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Credits: Four
Achievement
Discuss a drama or theatre form or
period with reference to a text.

Achievement with Merit
Discuss a drama or theatre form or
period with reference to a text showing
informed understanding.

Achievement with Excellence
Discuss a drama or theatre form or
period with reference to a text showing
perceptive understanding.

Check that the National Student Number (NSN) on your admission slip is the same as the number at the
top of this page.
You should attempt ALL the questions in this booklet.
If you need more room for any answer, use the extra space provided at the back of this booklet.
Check that this booklet has pages 2–11 in the correct order and that none of these pages is blank.
YOU MUST HAND THIS BOOKLET TO THE SUPERVISOR AT THE END OF THE EXAMINATION.
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E7

The candidate discusses the purpose of Ophelia as a character of New
Zealand Feminist Theatre, with reference to the patriarchal social
climate of New Zealand in the 1970s and 1980s. The candidate makes
insightful connections between the character – as a key feature of the
drama or theatre form – and the text’s purpose; to inspire women to
‘break out of the “2000-year-old belief that man comes before woman”
and realise their own power’. Well-chosen evidence is woven through
the response to inform the discussion about the character, the theatre
form and the playwright’s intentions.

E7

The candidate discusses the intended effect on a typical audience of a
moment in the performance of the text, with interpretations supported
by an increasingly insightful understanding of ‘agitprop’. The candidate
demonstrates some perception around the relationship developed
between the performer and the spectator, and the effect of the
humour developed in the moment – with regards to both the
playwright’s intention and the intention of the form, New Zealand
Feminist Theatre. The response is supported by well-chosen detail from
the performance and the discussion of political farce text, Dario Fo’s
‘Accidental Death of an Anarchist’.

E8

The candidate discusses how costume is used, alongside of ‘agitprop’,
to create meaning for the audience. Holistically, Part A and B
demonstrate insightful understanding of how costume is used to show
the “central contradiction of womanhood” and how Ophelia struggles
with the dichotomous rhetorical with regards to a “woman’s purpose”.
The candidate demonstrates perception regarding how humour is used
in this moment to highlight Ophelia’s development as a woman, and E8
is secured through connections made to the text’s purpose: “inspire
them to take action against female inequality”. Well-chosen evidence is
woven through to support the response provided.
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