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INSTRUCTIONS

Write an essay on a substantial music work that you have studied, in response to ONE of the
questions below.

Give the details of the work in the box at the top of page 3.

QUESTIONS (Choose ONE)

1=

Regardless of the genre, music-making often involves people with specialist skills in order to be
effective.

With reference to this statement, discuss the role of specialisation in the conception, production
and interpretation of your chosen work.

Music has long been regarded as a way for people to communicate and share stories, meanings
and beliefs.

Discuss the role of communication in the conception, production and interpretation of your chosen
work.

Once a music work has become well-known, it may be interpreted in different ways by musicians in
different contexts. These interpretations may involve a change of style.

Compare and contrast different stylistic interpretations of your chosen work, referring to the
conception, production and interpretation of the music.

Music is best appreciated for its own sake without reference to any external factors. In fact,
knowledge of the background of a music work may distract the listener.

Discuss the extent to which you agree or disagree with this statement, with reference to the
conception, production and interpretation of your chosen work.
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Work tite(s): 12 cfures ot cn Exlibition

Composer(s) / performer(s): /V\Q,&\L?}‘ /V\V‘Ssof'33k:), / /V\O"‘_'k@ Rove| Iesteumentetiy

Genre/style/period: L omantic pe Sod

Consider the following aspects of the work:

o its conception
. its production
. its interpretation.
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You should aim to write a concise essay of no more than 750 words. The quality of your ideas is
more important than the length of your essay.

Support your response with musical evidence from the work(s). Manuscript paper is provided on
page 9 in case you wish to include musical quotations.

Begin your essay here:
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MUSICAL QUOTATIONS (OPTIONAL)

Make sure it is clear which part of your answer any quotation relates to.
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Excellence Exemplar 2018

Subject | Level 3 Music Standard | 91423 | Total score | 07
Q Glenle Annotation
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There is an insightful discussion throughout this response on the role of
communication in a range of aspects of the conception, production and
interpretation of the work. The candidate makes frequent use of well-chosen

1 £y musical examples combineq with accurate musical terminpl_ogy. Each .
paragraph has a clearly defined purpose and relates specifically to a perceptive
response to the question. This essay could have been even further enhanced
by more consideration to the ways in which aspects of context have combined
to shape the overall musical work.
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