconds long and will be played
TWICE.

(i}  Name the fwo instruments that are playing the music.

Explain how the instruments interact.

Imitation = +he clute itates. (echoes) the
_phroses the r‘t‘ ht-hand part og the  plano
| P\aﬂs .,bpj_r\,ﬁ;i‘sfm_f_m&ea__%e phmses. an oCtave.

e rsesmsinmrrinr

higoer dha0. fow the plono played. iT-

Extract 2 This extract is 30 seconds long and will be played THREE times.

(iiy ldentify TWO compositional devices you hear, and explain how they are used.
e Sequence - dhe (lute vepeats. the irst
_dwo phroses it plays an octave lower .
- \ | 15 plau;
2. Fedal noleS— Lhen ,Qn%wﬂt@“gaﬁo_ Pragiog,

e tegh-hand pack plads dhe bass notes In

_oChaes _and _holds ih&% two bars .
N

N N \

X N N
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You now have one minute to read Question Three (b).
(b)  You will hear extracts from the pop song “| See Red” by Split Enz.

Extract 3 This is the introduction and first chorus of the song. Itis 35 seconds long and will
be played TWICE.

(i) ~ Comment on the harmony of the extract, and explain how it is typical of the rock/pop
genre.

4j’h@__..o.h@?ml,_,...pmgj\cesgmnsmus-,ealm were. 1-Iv=y._ gor -
e .-Far:l-, whexe frxetjgncj\lsee yed” and -]

r Fhe port vhee +h63 ove. Sincying oy mon (plock

Orords D Chordl progressions wseck 0 e jock/pop
denre  rewohe arovnd e Chords | 5IV,v.and vi.

Extract4 You will hear the first chorus again, followed by the first verse. The extract is
50 seconds long and will be played TWICE.

(i) The mood changes dramatically at the verse.

Comment on at least TWO significant differences between the verse and the chorus.
Use specific musical evidence to support your response.

I _ ) : A 1 o e ! i }
oty .&A;?I\ o\ ) ‘\ufﬁjﬁ ,Wlﬂ\_ NG | S Vo R ) 14> L L

\
Fhe 1The chows had botn the solaist and
ockep. vecali Sts._singing: The backep wcglists were

either echangy Tre. mdodd Clseewed”?) or S!“ﬂmf)

2.The dows_ was 10 e keo MQ&,WE_. malor
Chords used were FB%, Cyand D) Tre werse

skl wsed F argd C chords | b it also used G- and
G* c;hordgbnjnm{t\?e erse s (O the | A5 C major
iastead T

\
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You now frave one minute to read Question Three (c). Assessors
\ §

(c) You will hear extracts from Rhapsody in Blue by George Gershwin.

Extract 5 This is the opening theme. It is 40 seconds long and will be played TWICE.

(iy Identify the solo instrument.

Comment on how the instrument is being played, and explain why these techniques
are unusual in this ensemble.

The oboe does trils _inthe. beg QQ_{_D%_;__ Solloned
b\‘j @i (scandos and yns . 7%!5 15 Lnusval
_becavse the oboe uSuaHuJ does not do soios

Extract & You will hear two restatements of the opening theme played by different sections
of the ensemble. The extract is 20 seconds long, and will be played THREE

fimes.

(i)  The theme was first played by the solo instrument you identified above.

Comment on how the timbre of the theme has been changed the next two times you

hear it in Extract Six, and explain the effect this has on the sound ef the music.
W ’S\T\C st resta

i» The 4imbre. Souds _more. brassU as the _solo
Aeshument s g bross  instrument.

NN ~

2. The _timbre sounds mud/\ heauer in e ’;nd res_frmlramﬂ%

as e u\,bokewlomsﬁwbmo\ plays the W‘ebdk\/j\‘ of the
Solo a(\Shum@’ﬁ‘ in_block chords - -
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Excellence exemplar 2017

Subject: | Music Standard: | 91275 Total score: | 24
Q SIECE Annotation
score

This is an E8 due to the high degree of accuracy of most answers. Markings
on the score are precise and neatly drawn.

1 E8
This is an E8 due to the high degree of accuracy in both pitch and rhythm. The

2 ES notation is precise and neat including leger lines.
This is an E8 because features in the music are accurately identified and

3 ES described and this is supported by the addition of specific detail or explanation
of the effect of those features. All musical terms are used correctly, indicating
understanding of the concepts being discussed.




