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Each of the music extracts in this examination will be played a number of times, as indicated, with
a pause of 30 seconds after every playing.

QUESTION ONE

You now have one minute to read Question One (a).

(@)

You will hear an extract in the key of A major for a solo instrument. It will be played THREE

times.

Add the following details to the score below:

. the name of the instrument

. the time signature

. bar lines to match the time signature

. the tempo of the music, using an appropriate Italian word and/or metronome marking
. TWO changes in tempo, using appropriate Italian words

. a pause mark (i.e. a fermata)

. articulation markings, adding appropriate musical signs to the note(s) affected

. dynamic markings, using appropriate musical signs.
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You now have one minute to read Question One (b).

(b)

You will hear the same music again, this time with piano accompaniment, played as follows:

the complete extract

the section between [A] and [B], twice
the section from [Bl to the end, twice
the complete extract.

notation (as shown below).

Add the missing chord indications to the score, using Roman numerals OR jazz/rock

Roman numerals

I

Isus4

ii

IV

V7

Vsus4

vi

Jazz/rock chords

A

Asus4

Bm

D

E7

Esus4

Ftm

Identify the cadences formed by the pairs of chords numbered @ and @
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QUESTION TWO

You now have one minute to read Question Two (a).

(@)  You will hear an extract in the key of E major for flute and cello, played as follows:

. the complete extract (a crotchet-beat pulse will be heard before it starts)
. the section between [A] and B, three times

. the section from (B to the end, three times

. the complete extract.

Transcribe the missing notes in the flute part. (Some durations are provided.)
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You now have one minute to read Question Two (b).

(b)  You will hear an extract in the key of G minor for trumpet and trombone, played as follows:

. the complete extract (a crotchet-beat pulse will be heard before it starts)
. the section between [A] and [B], three times

. the section from (B to the end, three times

. the complete extract.

Transcribe the missing notes in the trombone part. (Some durations are provided.)
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QUESTION THREE

You now have one minute to read Question Three (a).

(@)  You will hear extracts from an arrangement of the final movement of the violin sonata by
César Franck.

Extract 1 This is the opening of the movement. It is 20 seconds long and will be played
TWICE.

(i)  Name the two instruments that are playing the music.
(1)
(2)

Explain how the instruments interact.

Extract 2 This extract is 30 seconds long and will be played THREE times.

(i)  Identify TWO compositional devices you hear, and explain how they are used.
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You now have one minute to read Question Three (b).
(b)  You will hear extracts from the pop song “I See Red” by Split Enz.

Extract 3 This is the introduction and first chorus of the song. It is 35 seconds long and will
be played TWICE.

(i)  Comment on the harmony of the extract, and explain how it is typical of the rock/pop
genre.

Extract 4 You will hear the first chorus again, followed by the first verse. The extract is
50 seconds long and will be played TWICE.

(i)  The mood changes dramatically at the verse.

Comment on at least TWO significant differences between the verse and the chorus.
Use specific musical evidence to support your response.
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You now have one minute to read Question Three (c).
(c)  You will hear extracts from Rhapsody in Blue by George Gershwin.
Extract 5 This is the opening theme. It is 40 seconds long and will be played TWICE.

(i)  Identify the solo instrument.

Comment on how the instrument is being played, and explain why these techniques
are unusual in this ensemble.

Extract 6 You will hear two restatements of the opening theme played by different sections
of the ensemble. The extract is 20 seconds long, and will be played THREE
times.

(i)  The theme was first played by the solo instrument you identified above.

Comment on how the timbre of the theme has been changed the next two times you
hear it in Extract Six, and explain the effect this has on the sound of the music.
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