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Details of the dance performance
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Note: Space is provided on page 7 for diagrams and sketches to be included, if appropriate, in your
answer.
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Sketch on this page if you want to illustrate any part of your answer.
Label the sketch to explain the point(s) you are making.
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This extra answer page MUST be placed inside the plastic bag with your answer booklet and handed in. J




Merit exemplar 2017

Subject: | Dance Standard: | 91594 Total score: | 06
Grade .
Q score Annotation
Clear introduction identifying two ways contrast is seen in the dance.
Describes in detail and with relevant examples from the dance — the two ways
. M6 contrast is seen.

Discusses in depth how the use of contrast creates interest in the dance work.

Candidate makes reference to the bullet points given in the question and
provides appropriate examples from the dance to support statements made.






