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Demonstrate understanding of two
substantial and contrasting music works.
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two substantial and contrasting music
works.
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understanding of two substantial and
contrasting music works.

Check that the National Student Number (NSN) on your admission slip is the same as the number at the

top of this page.
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TASK
You are to discuss two contrasting music works*you have studied.

Read all parts of the task carefully before you begin. Complete parts (a) and (b), and then choose
EITHER part (c) OR part (d).

You must make reference to the score of at least one work in your discussion.

Do NOT repeat the same material in your answers to different parts of the task.
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(a) Comparlson of the context of the works
All music is written and performed in a historical/ cultural context.

Select (v') ONE of these aspects:
MThe composition of BOTH works
D The performance of BOTH works

Compare, in detail, the way the aspect you have chosen is typical and/or atypical of the
contexts of the works. Support your response with specific evidence.
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(b) Comparison of the use of a musical element or feature in the works

Select (v/) ONE of the following musical elements or features:

[‘7_} Compositional devices @ Instrumentation/timbre
D Harmony /tonality D Texture

Compare, in detail, the ways this elemerit or feature is used in both works. Support your
response W|th specific musical evidence.
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OR:
(d)

ASSESSOR'S
USE ONLY
The form or structure of the work b '

Select ONE of your chosen works.

Work title:\—

Anaiyse in detail the form or structure of the work.

You may represent the structure with a diagram (using the space below) and/or a written
description. Support your response with specific musical evidence.
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Grade
score

Annotation

A4

(@)

The candidate has made a simple comparison between the historical
elements of each work. While the personal reason for the work being
written was provided, the influence of historical context was not clearly
presented. In order to achieve Merit, a deeper understanding and
explanation of wider historical context is needed.

(b)

The candidate has identified the use of a musical element in common
between the two works. However, the comparison is not explicit and
there is not enough musical evidence provided to demonstrate clearly the
way the element is used in each work. More examples of compositional
devices, backed up with specific musical evidence is needed to elevate
the response to a Merit.

(©)
OR

(d)

Choosing option (d), the candidate provides a simple analysis of
structure (d), both in diagrammatic and written form. There is some
discussion on the use of elements in each section, but these are not
supported by clear musical evidence. To gain a Merit, the candidate
should provide clear musical evidence to back up the elements they have
discussed, which are vital to the character of each section.
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