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To answer the questions in this paper, name the drama/theatre form or period you have studied, and
ONE text from the form or period to which you will refer.

Drama/theatre forms include (but are not limited to):

. medieval theatre ° commedia dell’arte
. Elizabethan theatre . epic theatre
. ancient Greek theatre . New Zealand theatre.

(If the text was not written as a script — as for example in commedia dell’arte — give brief details of the
action.)

Drama/theatre form or period: POSJY: WNar American Re alisny

/ "'—“\w
/

Title of the text/play (or brief details of the action): ThQ-Cﬂ/LL\ble g

i A TS
Playwright/creator(s) (if applicable): p& h & ‘H’\Uu( m \”Q)’/ B} I
@Wﬁe drama/theatre form or period to which the questions refer may include:
performance space . conventions
. acting styles . use of technologies
. themes or ideas o historical/social context.
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QUESTION ONE: CHARACTER

(a)

(i)

(ii)

From the text you studied, identify a key character, or group of characters, typical of the
form or period.

John  Proctor /

What are the aspects that make this character, or group of characters, typical of the
form or period? Use examples from the text to support your answer. ’

pos’r- way American realism was dedelopeo\ 1o

ceflect elemenits of real life John Prodar ig

d\szgf.@r@d\ as he taain dale protagonists and

ZoMe ﬂ\aj even cefer o himn as the heco, Uaibe
Melodrama and vagious other theadre  forong

}\\a hero is reyealed as \'\mper{e:c‘r‘ AN D /
tontarning many q(f\,o.wS‘. Tn Yhe Cru(;\"\o\e\

Johm dpeats on s woife howewer, e tUcns
itzwgod in aYremed Yo ¢ ?@er\-l‘/)r\qz witongs he |
l\dxﬁ- don L, This allocos \\\@ andiencr \
J(b pecieiJe NinA as an ordinacryy Man
becaunse flaws and (npevrfections” ore oq\\c:d-{

This 2 deueloes
Mmalke: ws human. This ﬂ\‘ef(fm - ,
\he fea&rs'ﬁc aff{c} of <cacWH pRCfor Mmandce. .
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HOW acter, pr group of characters, a reflection of@ assessor's
Consider the-social, politicaF; e ~coatext of the formor period-y>
S m—
S om-tne CoPOH OL c

Aswer.

The famous o‘\Ao’rQ “no_one is perfect t
accavokely  represents the ¢ffectiverss of
thic harackers aspety b,{ﬁ imperfection. The |
Wea thad  John and Mon Y of the otheyv
dnaracy Prs  haye f\,awy al\lowas the qudieh(@é
&g_,_\g_cf_\_e,cjzmp_n he Qaedare Of Socief e AS \
we Roow (iv) Mistakes are winod allow \
ws 0 be haman and when we wi’mesz/
Yhe weakness of otnecs, oue abi \ﬂrj to
be natucal is en hQs‘ngf_e*d_,___,cis,@_maécxt_c@.ll\\ﬁ_,,.-ﬁ.,;x
,_SQ_C,\‘_Q%KJJ often atrem p¥s to creatre an ‘~. 
;I,dmﬁQ@A\Q,E&q‘_ec_ﬂggjwb_@w.g&@t,-.,jhﬁo.,x&g e
teatce —‘Formg, such as post- vwae /
PAmerican yealism, Ahe  aundien ce \
wiNesses the true aspects of haman!
AaYAre . We are able +o conred s0dielys
false 1 Adealis m,__\pfﬁhu:khghﬁa;_b_sis_@d_ﬁ<
bud evidently realistic performances
CDF ~\,\(\TS ’H\QO;\/YQ ’lfQ N, j—b\\r\ prodior (/
s not percejved as an jdeal bul %
unrealisiic character in focd guire
e op pOSH‘Q. /”\rough the destraction
of dhese apparently ‘pevfect’ ha racfer&,\\
So(refd §\S chall\e nged o be a)aolownﬂy

UWNnrealistic and pechaps MNIrusive

N

expectatrions theot the development of
ntrevyainment has created. /z —

g\./
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QUESTION TWO: AUDIENCE T
(a)  Describe-afomentifom the text you studied where the relz ‘ '
the audienceis-irr Zat, Include in your description™t
form or-period@nd t ent of the audience.
/I‘ﬂ(oughoud' reolism, t\:aorﬁcw\av\j Qos-} —Nar\
American cealism  the adors utilise the
foocth uwall to o\eve&oo o dstant and (
‘%i\m\d’ﬂm\s}\m between the aundience
A , o |
AN A QQFfofmers. To eﬁ&ed—i«g\j creaie]
he POU\Y“W\ waoll a prosceninun,  arch
S’rﬂd\f i typically bLQPA Wit fouy /
Na\\s (%\\rﬁe H'e\rdj\ ond oNne \t’\\néx ble |
one b@’(wzen the acrors  and  4the
omdien(e) the audience feels (ke
< ccene s uv\ﬁo\d\na bQFO\’Q ”n’\e(ek
Wes. Parkicularly for The Cracible,
'H\& andeen e \Q TYIO\/JP fo Fe—e\ AS

JLho uﬂ\n ’W\LU\ OCe oo C\m nm ]m
unfolad  before g [See bac?)
You may sketch and make annotations in the space below to support ur answer. D ex g __(:

2nd ol

N

wall

3cd ll

\nvisible 4™ WJall

Augien e
L1 1
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Extra space if required.
Write the question number(s) if applicable.

S @o\(‘ncu\av Momend i~ wWhich

5

\\e. (yreatiomn ©F Yhe fouryh wa\\

Jr\(\m&w\\'\ the proscenium  arch

Q\"Okae, 1S eﬁ%e,c)ﬂu% 1S ()\uwmo\ e

SC/OY\-Q \N\\Q\ra ‘r\ougemmc\ V\/\arq \

\,\‘\cwr(n ceyans home «Prem The >

ga\em \N\'\’Ch ials. ,\/k\i 52 Sfahlflcar'ﬁ

lDQQCLU\Se ot ‘W\Ok‘\' D%(‘Od heve w&S

Socia\ implications +ha¥ cneany O(rau\mg\
Ll public was ’F(DUJY\QA LEON. Recawse)

of )f\f\\S e m‘rm\wu beh/ueeh H’\e/

CL\LdZ(uCr\c,—Q%JS O\GV{\DDQA f\k(ﬂ\z,v a

ﬂ\cu ore  onade o fe,e\ \)ze ‘H\Lﬂ

Ay ¢ \D'Q? rin in oA ’”’\-Q l(’VQE C)-t[

Marux Ueacren, Johnand E)lmbﬁﬂx

\m(OFJrDY A< <aid b(zvtouu“lu. Ihe

Dr©<r0h\uw\/\ o cch S‘r—aa—e c\@,hera\\j
\\0\§ /]\r\fe@ (\oged Ql de? OLWCM\cked

N N OOer\ sa\xo\ra S\\QDQ_, Jro e

e €F£€c¥ of e %om(‘ﬁ\ wall

\}\\mr{fo{e A( £3 (l\/\(,\\r\a %\«\L AMA e n((]

ane Yo octtors Yo Sl ik ﬁeey

65 Yhouwgh Ty o0ne \/\mn‘()mhja,
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(b)

——

In this moment, what is the-intended effect o)
Explain fully, with reference to the text and:

oNn plcal audlence of the form or period?
, ofm or period.

Prosceniuny occh is mgnera\ G alwags used

wWhen Per{ormw\a Pos-} VYo N'e ﬁﬂr\emca
ceolism becasge iF deyelops the /
\G)Q/O\ B ANSG! ’\\’\Q AUNdience. s [O«)b\f\ﬁlm
192 Q) )f\ﬂ{ ic\/CS OF Jr\(\sa, o\'\arOcC*F&FS
powﬁcu&&dj in_ dhrs Mmoment the ;%'
oo dience con see Ane iN\DQﬁ&CCﬁDm
of this hougehdld as ’}\\&L\ peev’

Ha 0N *ﬁ\%sv [\U~QS /\’\‘S' IS )MDOHON\‘Y

LA m\\cwmo‘ o reo\iStic D-efc_ebhor\ /
of the DQYfOYYY\/)tY\[€ ﬂf\m\mh the |
L\/Q,LQQD\&Y\‘r oF Ahe #ourlr\r\ w&\\ and
Hhe Ceo\iSyvc aﬂed of e Performance
the audience _almost has Jr\me aloi)ihy

0 eSCape /Hrw @ﬁwh@& of H{\Q\a‘ @\wnB

.\i\ﬂes bLj wa¥c¥\\ma anothers orobfemy/

J
wnfold  (n frond of them. No+ only

does this allow them bo distract ‘ﬂj\emwlvg

'FVOYY\ ’froU\lo \les )(\f\ﬁu 74&(:6 bud the reahjrq
OL Q‘DCS”}“NGY Hmemcar\ Feolis m ™Moy g
OLRO h&\() e aundience to resolue or
re HQC} OT\ /H\LM owun  ad Uel’SiﬂL\eS FFO

;/\’\\—'S W\OYY\eh+ ’H\,Q, oA ien e mawn

promnpked o reflect on their ow

Ee‘(\ow\o\‘ww o A MC%\GY\S to IDQH@/
themcelves

—

ASSESSOR’S
USE ONLY

= N

\\

4l

Drama 91215, 2018



QUESTION THREE: USE OF TECHNOLOGIES

Costume Mask Properties

(a)

' /l,b&im_,ueﬁ&t&uymL@QX\&*EAQQ nets coinich veflected thairrelion ~ \
ho

8

(v') ONE drama technology typically used in a performance in the form or period:

Digital projection Puppets Sound
Lighting Set

How would this technology be used in an important moment of a typical performance of the
text you studied? Give detailed examples.

Tyeically Woman in the 1690 8% dark or black |
gmecks thot showed stains' [ess as they wodked in AR

fields or houses, The ends of the skicts would be ankle lenghh

for_moa esty ond '%\\ﬂ%,,,,ugcu\d al so weay 'hrg% veck collors

as ’(\\fa_}dc‘CLn, '+ want _"LO,,bj,-._.wCfA/;QO;lLQg;WJl,\&WO,&PrD as cMars

onad (J%’f\'(‘(o@j*s were ol whife becaugel,um&ha e Staodes

hat wwere cosashked ence a cueak H\,uj were washed

a\aihj. Their haic wasg I/\jps‘tallﬁ worn in a_bun Ifﬁ\'br%pca_cbfcdl

4_@txd,‘u;r.\L’ﬁthkﬁhgggey-er Yhere was o individuall by

/

was Lecen as sacred and therefore Was O.Vl\/ty Seen by

(
t
You may sketch and make annotations in the space below to support your ans%/erh:_" .
/-"_-—\ 1 \ i
& f ( = e = b(m,

P
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Write the question number(s) if applicable.

\
ZO\. T\f\@. QYY\Q\OLJ\W\€H+ 036 (ST AMe is wsed /
‘Hr\rou»ah% ‘Y\\a rucible t= veveal pnan s

S&w@(«bm%\ﬁ Wonn e o Wece vieded as the
woks and Aeoners of tho komﬂhg\¢ghk
5(\\4 MMen  WNede Not\mnﬁ N dhe \labour and
oUdoao r \{10\65. Ra Q%am(v)\e O‘f wWh e ‘}\'\TS‘
soused € when BElindloeth acwoses
3@\(\\/\ L cocror of  an afﬁa\r @&Lom(r\
Nvu dn‘ﬁen?.aﬂ" )o\\\{\ % COSTUAME
(Us ual\xj o plain shict with W.be-ﬂ\jz /
___‘_,__t@,_\L\S;e£_§~l_ﬁ_Lé,_b)LLKZ}?Q?_CZSQd_w DU
E\(mbe%\'s oSt mee, ,[ms Sl\\q\m "”\9
TOea ek JQ%r\ S e pProuid-e r and
conroller of P \/\hu,se_ \’\,o\d /
\ochH\ma Clizabeth and her
&Qmscdﬂ'wxa \
™
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is technok;g i

d the use of sthis moment combine with o
to create meaning for an audience? Support your answer with

ﬂ\o USe ©Of costume in_dhis moment
m_@ﬂbim u)h\-}\ \(‘\\“Y'}’Or\(,(DQOf\J"QX\' "\\Q

o\e,x/{k@)r\& o dience’ s D@kCeDhDr\/

OTC Soc \Q+u Auwﬂa j(\/\t§ I’\(h/@. H\Qxefore
Gk\\owﬂmﬂ )Y\K\LW\ ¥O WQ_f l[e ct—en
/@ JSocret, oA oy g&’r Ve Fﬁ&i\a

o
db\mr\g )f\{e, Salem wixch W\‘a\j ey
Y\/\&Sgac\neseﬂ—cq Un.%@&hy‘r&&\ /

m&wv\mah’r r—)v#\r\ur W, \\er U _Ses

P\(ihwmm\ Lontext - and Qmu
1o me\‘a\DY\Oﬂ(_Ox\\u ar\/ﬂv\se 5(\(\9,(

olu»rﬂ’w; ﬂ\z 14 305, ﬂ\& \omoloumenf

of (o5 }:\L\rzg;,wﬁd\_o_v@kops Frg veoli % -_@;f“_
'QO‘\Q\@W @_q{ofmahce ona Y\(?Q\\Lj fomomrej’
O\)\JX\\ 'H\Q h(&ﬁmfmn\\ aCC[/\rOLCq ©f ’H’\JS‘ ‘
perio®. Miller's intephons o= ploy -
wﬂ ght were fo hmh \aM Yo :s‘mo«d hxi of
‘he CoMmauniss Ma)s o ﬂuz USA Amrnr\a\ ”\SLY
ng§ N Aoing So  he Paralleled H\Q_
)
commumgjr accuSations that lead %
Many sW\?(t&QY\eo\ to tha hovrcific
witch hrals n Solem whieh r{&ul’@gﬁ/
0N Mman o ‘Fa\se OLLCLASfAhth A d N\
W\O\h%\) QX‘@ CAF oS C@S}UUW\Q aadds
o element of CCO\\\‘S)’Y\ to [nforce the

hisTorccal LOh—}csq«J- ©f 4\\@ /’//

-
tapp Hu of (ommumn‘ hrrale \>

er performan e ASSESSOR'S
USE ONLY
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Subject

Drama

Standard | 91215 fotalie /)
score

Grade
score

Annotation

A4

The candidate identifies a character from The Crucible who is typical of
the Post-War American Realism theatre form. The candidate clearly
describes the characteristics that John Proctor has that are typical of
the form by discussing him as an example of the flawed hero. They
provide evidence of his imperfections through the discussion of his
affair, and then further, link the discussion back to realism as a theatre
form. To reach M5, the candidate would have linked the discussion of
the purpose of John Proctor as a character to the society of the time.

A4

The candidate describes a moment from the text: “where housemaid,
Mary Warren, returns home from the Salem Witch Trials”. They
comment on the relationship between the performers and the audience
in this moment; intimacy is developed through the audience witnessing
the private interactions of characters. The candidate shows
understanding of the typical shape of the stage through both their
description and sketch. Position of the audience is indicated through
the discussion of the “fourth-wall” and the division of performers and
audience members. To reach M5, the candidate would need to support
their explanation of the intended effect on the audience with greater
evidence.

A4

The candidate provides a clear explanation of how the technology of
costume would be used in a performance of The Crucible - focusing on
the female characters. They support their explanation with an
annotated sketch that provides evidence of the specific costume pieces.
They use specific vocabulary to name the pieces: “bonnet”, “smock”
and “apron”. To reach M5, the candidate would need to discuss the use

of costume in combination with a second performance feature.






