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TASK ASSESSOR'S
USE ONLY

You are to discuss two contrasting music works you have studied.

Read all parts of the task carefully before you begin. Complete parts (a) and (b), and then choose
EITHER part (c) OR part (d).

You must make reference to the score of at least one work in your discussion.

Do NOT repeat the same material in your answers to different parts of the task.

Work (1)

Title: G\\'QS“? of Denaiston

Composer/performer: DO“O“‘D Buchanan

Genre/style/period: 2Qth Cenfuf;j

Work (2)

Title: Parmc\mb.ara Conceste Ne. S 0 O Majr - Ficst Moyement
Composer/performer:  Bach

Genre/style/period: E)Ofoc]_ue

(a) Comparison of the context of the works

All music is written and performed in a historical/ cultural context.

v re fourl
Select (v') ONE of these aspects: gk ot 5 g
+-jf,‘w\ o Hreic
E[ The composition of BOTH works conkerts q_cf*és wee
V—.: oS,

D The performance of BOTH works

Compare, in detail, the way the aspect you have chosen is typical and/or atypical of the
contexts of the works. Support your response with specific evidence.

D°r°“‘f)- Buchanan’s ‘Ghosts  of Denoision’ was cerposed in a v_ct's.l-_ld d: fferent
higoacal  and  collural  ontedt 4o Bach’s ‘E)tmc\eﬂa..a Conceske No. 3. ﬁ""-rfsl'laI
Bach’s wok was  composed in 172 Josing the Baroque musc perod,
o.mo,,a\. b was  nat ofﬁu'd“(j F,u.-skeoi for another 126 goers tfeﬂaw»'b-. By The
was o hme in which compssess  wee roqured to work  for na\,.l;_}a_ or the
chwch. Bach au\._ﬁ._iu_,,?_ua_ wo'ksd for Pance  heopeld gmdl o} we Conk of
Coher, co-duckng  and  compesing  for Mo Coblen  Cowk Occhesta. j He

GOi“‘)Ofﬁﬁ\ 7 7%! » ce ’\C_ﬁ__"'o_ﬁ" Now kﬂow as he, 3 &méuwj Con cqﬂo‘- cl vvm:)
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his kme there, dedicabog the body of werk e the Margrave of Prandebus.

’.‘j ica\
These }".JPC,@&I 9?4,,@*—","”,‘?“\ facters are reﬂchscl in  He __w_o'h__ ka kS nskeumn-

entakon - te iaskumet solechen dm“& corresponds ¥o that of e (Cother Cowt
Occhestea  featunng o group_ok so\eists bagws as  the conceshne | made up of
:‘“Flu%e,, u?cj-'ﬂq cod e _m\-;\is;olnorA, ko  are acoomPon.‘ec‘ by M full Wpeo’
& vidins, wida, @an cello] dodele basc ( ()l..; agoin e hapached, which seaes
as o meby of both the canégkwa ond tre n'i;ienc). Ta ghare ccﬂ\-ra‘}’ Budhranas
“Ghests  of Demmiston | wos wiler i 200% Ml on  comminsign  whisk Buchana,
was ..,or‘u‘rlﬂ as o teaches and  bceelance composes. The Wtk wog ko M Pa,\.
of a ‘an',-,\-ol-'r $enes L:j New  ealord compes¥t, N\ aravdd Pree minikes in
lenal-l-., which weuld be \avi‘-_ome.q\ by the Ruclterd  Philhar®eica Orcheska  thot
September, Budhanan  was directly ingpred by he love of e New Qealend

’aszc bo wrte the ece, aﬁcalb e o\ owamg Foun ab Dhvvisho~ om Fhe
QP _ She nc‘aoted i =
TPy e coaskt. Dpwi@gy Ava he  uest a the d-mae,, mP‘U Go-l-'f-a of he now

a\,,ed' h:wn’ ond  G9p Jecided o eompase oround  this co—-ce,Pk' glg,cl-‘cnkag be werk

.l. the Cucragh _f-o.m; vho lived ;, Denniston  fom H”e, ou"gf:‘/“- Ar okl B uchonon
: L") ‘é - compw;sc’-\ Yo BRock B 3.. S

hod moe feedom (o e oonpéﬁi[\"oﬂj as dhe was  working with He more erponsive

_A_uc_k“”‘d P_i—-il\mrmo-:._-,a Orchesra dunin a hmMe Pw'oc‘ whick e~cowosed ex anmverako,
This 6 u‘\dexs‘q:: osle Abe I!‘o\- thel
A conlras h'n eXrS,
a-cl gl.ol net Ce guure wm‘)asu:‘- ‘o w@r&_ Cef ahdof\ﬂ SPCoe'-mlln M %"ha&ﬂ Li:;‘l-he_
j ' T 'S A

3re,,:\}y |ﬂ&rvw*o‘ seleckor of he w,.fh, Il feokares L}r‘_‘ir_om:l carneks cnd _r;‘anos'
Monn

Qmo*&“a‘: chher  (~Shrumeds, Whilsk both woky  were _comPosaca in differed conbexts, l-l»e,:j

are each typcal Yo them; Bear both “Chede. ” and “Corcerte Ne S’ woe wilten

b o chdrfic ppese ond sP.a,o(C-'c Of‘d‘eika/ but (v Jifferct cocions od wndes

diffoent circumotonces . Howewe, these co'v"fos‘k':s circwum™ shances ar Q-‘-"‘P‘:‘ vhe resclY

of bha Fre wigue histoncal and  culbwal cotrerxts of be Qokh ce,..h,u-ﬂ il L -
.pe’.c& Yessus He &afo(}_ue- werind, YJ0H Ce by m™sic & on bre

q—

whele mud  moe  copen o @rcewag ing *o @-;Pe,-’men\-o.h‘a die te te Greedem of
tra qonpcgef‘ moe oveidakle askrumets  od for moe e,gpgn;--iﬂ, seleckos ol

O
—
——

ideas o9 \'ec)m-',iuac Po‘wlon‘sc.d ove”™ Her whewas Baoﬂ% musie -

C-om‘,o-.rn‘so\ wal  rcre restveted loa trese \;m»\w:xko..s_//
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(b)

4

Comparison of the use of a musical element or feature in the works

Select (v') ONE of the following musical elements or features:

D Compositional devices D Instrumentation/timbre

@ Harmony /tonality D Texture

Compare, in detail, the ways this element or feature is used in both works. Support your
response with specific musical evidence.

The _\"9"“’0"3 ond tonalty of Boch’s " Brondenbwq Concesto No.-B is more
comverticnal  ed stkonded ton thot of the 2003 wok ‘Gnedky of Dennisto’
LJ Dorothy  Buchanan. Concerte No.5" s o Borogue piece uhich sk Grmly,
in the ‘Qea st D major: 7‘[\6 main  meledy ploye in the ntonedles, ndeshines
hic fact os it is clealy an cutine of Whe D major atpegge. Undemeath thig
meloéj‘ the l-\m‘,s:c}vc‘ci seves  os the bass ond ik ndkes o wakken in ﬂa\.«(l
bass, o sciph which uses aurbes to v 50ty whih noke of te relevant scale
(in Wi case D) sheuld bo dlagul as oppesed to wibyg cub sack indivdul ade
Pre‘,dl\j_m work  Leabns bref modulabions Yo the donic minor of B minem ond
the dominant majer of A major, bout \odr"aila remoins i D majer Thic
hormony is_cagy do ellew as b ic plagd ey the hovpuichod consiskently
whilst  vateus  (nshrumerts ‘,rcu_-'_ée, the melodyy  Hhrroughed: (with the excephos
of Ba hwl,siawo\'s Csdle oo _su‘osgxluen\' cadera in QP;..CA-» R, im whidh it
snqfehodedly  soes as kot the  hormey od rded ). Thie shemert ic uHlised
cwe?o\\\a w Corcesto No. "'a'_’ Frouia\!"")b o c\w_\uﬂ od Wreeloe moinkoining

o s-\jgm.\aj farmliov  scwd d  the  Ndew H-m..e\.ou\r the worle . N}_e.s‘ncx\'ively)
Grosts  of Denmste’ 19 for moe expusmentel with hormer, 0 donaliby,
Trs  Grst seckon is  eshinly atoad  wih Ao datouc \?.eﬂj in orde ks eate

on  unsetfling ,We-___a*"qﬂ?‘w_\’r- Toskeod of occvabe chords, rondom nokei o
mwo\“'ﬂn" :eo‘ '}b

ploged i herd cluskes Yo achine  ducoronae. Thig  dissernce s
a \esse e,,;l»e-i__c__iw:na seckion B, From bo l%, te __()a'ono becaney the
\\qrmvl 3;40\ Yhe \zcﬂ s;ja}i‘f*d‘b of E\’__ mﬂe{ o'v\_ _Piodg"n& __f.\' g}sefds N
Woudhook, T+ is We only inchrorest in the archestre. Mot oy
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wha—\
with & bet) signakore . '“ﬁve\“-qfcf, Pere o iy Cudher momets of divsomance

okher invheamenk Flah ,ccnf-l.'d“nb nokes = “‘- Pir_nO'S g\-aaé:j, \ouha'a:) El’ maye”
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/ S e e o e e e "
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OR:

(d)

The form or structure of the work

Select ONE of your chosen works.

Work title: Ghosts  of  Denniston

Analyse in detail the form or structure of the work.

You may represent the structuré with a diagram (using the space below) and/or a written
description. Support your response with specific musical evidence.

/ Loose keso oy form

/ Bars

/ Sechon R =1 = 2
[echon & =1% = w 29
Secken C = 20 = K
Seckon

Seckoa (P ( reP

A

L&_ﬁ'ﬁ,\‘é\ﬁ/@

A

A (cepeat with c\epdo?m) - 1A - 6O
ook wnith c\uexo?meﬂ\) 3 bl = 19
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Buchanan's 'Ghosts of Denniston’ is wathes in locue ternary form, Qollowwng an

AB CAR  stuckw or ‘>=‘~,"|:,>,,{; ABA, and sethag the wole ot iote Hree diskective

unselling  opocky tone te moke B lidhere feel like “he ghests ave ahll thew !
S-J"’Scf)_u&-"b, seckon A reliss on be angles cotow of s mudedy and b iergalar
thythes, ox/bocmed by e ol pigeing picede, 1 ode to jnvelke e atmespher T
s Ealowsd by qecken B ek _picks up & much mone singable mdedy ond
Fuls.‘ng_ .‘tl..f.‘:a“‘."‘. This  seckon is interdad to (eel ,W!le""ﬂ‘j_s-nd inspire Wivicy of
ovterng Be  ghost dmn of Demvisber. Then in secker C, the mekody, harmony.
akedaben  ond _JJ_ﬂaﬂ?‘-S all wole "73‘*"3’ te become for more -1:"‘0" ond FJ‘WGJL

Wl Use i I-w)-n-'jucp Couch  as iagicate and staccato ke crecke the __‘ous\\ji Lowne,)

£}
_FanffB of te ,‘}°W‘°“ir- Wher  secken A NF-Q*G_ ofbte bhis, 4 iy mere de.»veio'»d,
%k.-wak__ incseased  teshuol densiy of the inshruments pleying, end fechuing compsiihad
denrices oy o .,e‘,q);hm of the inikol maledy gl 4, mpickoin Coribiorhy wilhia ¥e
listenes mlst oMl g Mb..-na small, vitel  altwokos for inberest. Dackon B fe',.c.t_ does
e sore, bt adde ~uch ~oe complesily tp adheve o climox i b place, through
%oc}mam hke (Sl-‘euw}o; od Hells, and more  extrarme cl:;nar'-lcs ol fF LorKesissime as
"-F-P"""J te te mf me220 forte of sechon R iaikal pLfomance. Tre \occe besocq
shuchre ollovs  Budwron  to toke o jeurnes &er.au Denniston ond  expesosce thee vaHy
Aot mcods of the toun whist olso \ehing he/ devdop Carilior ideas o moe
obwreshing \ovels ln rebuming do  presious  seckion, Bt The Shucha of “Ghesks

of  Desnivkn’ o vikal Yo Buchmans delwy of thee s0kos od e ppese of
—hollng ¥o shy of Demishon od #hosps by worb cusiedly exchig wihedt” ™\

- e e Bk i)
Seckon A meledy - bar ~%
: l"j\vr. 1

"_“:ac)"."" = mdcu{; -:‘nc-.f 12 - ‘;

: g .
Y =T 71 i = (@] g [
o 7 y P | 1 |
v Ty 1|1 . S |
d i s
L,
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Excellence Exemplar 2018

Subject

Level 2 Music

Standard | 91277 | Total score | 08

Q

Grade
score

Annotation

E8

(a)

The candidate has compared personal, social, technological and cultural
contexts of both works during the time of composition. A perceptive
conclusion is formed in which the possibilities / limitations of historical
contexts on the works are compared.

(b)

The candidate has chosen an element which is integral to both works.
Beginning with a comparison, the student talks in depth about the
harmony and harmonic features in both works, providing well-chosen
musical evidence to support their answer. The candidate gives a
perceptive conclusion regarding the effect that harmony has on each
work.

(€)
OR

(d)

Choosing option (d), the candidate has demonstrated a perceptive
understanding of the structure of their chosen work. A section-by-section
analysis discusses the characteristics of each section. The use of
musical elements is discussed and related to the external stimulus which
influenced the piece. Well-chosen musical examples are provided in the
text and on the manuscript provided.
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