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Achievement Achievement with Merit Achievement with Excellence
Demonstrate understanding of harmonic 
and tonal conventions in a range of 
music scores.

Demonstrate breadth of understanding 
of harmonic and tonal conventions in a 
range of music scores.

Demonstrate comprehensive 
understanding of harmonic and tonal 
conventions in a range of music scores.

Check that the National Student Number (NSN) on your admission slip is the same as the number at the 
top of this page.

You should attempt ALL the questions in this booklet.

If you need more room for any answer, use the extra space provided at the back of this booklet.

Check that this booklet has pages 2–8 in the correct order and that none of these pages is blank.
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Achievement

11

No part of the candidate evidence in this exemplar material 
may be presented in an external assessment for the purpose 

of gaining credits towards an NCEA qualification.















Achievement exemplar 2017 

Subject: Music Standard: 91421 Total score: 11 

Q Grade 
score Annotation 

1 A4 

Based on part (a) it would appear that the response is faultless. The 
second part (b) demonstrates basic understanding of harmonic 
progression. The keyboard spacing in bar 4, omitted 5th in chord iib (bar 
6) and consecutive 8ves between iib and Ic reduce the effectiveness of 
the harmony. To achieve with Merit or Excellence requires that 
harmonic progressions are secure. There are only two progressions 
(out of a total of seven possible opportunities) where there are no 
significant issues. These are V7c–Ib and V–I. 

2 A3 

While the non-essential notes are correctly labelled, there are a number 
of inaccurate chords identifications in (a). This is due in part to the pivot 
chord being misplaced, resulting in the overall tonality not being 
established correctly. In part (b) there are basic harmonic errors with 
missing 3rds in bars 3 and 5. The progression V7–I at the end is not well-
handled with the seventh of V7 not resolving downwards to the 3rd of 
chord I. 

3 A4 

Part (a) is substantially correct although there are issues distinguishing 
between major and minor chords and identification of notes within the 
triad (including missing the B-flat in bar 3 of Extract Five). Of the eight 
chords required in (b), four are inaccurate and have missing 3rds, 
accidentals or in the case of Gm/B-flat use notes that do not match the 
required chord. 

 




