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TASK

You are to discuss two contrasting music works you have studied. Read all parts of the task
carefully before you begin.

You must make reference to the score of at least one work in your discussion.

Do NOT repeat the same material in your answers to different parts of the task.
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(a) The purpose or function of the works
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Compare and contrast the reasons that the two s were written and/or performed. Refer
to the composer(s) and/or performer(s), and support your response with specific musical
evidence. Tt
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(b) Comparison of the use of musical elements in the works

Select (v) ONE of the following musical elements:

D Melody |:| Texture
|| Rhythm [\/]" Tonality

Compare, in detail, the ways this element is used in both works. Support your response with
specific musical evidence.
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(c) Aspects of the individual works

(1)

xg\&

Select one of your chosen works.

Work tit|e:CQ(ﬂNOl\ of e AV\WQ(S

Discuss, in detail, the significance of instrumentation and/or timbre in this work.

Support your response with specific musical evidence. 4 Oy 0
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For the other work.

Work title: LES M\S’U OHQ))

] T ined
o ) P

Discuss, in detail, how this work is tlzglcgl mr atypical of its genre or period.
Support your response with specific musical evidence.
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Extra space if required.
Write the question number(s) if applicable.
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Extra space if required.
Write the question number(s) if applicable.
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Annotated Exemplar Template

Merit Exemplar 2017

Subject: | Music

Standard: | AS91277 Total score: | M6

Q

Grade
score

Annotation

The candidate compares and contrasts the reasons that the two works
were written. There is some musical evidence given which relates to
instrumentation but this is not compared to the other work leaving the
conclusion wanting. To gain excellence the student needed to provide
specific musical examples which further compare and contrast the
works to support their conclusion.

The candidate compares the use of tonality in both works through
detailed descriptions of both. Contrasts in tonality are revealed,
discussed, and supported with musical evidence, however, a perceptive
conclusion is lacking in which the student explicitly compares the use of
the element in both works. This would allow the student to achieve to a
higher level.

I) The candidate has discussed the significance of instrumentation and
timbre, supporting their answer with well-chosen and relevant musical
quotes. This particular answer is above the Merit level.

i) The candidate has discussed how the work is typical of its genre.
They have provided evidence of this for a range of elements, such as;
instrumentation, performance media, historical influence, and the use of
musical features to evoke an emotional response. The candidate has
supported the answer with specific musical evidence. Further musical
evidence could be used to support important points made in the text.






