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QUESTION ONE

(a) Referto Extract One, below.

()  Analyse the harmony in bars 1-4, using Roman numeral notation. The key of the
passage is E major, and the first chord has been provided.

(i)  Focus on the progressions bracketed and labelled [Y] and [Z]. Identify the two new keys
that the piece passes through.

EXTRACT ONE Beethoven, Piano Sonata No. 3, Op. 2 No. 3, second movement
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(b) Complete the harmony of the piano part of Extract Two. The key of the passage is D major.
Follow the style of bars 1 and 8, using the chord indications provided.
7—
EXTRACT TWO Beethoven, Piano Sonata No. 7, Op. 10 No. 3, third movement
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QUESTION TWO

(@)

Refer to Extract Three, below.

(i)  Analyse the harmony of the extract using Roman numeral notation.

The passage begins in G minor and modulates to B> major using a pivot chord. Identify
the pivot chord in both keys, using the “ |—| ” notation you see in Extract Four on the
opposite page.

The first few chords have been provided.

(i)  Circle and label:
. a suspension (“S”)
. TWO passing notes (“PN”).

EXTRACT THREE J. S. Bach, Chorale harmonisation “Wo soallr igh fliehen hin”
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(b) Complete the vocal harmony in bars 3-5 of Extract Four. The key of the passage is G major.

5

. Continue in the style of the first two bars, using the chord indications provided.

. Include at least TWO passing notes.
EXTRACT FOUR J. S. Bach, Chorale harmonisation “Uns ist Kindlein heut’ gebor'n”
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QUESTION THREE J 6o
» e ned . MNCEG
(a) Analyse the harmony of Ext;acts Five and Six, using jazz/rock notatlon Some chords have

been provided. ] y
C V( T Cr am &)

EXTRACT FIVE George Mic'hael,' “One More Try”
et = g Y
: o AN )
L6 70 6 ) ) ke
VAN Ea| 1 | 1
| o an N . —Is 0 D 1
DR : 2= SR = $5 5
Keyboard
ST : |
25— | ]1 —
k. o= IR = i e
FDOR
EXTRACT SIX Billy Joel, “And So It Goes”
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(b) Complete the harmony of bars 29-36 of the piano part in Extract Seven.
Continue in the style of the preceding bars, using the chord indications provided./
EXTRACT SEVEN Billy Mayhew, “It’s A Sin To Tell A Lie”
(With a lilt . =c.112)
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Excellence exemplar 2017

Subject: | Music Standard: | 91421 Total score: | 20
Q SIECE Annotation
score

Both (a) and (b) provide high quality evidence. One chord error in bar 4

1 E7 of (a), the use of chord VII in bar 5 of (b) and the three-part texture in
bar 6 impact on the evidence not being at the E8 level.
There are few issues with part (a). Part (b) however contains basic non-
harmonic errors which are inconsistent with Excellence. At this level it is

5 M6 expected that rhythmic notation should be error-free. In addition, the
harmony contains consecutive 5™ in bar 3 and there is voice-part
overlapping in bar 4. This impacts on the effectiveness of how chords
Ic-V7-I are resolved.
There are three small issues in part (b) which prevent a higher
Excellence grade from being awarded:
* bar 32 omits the required C-sharp

3 E7

* bar 34 is stylistically awkward, with the left hand running into the
right

« the final C major chord is textually thin. Adding the third to the triad
on the down-beat of bar 35 would remedy this.






