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In this paper you need to refer to at least TWO live performances that you have seen or
participated in this year:
Question One is about a drama {either devised or scripted) in which you performed,
Question Two is about a live theatre performance that you have seen OR periormed in.
R —
Question Three is about & live theatre performance that you have seen,

You may find this list of terms useful.

Elements refer to role, time, place, situation, action, tension, mood, contrast, focus, and
symbol.

Conventions refer o ways of working in drama or theatre that explore meaning, deepen
understanding, or are established practices, for example freeze frame or spoken thoughts.

Technigues refer to use of voice, body, movement, and space.

Technologies refer to sound, lighting, set, costume, properiigs, stage design, special
effects, and make-up.

QUESTION ONE: DRAMA TECHMIQUES

To answer this guestion, refer to a drama (either devised or scripted) you periormed in this year.

;.
. . 7

Title: TW& Laucosian Chalk Gele

Character that you will discuss: 6\(\)\ %h O\ /,:“!

(a) What was a moment of tension that the character was involved in? In your description,
include details of the situation and action.
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(c)  What did the character’s emotional reaction show about the impact of tension on people and
their lives?

In your discussion, you could consider one or more of the following:
The impact the tension had on the character’s situation.
The impact the tension had on the rest of the drama,
What was revealed about human nature.
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QUESTION TWO: SYMBOLIC MEANING

H5SESBOR'S

HUSE ONLY
To answer this guestion, refer io a live theaire performance you have seen, OR performed in, this
year.
Title of the performance: g?ﬁp NEN K W \J}\ \ﬁ\ BQ\(g
Select (+) ONE of the foiiowmg coﬁﬁ“ﬁ@nems thatwas used to' reveal greater meaning to the
audiense o £ T
@ Symboi -«m.,‘_,mf?j-g;gm."i"ﬁ':”gﬁ{ Erop D Important sound or song
{a) WDGSCHbe a symbol, significant prop OR important sound or song in the performance.
You could provide a physical description and details of how it appeared, and/or describe how
it was used in the performange.
You may-sketch and mak@ annoratlons in the space beiow o support your answer.
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W“ More space for this answer
is available on the next page.
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(b) What meaning did the symbol, significant prop OR impoftant sound or song communicaie to
the audience?

In your discussion, you must consider one or more of the following:
How it changed or developed throughout the performance.
Key ideas communicated in the performance.

How the use of the symbol, significant prop, or imporiant sound or song might
chalienge members of an audience to reflect on issues in their society.
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QUESTION THREE: PERFORMANCE SPACE ASSESSORS

USZ ONLY

To answer this question, refer to a live theatre performance you have seen this year.

Title: Q%qu% <\\f\(ﬂ3 M 2 ‘E\.j

Playwright/theatre company: COuYt ’\f\%b\)f\('wg

Identify ONE important moment in the performance dUring which space was used to reveal greater
meaning to the audience.

Wiien Paul Rills Annie by snhasiung ey n fne head wikh o
| Ty wntey.

(a) Describe, in detail, the layout of the performance space in ihe chosen moment. Give dtenalis
of the staging, set design, and/or placement of the audience and the performsers.

You may sketch and make annotations in the box below ‘to suppoﬁ your: answer
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{b) How was the performance space used to communicaie gr;g%f"'ﬁéaﬁ%ﬂg-?%_,.‘_ ____
In your discussion, you could consider one or more of the following:
What the performers’ use of the space in this moment revealed.
Messages developed throughout the performance.
The social and cultural rules around use of space.
How the use of space in the performance relates to how we use space in our lives.

Give specific details from the performance to support your answer,
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More space for this answer
is avaliable on the next page.
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Subject: Drama

Standard: 91219 Total score: 16

Q | Grade score

Annotation

This response gains M5 because the moment of tension has been described using
Drama techniques to explain the purpose of the emotional reaction: ‘Grusha used
space when holding the child on her side of the chalk circle because she was reluctant
to get aggressive and wrestle with the child, so she used space in one position to
stand her ground and show the audience and judge she would not succumb to foolish
methods...”

The emotional reaction is expanded on, linking back to the moment of tension and its
impact: ‘The biggest decision that would change her life forever that wasn’t even
made by her...Grusha was the child’s temporary mother grew to love and cherish him
and physically couldn’t bear any harm on him. This reveals and teaches the audience
that the bond of love is stronger than the bond of blood.’

If the candidate had described the use of Drama techniques in detail, they may have
gained M6.

Clear annotated sketch and detailed description relevant to the purpose of the
symbol of the kitchen: ‘picture frames on the wall are not straight (not bothered to
be fixed), spoilt milk which was not put away...symbolised Annie’s mentality declining
which prepared the audience for her dark behaviour...acted as a visual aid to see
inside Annie’s head.’

There is clear discussion on the symbolic meaning through a comparison between
the deterioration of the kitchen linked to character development: “...after the
audience saw the abuse and the kitchen, Annie’s psychotic nature was revealed and
made the audience rethink her nature in the beginning and how it juxtaposes her
nature in the end when she has given up on herself and let herself go’

The candidate clearly describes and sketches with some detail the use of
performance space. There is specific examples of set, transitional staging and the
actor’s use of the space in relation to the audience placement as the moment
develops: ‘This all happens once the revolving stage centres the bedroom to the
audience so the focus is given...Paul had been kept in a small bedroom and sat in a
wheelchair feeling claustrophobic in his surroundings...we don’t live our lives cooped
up in a small room...”

If the candidate had clearly linked the use of performance space to the greater
meaning, they may have gained M6.






