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Each of the music extracts in this examination will be played a number of times, as indicated, with
a pause of 30 seconds after each playing. Following the last extract in Questions One and Two,
you will have two minutes to check your answers.

You now have one minute to read Question One on pages 2 and 3.

QUESTION ONE

You will hear extracts from Milhaud’s Suite for Violin, Clarinet and Piano, Op. 157b.

Extract1 This the opening of the first movement. It is 30 seconds long and will be played FOUR
times. Complete part (a).

(a) Iditexture you hear in this extract.

Justify your answer by analysing the role of the instruments and the relationship between
the
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Extract 2 This is the opening of the second movement. It is 30 seconds long and will be played
FOUR times. Complete part (b).

(b) Different compositional devices are used in this extract. Identify TWO devices, and analyse
how each |s used.
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Extract 3 You will hear the first five bars of the same movement again. The extract will be played

3

FOUR times. Complete part (c).

()  Transcribe the missing violin and clarinet parts highlighted in bars 2—-5.
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You now have one minute to read Question Two on pages 4 and 5.
QUESTION TWO
You will hear extracts from the song “Six Ribbons” by Jon English.

Extract 4 This is the opening of the song, arranged for flute and piano. It will be played FOUR
times. Complete part (a).

(@) (i) Add the missing chord indications (including inversions) to the score, using jazz/rock

notation.
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(i) Identlfy the tonality of the music, and explam youranswer.
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Extract 5 This is the first two minutes of the original song. It will be played FOUR times. «r"”’;

Complete parts (b) and (c).

(b) Ide 'ﬁt\egenre of this song.

Justify your answer, referring to specific elements-and/or features of the muslp and lyrics.
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(c) Make observations about aspects of the song using the unshaded parts of the timeline chart
on the opposite page. Some details have been provided.
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Answer space for Question Two (c)
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6
You now have one minute to read Question Three on pages 6 and 7.
QUESTION THREE
You will hear extracts from the track “Blossom” by Aub.
Extract 6 This is the opening minute of the track. It will be played FOUR times. Complete part (a).

(@) () Commenton the types of chords you hear in thls extract, and the way they are used.
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(i) c(ientlfy TWO elements or features used to build the music to a climax, and explain how
they are used.
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Extract 7 You will hear the first three minutes of the track. To help you identify the different
: sections of the music, they are separated by short pauses. The extract will be played
THREE times. Complete part (b).

(b) The structure of the extract is shown below. The use of dynamics, timbre and rhythm helps to
characterise each section.
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Section A B c D

Time (min:sec) 0:00-1:00 1:00-1:50 1:50-2:30 2:30-3:00

Comments = Bass enters Bass drops out OtiEHfais
drop out

Analyse how dynamics, timbre and rhythm change or develop within sections, and/or help to
distinguish one section from another.
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Extract 8 You will hear six bars of the piano melody from the start of the track. The extract will
be played FOUR times. A quaver-beat pulse will be heard before the extract starts.

Complete part (c).

——

(c) Transcribe the missing parts of the piano melody (highlighted on the score). The durations for
two bars are shown above the stave.
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Extra space if required.
Write the question number(s) if applicable.
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Achievement exemplar 2017

Subject:

Music

Standard: | 91420 Total score: | 11

Q

Grade
score

Annotation

A4

Section (c) is a strong response which is on target for Excellence. This
is inconsistent with the evidence in (a) and (b). The description in the
second part of (a) is not fully accurate and section (b) only touches the
surface. Additional detail is required to secure a higher grade.

A3

The tonality and genre of the music is identified. To achieve a higher
grade, part (b) needs to focus more on the explaining the relevance of
musical elements and features to the genre. Parts (a) (i) and (c) are
substantially inaccurate and limit the result to Achievement.

A4

This candidate demonstrates very secure aural ability when transcribing
notation passages, evidenced through Q1(c) and Q3(c). This evidence
is not matched with detailed written responses which require a greater
understanding of musical elements and features. In part (b) the student
overlooks opportunities to relate the change in dynamics to the addition
of other instruments, the use of rhythmic ostinato and the balance
between acoustic and electronic alteration of the keyboard part.




