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Question number: SEVEN ,
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You should aim to write a concise essay of no more than six pages in length. The quality of your
writing is more important than the length of your essay.
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Achievement Exemplar 2019

Subject | L3 Art History Standard | 91484 | Overall grade | A4

Q Grade Annotation

This candidate response sits at A4, Achievement. The candidate begins with a
direct address of the relationship between art and social change, and continues
with a somewhat lengthy paragraph containing statements identifying aspects of
art linked to the context. The candidate manages to clarify a connection
between art and ideology.

To reach M5, they could provide detailed descriptions supported by
explanations, and making links between art and the context of social change
more explicit.






