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91421 Demonstrate understanding of harmonic and tonal 

conventions in a range of music scores
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Credits: Four

Achievement Achievement with Merit Achievement with Excellence
Demonstrate understanding of harmonic 
and tonal conventions in a range of 
music scores.

Demonstrate breadth of understanding 
of harmonic and tonal conventions in a 
range of music scores.

Demonstrate comprehensive 
understanding of harmonic and tonal 
conventions in a range of music scores.

Check that the National Student Number (NSN) on your admission slip is the same as the number at the 
top of this page.

You should attempt ALL the questions in this booklet.

If you need more room for any answer, use the extra space provided at the back of this booklet.

Check that this booklet has pages 2–8 in the correct order and that none of these pages is blank.
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Merit
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No part of the candidate evidence in this exemplar material 
may be presented in an external assessment for the purpose 

of gaining credits towards an NCEA qualification.















Merit exemplar 2017 

Subject: Music Standard: 91421 Total score: 16 

Q Grade 
score Annotation 

1 M5 

There are no issues with part (a). Part (b) shows good stylistic piano 
writing which is marred by inattention to detail and accuracy. It would be 
preferable that bar two, beat three contains the C-sharp in a lower part. 
Likewise the doubled G-natural in bar 5, beat 2 changes the chord from 
V7b to VII. This is best avoided. The consecutive 5ths involving the 
bass and tenor parts between bars five and six move the evidence 
closer to an Achievement grade than Excellence. 

2 M6 

Apart from one incorrectly labelled chord (II instead of IVb) and the 
misplaced suspension note, part (a) is well handled. There are three 
harmonic errors which prevent part (b) meeting the criteria for 
Excellence: 

• chords V7–VI is a standard resolution which should see the tonic 
note (G) being doubled in the alto part of chord vi 

• chord IVb is in root position rather than first inversion 

• the overlapping alto and tenor parts between Ic and V7 should be 
avoided. 

3 M5 

Part (a) is secure although there is one error identifying the D minor 
chord in bar 2. 
Part (b) shows some good stylistic and harmonic writing, greater 
attention to detail is required however. Mismatched accidentals in 
bars 30, 32 and 33 as well as weaker harmonic texture from bar 34 
reduces the effectiveness of the writing. Bar 34 is quite low and muddy 
while bar 35 would benefit from using the rhythmic motif established in 
the previous bars. 




