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INSTRUCTIONS

Select ANY TWO art works from Plates 1-30 of Resource Booklet L3—ARTR, and TWO stylistic

characteristics to answer parts (a) and (b) of the question. (The art works may be from the same
area of study or from two different areas of study.)

This definition may help you:

Style refers to the characteristics of an art work that, when combined, distinguish the style of
an artist, art movement, period, or place. These characteristics may include ways of using line,
colour, tone, light, form, composition, space, scale, shape, mass, texture, ornament, and media.

Stylistic characteristics (choose TWO):

Tick (v/) your selection
D Light @Form D Composition
Space l:l Ornament D Modernist design

Plate (1): L2 60’1/!(/\&(5\/ d(L Vivve (’[(/\SLW (f( (Q>
Plate (2): T‘/\L OW\V\OJ/ Paw‘y

QUESTION

(@) Using supporting evidence from the art works and their contexts, explain the treatment of
your two chosen stylistic characteristics in EACH of the two art works.

(b) Explain the reasons for the similarities and differences between the styles of the two art
works with reference to the time and place that each artist was working in.
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Write the question number(s) if applicable.

Extra space if required.
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Annotated exemplars Level 3 Art History
91482 Demonstrate understanding of style in art works
2017

Merit
| Exemplars

Grade
Score

Annotation

Sample 4

M5

This is a really good M5 example of a candidate who has a great deal of
content knowledge and struggles to articulate their ideas with a focus on
the reasons for similarities and differences between art works. The
candidate has analysed why form and space are important to the work
of Chicago and Matisse, however the candidate does not relate this to
style and focuses a great deal on context. For this student to show more
secure analysis at M6 there needs to be greater justification of why
there are differences between the stylistic features rather than a
discussion on how each art work was a product of its time.
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INSTRUCTIONS oy

Select ANY TWO art works from Plates 1-30 of Resource Booklet L3—ARTR, and TWO stylistic
characteristics to answer parts (a) and (b) of the question. (The art works may be from the same
area of study or from two different areas of study.)

This definition may help you:

Style refers to the characteristics of an art work that, when combined, distinguish the style of
an artist, art movement, period, or place. These characteristics may include ways of using line,
colour, tone, light, form, composition, space, scale, shape, mass, texture, ornament, and media.

Stylistic characteristics (choose TWO):

Tick (v) your selection
D Light [j Form M Composition

I:l Space D Ornament D Modernist design
Plate (1): ¢ @W , i /f(' mi MM/C
Plate (2): ' f)a ’)d J /W‘W HO "

QUESTION

(@) Using supporting evidence from the art works and their contexts, explain the treatment of
your two chosen stylistic characteristics in EACH of the two art works.

Explain the reasons for the similarities and differences between the styles of the two art
works with reference to the time and place that each artist was working in.
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Annotated exemplars Level 3 Art History
91482 Demonstrate understanding of style in art works
2017

Merit Grade | Annotation
Exemplars Score
Sample 3 M6 This sample is a good example of a candidate who has a clear focus on

the questions and uses art historical terminology well (eg. Matisse
embraces curved line and movement regarding the figures). The analysis
links well into the decision-making process of both Matisse and Hoch.
There is some contextual discussion, which is starting to move towards
the E7 range. However, for this candidate to move into the Excellence
range there needs to be more focus on context across both artists and
art movements rather than a strong focus on just one artist.






