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Examine the effects of formal elements | Examine in depth the effects of formal

elements of art works.

Examine perceptively the effects of
formal elements of art works.

Check that the National Student Number (NSN) on your admission slip is the same as the number at the

top of this page.

You should attempt ONE question in this booklet.

Make sure that you have Resource Booklet L2-ARTR.

If you need more room for your answer, use the extra space provided at the back of this booklet.

Check that this booklet has pages 2—10 in the correct order and that none of these pages is blank.

YOU MUST HAND THIS BOOKLET TO THE SUPERVISOR AT THE END OF THE EXAMINATION.

Achievement

TOTAL 04

ASSESSOR’S USE ONLY

© New Zealand Qualifications Authority, 2018. All rights reserved.
No part of this publication may be reproduced by any means without the prior permission of the New Zealand Qualifications Authority.



SSSSSSS

Question number: THQEE yare
Plate (1) W< LISIOS E_V\Cj {0 Evuﬂu% +he Boc\ §C§ }_3_{_ \—\"S Sons (Da\'d)
Plate 2): € Someyv (Vo Gocﬂh)

-

| Formal Element (1): tovmm

i Formal Element (2): j_\C‘e_Q\C\V)‘ﬂzﬂg_ -

Begin your answer here:

In e neo-Clossical pointing, Tre Lictors
Br’in% 40 Beutus e Badies of S _Sons,
Poinded _ou chgvueg -LouiS David  4he *
Hechnigue’ ond  form have beeh u%edﬁ
410 cveate o vevy g:_\_%or\ ond Qr\%\kj
@’\N@d Qr—lrv\ovk) 7 )

TR _dechnique  used by Dov&d e
sl i \Oced Rmtsh ~ arey O
VISIEE  brusihstiokes in Hhe  ork. and
e hOS ued alot of Horad
modeling +o ceaole  clear formm
—Fh\rou\g\r\ b e oVl ke o
Nh\Qh \% Creored bU\ NI —*«eohn.que

an e Len N e Shreet hum%
U }’E\mhd " women 1o 4T
Ot ond aso wm S avry of

Ao 0 e VIQY\‘\' of \Hf\e

Mid-ground. Hev  musclel’) i hev

O\vm\J ove clkeor  due 4o the
%Chmovu% of —Fona\. mdt\@l\\m M@
I
|

e Hdorol m@c\@\\\m@ ord Licked
Rnish of I skeet alnost bv.na

*Tormaol BElements

Art History 91180, 2018




6

14 Jr<> hf% 4 poum QD@GQYS \/evu
| fe- ke Tre imporanee of creain
We»erﬁ %&u\eS N O R0V KS
jmg__ PRV vicd S 4ot veo-cless ccs_\_w
o orkS were obot ordey ond
veORON  anA™® lloed Shick guidie -
PSS Buek 40 creote Hreiv Név'cs
e efedS +hort dechnigue Or\d
form hove on HniS @own o
dnot H S ooy &1 o r c0®co
DAMING and @ IS - Ceavly dISMF\OU\S\\P
Q{ % cHev S#u‘rGS ol O works.

IS O NG \W@RSSIOWSF ovt woré:_
T etinni u&% Vo Gogh oS
used S ¢ ebely e 00005\46

of e V\QO clossaal stye !
Wit KDO\V\CT @onfﬂ*%d VSia COQ\F\

NOS ued  vevy' 100S€ brush SHoleeS ,

—ot ave v@wﬂ VSIbIe 40 e
VIRWRS Wee IS alot of

)u\xA on_» of  colcurS, Seer here

e ‘J\r@% o R green sky

et in e Jop tenhie of dne
wWork and olso all arourd e
RYSoN IoNding 10 e e T+

SSSSSSSSSS
UUUUUUU

E—s

i .
; \3 almMosE oS  F AR POrSoM S
l' A ok S Art History 91180, 2018



\O@r\o\ eroulted  in colovr, THeYe S

%mqlJmQQ\e\\m% used it

\ (v red S i O

out dhe viewer S skl oble 4o
mO\\ze cut +h% Jx‘ovrv\s A N e
WOk, e euesS Rl 1 He

} et bu \Vor Goqh Runningy
4re WVQQVOUMC\ S e Reld ~Hf\OnL
The  Sonev' (S $ONW\O\ ™ RSt S
jLU\SJrO\ gfv\(”) of palrﬁ doubS bhut |

oor  eueS  adiusd S cleoy
"’(lf\OJ( S Czjcfufol Tee efRcls
cveor\e o diffeet Sigle of
Grt Wit S DQS@Q\ o o mq.

Q m@wC forms.

T NSS! Syl umc\
A e Tost - lmD SioNiSt Style
1 Nan Goon) of  ooindin m\G“J\/evu
\ﬂ:%vmVJr%Cthu@S ond s 7
bhlch distinquisih themselveS o
ort anoiner. $1 oS 1imMpOovtan hort
Je_eHeclS of Technigue and form
Ve UsSed 40 mveaie  Cveole eSe
SueS A wWorks oS dhey toih
vepresent  drbfevent +opics” ond  veve

painted ot diferent pointS 0 fime

Art History 91180, 2018




8

en Ahere oS differery evertsS
occuving N e w~orld.
NeO- clogsical Ieing Ine Terncn
wvoluhon Ihich (S 1y Ahe pomiind
ave Cepchng_orcer ond veason_ and=

e o podtAmpressionsm At

ndustvial’ revoluhion wWhich 1S Wwhy |

e pointings_are foleen ootk 102
| S) osic fermS | 4

1

Art History 91180, 2018

SSSSSSSSSS
SSSSSS



Achievement Exemplar 2018

Subject: | Art History Standard: | 91180 Total score: 04
Q SIELD Annotation
score

This script is an A4 because it describes the formal elements and their effects related
to different styles, using two art works selected from the resource booklet. Appropriate
evidence is used to support the description and there is understanding of different
styles and effects.

It is A4 because:
Formal elements of form and technique are described.

Technique and form are described using Art History terms such as ‘a licked finish’, ‘no
visible brush strokes,’ ‘juxtaposition of colour’, ‘paint daubs’, ‘loose brush strokes’,
‘clearly defined forms’, etc. The description is concise and not elaborated on in detail.

Effects of the formal elements are described with evidence.

The description of the formal elements is linked to the effects created with evidence
from the art works throughout. For example, in The Lictors Bring to Brutus the Bodies
of his Sons, the tonal modelling creates clear form, for example, ‘the woman to the
right of the mid ground ... her muscles in her arm are clear, due to tonal modelling’.
For example, in The Sower, ‘there is a lot of juxtaposition of colours, seen where the
tree and the green sky meet’.

The focus of the question is addressed after the description of the effects for the
formal elements, both Neoclassicism and Impressionism:

‘Neoclassicism works were about order and reason and followed strict guidelines.’

‘Post-impressionism ... a different style of art which is based on bringing objects down
to their most basic geometric forms.’

Understanding is evident in the candidate’s examination of the effects of formal
elements of art works

There is identification of features with concise detail and description. The description
does not develop explanation of some of the statements made. Some of the
discussion is generalised such as ‘they both represent different topics and were
painted at different points in time’. However, the discussion is engaged, well observed
and understanding is consistently evident.

General comment:

To reach beyond A4, this candidate could have explained the points and statements in
more detail to demonstrate a more in-depth understanding.






