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Each of the music extracts in this examination will be played a number of times, as indicated, with ASSESSOR'S

a pause of 30 seconds after each playing. Following the last extract in Questions One and Two,
you will have two minutes to check your answers.

You now have one minute to read Question One on pages 2 and 3.
QUESTION ONE
You will hear extracts from Milhaud’s Suite for Violin, Clarinet and Piano, Op. 157b.

Extract1 This the opening of the first movement. It is 30 seconds long and will be played FOUR
times. Complete part (a).

(a) Identify the type _of texture you hear in this extract.

Justify your answer by analysing the role of the instruments and the relationship between
them.
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Extract 2 This is the opening of the second movement. It is 30 seconds long and will be played
FOUR times. Complete part (b).

(b) Different compositional devices are used in this extract. Identify TWO devices, and analyse
how each is used.
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Extract 3 You will hear the first five bars of the same movement again. The extract will be played

FOUR times. Complete part (c).
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(c) Transcribe the missing violin and clarinet parts highlighted in bars 2—5.
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You now have one minute to read Question Two on pages 4 and .
QUESTION TWO
You will hear extracts from the song “Six Ribbons” by Jon English.

Extract 4 This is the opening of the song, arranged for flute and piano. It will be played FOUR
times. Complete part (a).

(@) (i) Add the missing chord indications (including inversions) to the score, using jazz/rock
notation.
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(i)  Identify the tonallty of the music, and explaln your answer.
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Extract 5 This is the first two minutes of the original song. It will be played FOUR times.
Complete parts (b) and (c).

(b) Identify the genre of this song.
ot

Justify your answer, refernng to specmc elements and/ or features of the music and lyrics.
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(c) Make observations about aspects of the song using the unshaded parts of the timeline chart
on the opposite page. Some details have been provided.
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Answer space for Question Two (c)

Verse 1 . Chorus Bridge Verse 2 Chorus
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You now have one minute to read Question Three on pages 6 and 7. AssEssoR's

QUESTION THREE

You will hear extracts from the track “Blossom” by AuS.
Extract 6 This is the opening minute of the track. It will be played FOUR times. Complete part (a).

(@) () Comment on the types of chords you-hear-in-this-extract, and the way they are used.
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Extract 7 You will hear the first three minutes of the track. To help you identify the different

sections of the music, they are separated by short pauses. The extract will be played
THREE times. Complete part (b).

(b) The structure of the extract is shown below. The use of dynamics, timbre and rhythm helps to
characterise each section.

Section A B c D

Time (min:sec) 0:00-1:00 1:00-1:50 1:50-2:30 2:30-3:00

Comments = Bass enters Bass drops out CUieT R
drop out

Analyse how dynamics, timbre and rhythm change or develop within sections, and/or help to
distinguish one section from another.
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Extract 8 You will hear six bars of the piano melody from the start of the track. The extract will
be played FOUR times. A quaver-beat pulse will be heard before the extract starts.

Complete part (c).

(c) Transcribe the missing parts of the piano melody (highlighted on the score). The durations for
two bars are shown above the stave.
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Extra space if required.
Write the question number(s) if applicable.
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Subject: | Music

Standard: | 91420 Total score: | 20

Annotation

This evidence is borderline Merit / Excellence. Identification of texture is
secure although it misses the opportunity to outline the relationship of
the two melodic lines as being often in unison and an octave apart. The
description in (b) on the use of sequence is at the Excellence level
although it would have been preferable if rather than refer to the use of
a round, the focus had been on musical imitation. Section (c) is
immaculate.

Evidence in sections (a) and (b) are on target for Excellence. The chord
identifications, while not fully accurate, show that the candidate is able
to differentiate the root of the triad, the relationship to the key and the
notes of the chord. Identification of genre provides excellent context.
Section (c) is not so strong, with evidence being at the Merit level only.
Had more detail been provided, this could have lifted the overall grade
to E8.

Grade
Q score
1 M6
2 E7
3 E7

While the candidate identifies the use of arpeggio chords, they do not
pick up on the limited range of chords used and the added 7ths. There
is minimal use of diminution and this is not well linked to an explanation
of dynamics. This evidence is only at the Achievement level. Sections
(b) and (c) remedy this by providing two secure Excellence responses.
There is precision and detail in the analysis of dynamics, timbre and
rhythm and the melodic dictation is faultless.




