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Level 2 Drama, 2018
91219 Discuss drama elements, techniques, conventions 

and technologies within live performance

2.00 p.m. Tuesday 20 November 2018 
Credits: Four

Achievement Achievement with Merit Achievement with Excellence
Discuss drama elements, techniques, 
conventions and technologies within live 
performance.

Discuss drama elements, techniques, 
conventions and technologies within live 
performance in an informed manner.

Discuss drama elements, techniques, 
conventions and technologies within live 
performance in a perceptive manner.

Check that the National Student Number (NSN) on your admission slip is the same as the number at the 
top of this page.

You should attempt ALL the questions in this booklet.

If you need more room for any answer, use the extra space provided at the back of this booklet.

Check that this booklet has pages 2–12 in the correct order and that none of these pages is blank.

YOU MUST HAND THIS BOOKLET TO THE SUPERVISOR AT THE END OF THE EXAMINATION.
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Excellence Exemplar 2018 
Subject Drama Standard 91219 Total score 23 

Q Grade 
score Annotation 

1 E7 

A specific moment of tension is discussed in detail, including roles involved and 
the action that took place, using a wide range of Drama techniques and their 
purpose.  The character’s emotional reaction is clearly linked to the influence of 
the tension in this moment throughout the discussion: ‘...the nature of tension 
usually categorises people into the influencer, or the influenced…The tension 
brought out that despite Puck was not a rule-follower, he would be obedient at the 
hands of someone he respected.’ 
Some insight is shown that relates to human nature, the nature of the characters 
and connections to the world of the play: ‘This showed perhaps a healthy amount 
of tension in people’s lives can initiate positive consequences...make people 
realise the seriousness of a situation and can influence people to right their 
wrongs…Delahunty wanted to show us that as humans can either respond to 
tension well, whether that be obediently as Puck did, or we can let tension worsen 
our situations by being stubborn in our own views and refusing to listen to others.’’ 

2 E8 

The recurring symbolism of the love potion prop was discussed with a range of 
detailed evidence throughout the play, including specific moments and quotes 
from the performance to compare how different characters used and treated the 
prop: ‘Puck used the love potion almost as if it was a toy. He was excited by the 
power that it possessed and was rather irresponsible when he used it...Oberon 
however, used the love potion with care and responsibility...both characters used 
the love potion for personal intentions, Puck for his own entertainment, and 
Oberon to seek revenge on Titania.’ 
Insightful discussion is provided as to why the prop was significant within the 
performance and wider world comparisons: ‘Oberon’s ability to see right from 
wrong and use the love potion for the greater good of others showed the vitality of 
having trustworthy, morally just people in powerful positions. We have seen the 
horrific consequences of having morally unjust leaders in our history and that is 
why this message is of vital importance’ 
Some discussion around the original and the adapted playwright’s intentions: 
Shakespeare and Delahunty wanted to show the ridiculous, irrational effects that 
love had on the characters in the play, through the love potion so that audience 
members were distanced from the characters’ emotions...to poke fun at the 
afflictions and torments that those in love suffer, by heightening the fantastical 
element through the love potion. 

3 E8 

The performance space is clearly sketched with annotations and a detailed 
discussion on the set and stage area. The candidate draws links to the symbolic 
use of different stage areas and the actor’s use of the space: ‘There were two 
large, tall mirrors on either side of the stage, closing in on Vivie to create a box-
like void...her minimal non-locomotor movement within the space revealed how 
affected she was by her mindset’. 
Strong discussion on the greater meaning of the performance space, connected 
to director and playwright intention and wider world links: ‘If society maintains 
these obstinate views on sex work, we will not be able to progress towards 
focusing on actual issues that are sexual assault, inequality and the sexist 
objectifying behaviours our society has towards women’. 

 
 




