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TASK

You are to discuss two contrasting music works you have studied. Read all parts of the task
carefully before you begin.

You must make reference to the score of at least one work in your discussion.

Do NOT repeat the same material in your answers to different parts of the task.

Work (1

e: ){o//’)tr f{l«{r /b/’Mo (o (fﬁ%@
Composer/performer: }Z//@'] X/ﬁ/’Aﬂ/ :
Genre/style/period: 207‘! [ Fﬁfuﬁy
Work (2)
Title: O/"L{M /ﬂW?(Cf
Composer/performer: /oéfp /)I‘Uz‘lf
Genre/style/period: 20% ((ﬁf Ufy

(a)

The purpose or function of the works

Compare and contrast the reasons that the two works were written and/or performed. Refer
to the composer(s) and/or performer(s), and support your response with specific musical
evidence.
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(o) Comparison of the use of musical elements in the works

Select (v/) ONE of the following musical elements:
D Melody xture
%ythm Tonality

Compare, in detail, the ways this element is used in both works. Support your response with
specific musical evidence.
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(c) Aspects of the individual works ASSESSOR'S
USE ONLY

(i)  Select one of your chosen works.

Work title: Ya//ow ’éfiﬂ‘ /D/fff’ﬂ [05(9-7(0

Discuss, in detail, the significance of instrumentation and/or timbre in this work.
Support your response with specific musical evidence.
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(i)  For the other work.

Work title: A‘q”? Aﬁ//’(ff

Discuss, in detail, how this work is typical and/or atypical of its genre or period.
Support your response with specific musical evidence.
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NUMBER
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Extra space if réquired.
Write the question number(s) if applicable.
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Annotated Exemplar Template

Excellence exemplar 2017

Subject: | Music Standard: | AS91277 Total score: | E8
Q Elinle Annotation
score
The candidate refers to personal, social, and cultural events during the time of
composition/performance and, through the use of well-chosen musical quotes,
a relates these to the composition of each work. A perceptive conclusion is
formed in which a number of elements are compared and contrasted.
The candidate has selected an element which relates to both pieces.
Beginning with a comparison, the student talks in depth about texture in both
b works, explaining the reasons for different textural types and giving well-
chosen musical evidence to support their answer. The candidate gives a
perceptive conclusion regarding each works use of texture.
i) The candidate describes both the instrumentation and timbre of one work,
and discusses the significance of these, supported by well-chosen and
accurate musical examples.
C ii) The candidate discusses how the work is typical of its genre and provides

musical evidence to demonstrate how typical characteristics of harmony,
rhythm, melody, tonality, and instrumentation are used within the work. As well
as this, the student makes a perceptive conclusion regarding the freedom of
experimentation utilised by 20" century composers.






