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ANSWER BOOKLET

Achievement

Achievement with Merit

Achievement with Excellence

Demonstrate understanding of the
development of dance in Aotearoa/New
Zealand.

Demonstrate in-depth understanding of
the development of dance in Aotearoa/
New Zealand.

Demonstrate perceptive understanding
of the development of dance in Aotearoa/
New Zealand.

Check that the National Student Number (NSN) on your admission slip is the same as the number at the

top of this page.

Use this booklet to answer the question you have chosen from Question Booklet 91595Q.

If you need more room for any answer, use the extra space provided at the back of this booklet.

Check that this booklet has pages 2—8 in the correct order and that none of these pages is blank.

YOU MUST HAND THIS BOOKLET TO THE SUPERVISOR AT THE END OF THE EXAMINATION.
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Note: Space is provided on page 7 for diagrams and sketches to be included, if appropriate, in your
answer.
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Merit exemplar 2017

Subject: | Dance Standard: | 91595 Total score: | 06
Grade .

Q score Annotation
The candidate clearly describes aspects of the work of Michael Parmenter and
demonstrates the ability to explain in detail.
Reasons for Parmenter’s (risk taking) approach to chorography are discussed
in depth

1 M6 Detailed supporting evidence is given, with reference made to the themes and

ideas he has used in his choreography, innovations he has made, and
audience responses to his work.

The response might have reached Excellence if it had included critical
discussion of Parmenter’s contribution to the development of dance in New
Zealand with judicious use of supporting evidence.




