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Level 3 Music Studies, 2017
91421 Demonstrate understanding of harmonic and tonal 

conventions in a range of music scores

9.30 a.m. Tuesday 21 November 2017 
Credits: Four

Achievement Achievement with Merit Achievement with Excellence
Demonstrate understanding of harmonic 
and tonal conventions in a range of 
music scores.

Demonstrate breadth of understanding 
of harmonic and tonal conventions in a 
range of music scores.

Demonstrate comprehensive 
understanding of harmonic and tonal 
conventions in a range of music scores.

Check that the National Student Number (NSN) on your admission slip is the same as the number at the 
top of this page.

You should attempt ALL the questions in this booklet.

If you need more room for any answer, use the extra space provided at the back of this booklet.

Check that this booklet has pages 2–8 in the correct order and that none of these pages is blank.

YOU MUST HAND THIS BOOKLET TO THE SUPERVISOR AT THE END OF THE EXAMINATION.
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TOTAL

Excellence

20

No part of the candidate evidence in this exemplar material 
may be presented in an external assessment for the purpose 

of gaining credits towards an NCEA qualification.















Excellence exemplar  2017 

Subject: Music Standard: 91421 Total score: 20 

Q Grade 
score Annotation 

1 E7 
Both (a) and (b) provide high quality evidence. One chord error in bar 4 
of (a), the use of chord VII in bar 5 of (b) and the three-part texture in 
bar 6 impact on the evidence not being at the E8 level. 

2 M6 

There are few issues with part (a). Part (b) however contains basic non-
harmonic errors which are inconsistent with Excellence. At this level it is 
expected that rhythmic notation should be error-free. In addition, the 
harmony contains consecutive 5ths in bar 3 and there is voice-part 
overlapping in bar 4. This impacts on the effectiveness of how chords 
Ic–V7–I are resolved. 

3 E7 

There are three small issues in part (b) which prevent a higher 
Excellence grade from being awarded: 

• bar 32 omits the required C-sharp 

• bar 34 is stylistically awkward, with the left hand running into the 
right 

• the final C major chord is textually thin. Adding the third to the triad 
on the down-beat of bar 35 would remedy this. 

 




