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Each of the music extracts in this examination will be played a number of times, as indicated, with
a pause of 30 seconds after each playing. Following the last extract in Questions One and Two,
you will have two minutes to check your answers.

You now have one minute to read Question One on pages 2 and 3.

QUESTION ONE

You will hear extracts from Beethoven’s Romance No. 1 in G major for violin and orchestra.

Extract 1 This is the opening of the work. It is around 40 seconds long and will be played FOUR

(@)

times. Complete part (a).
In this extract, the opening theme is heard and then restated.

Comment in detail on TWO ways in which the music is different in the restatement, referring
to specific elements and features.

(1)

(2)

Extract 2 You will hear the first few bars of the opening again. The extract will be played FOUR

(b)

times. The music is printed below. Complete parts (b) and (c).

Transcribe the missing notes in the lower voice (stems down) of the violin part (highlighted on
the score).
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(c) Comment on the tonality of the music in this extract. ASSESSOR'S

USE ONLY

Extract 3 You will hear a transcription for violin and piano of a passage from later in the work.
The melody is printed below. It will be played FIVE times. Complete parts (d) and (e).

(d) Transcribe the chords you hear in D major, using Roman numeral notation. Some chord
indications are provided.
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(e) Analyse the tonal and harmonic features of this passage. In your answer, identify and give
evidence for:

. the tonal centre(s) implied by the chords, and the relationship of these to the tonic key
. the use of cadences
. other harmonic features.

Making Music 91420, 2018



4

You now have one minute to read Question Two on pages 4 and 5. ASSESSOR'S
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QUESTION TWO

You will hear extracts from Dream Theater’s “The Best of Times”.

Extract 4 This extract is 30 seconds long and will be played FOUR times. The rhythm of the
melody is printed below. Complete parts (a) and (b).

(a) Identify the chords you hear, using jazz/rock notation. The key is A minor.

C(add2sus4)
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(b) The mood of the extract is calm and melancholic (“quietly sad”). Discuss how melodic,
rhythmic, and/or harmonic features contribute to this mood.

Extract 5 This extract follows on from Extract 4. It is 70 seconds long and will be played THREE
times. Complete part (c).

(c) Discuss the ways in which the first half of the extract contrasts with the second. You might
comment on aspects of:

. tempo . rhythm
. timbre . metre.
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Extract 6 This is a shorter extract from the same passage you heard in Extract 5. It is 25 seconds
long and will be played TWICE. Complete part (d).

(d) Explain ONE way that the beginning of each bar can be identified, referring to a specific
element or feature of the music.

Extract 7 This is a longer extract from the song, and includes the extracts you have already
heard. It is six minutes long and will be played ONCE. Complete part (e).

(e) Identify the genre of this song.

Justify your answer, referring to specific elements and/or features of the music.
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You now have one minute to read Question Three.

QUESTION THREE

Extract 8 You will hear an extract from David Hamilton’s “The Moon is Silently Singing” for two
SSATB choirs and two horns. It is three minutes long and will be played THREE times.
The Spanish text of the extract, with a translation, is given for reference.

Canta ... luna ... sosegada ... blanca Singing ... moon ... lulling ... white
Pobre luna que esta ciega y sola Poor moon that is so blind and alone
Canta en silencio la luna The moon is silently singing

Analyse how the meaning of the text is expressed in the music, referring to the use of different
elements, features and compositional devices, and the relationship between them.

You might consider:

. the role of the horns and voices . melodic contour and rhythm
. texture type(s) and density . the use of dynamics
. tonality, and how it is created . the use of timbre.
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