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1ASA
You are to discuss two contrasting music works you have studied.

Read all parts of the task carefully before you begin. Complete parts (a) and (b), and then choose
EITHER part (c) OR part (d).

You must make reference to the score of at least one work in your discussion.

Do NOT repeat the same material in your answers to different parts of the task.

Work (1)
Tite: TR Webyvides Oyertope

Composer/performer: felix Mendelssonn -—

Genre/style/period: E(Mg ROMANRC Conced Overove
Work (2)
Title: T Hallelyon  Chovus ) - o

Composer/performer: Gt Hande\ —

Genre/style/period: Zaycoue  gidoio

(a) Comparison of the context of the works
All music is written and performed in a historical/cultural context.

Select (v/) ONE of these aspects:
V| The composition of BOTH works

The performance of BOTH works

Compare, in detail, the way the aspect you have chosen is typical and/or atypical of the
contexts of the works. Support your response with specific evidence.
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. ) . ASSESSOR'
(b) Comparison of the use of a musical element or feature in the works USE oty

Select (v/) ONE of the following musical elements or features:

v Compositional devices Instrumentation/timbre
ol
Harmony /tonality Texture

Compare, in detail, the ways this element or feature is used in both works. Support your
response with specific musical evidence.
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OR:

(d)

The form or structure of the work

Select ONE of your chosen works.

work tite: T Halleluyaln  Uhonss

Analyse in detail the form or structure of the work.

You may represent the structure

with a diagram (using the space below) and/or a written

degcription. Support your response with specific musical evidence.

THEME 1 THEME 2
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THECE /}O\:[ M v(:(:wd'
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/'TH . /‘%
Kirg of Kings HOWE 4

¥
THemeg?
//‘
/
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Write the question number(s) if applicable.

QUESTION
NUMBER
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Subject

Level 2 Music

Standard | 91277 | Total score | 06

Q

Grade
score

Annotation

M6

(@)

The candidate has discussed contextual reasons for why the two works
were written; however, this discussion is limited to simple evidence for
the second work. An overall comparison is made but this refers largely to
the personal / cultural, as opposed to the historical, contexts of each
work. To gain Excellence, the student must perceptively discuss and
compare the specific historical contexts in which the works were
composed and relate these to specific elements of the composition.

(b)

The candidate has compared, and provided musical evidence of, the
chosen element; however, the overall discussion has been hindered by a
tendency to focus on Melody as opposed to Compositional Devices. The
use of compositional devices is mentioned (imitation, transposition,
prosody) as well as the use and comparison of melody to realise the
composer’s intentions, but more focused discussion and well-chosen
evidence is required to achieve at the Excellence level.

()
OR

(d)

Choosing option (d), the candidate has provided a clear analysis of the
structure of the work. This is provided in both diagrammatic and written
form. The analysis provides a discussion on the emotional content of
each section; however, the discussion around how this is created through
the use of musical elements is limited and more musical evidence must
be provided in order to achieve at the Excellence level.
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