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Write the details of your chosen text in the box below.

Téxt: Waiora
Playwright(s): HOY\Q Kou ka
Theatre form or period: New Zealand Maord FHneatre
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QUESTION ONE: USE OF TECHNOLOGY

Select (v/) ONE technology typically used in your chosen theatre form or period.
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Explain how this technology would typically be used in a performance of your chosen text.
Give specific details to support your answer. You may illustrate your answer with a sketch in
the space on page 4 if you wish.
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4

Sketch in the space below if you want to support any part of your answers to Question'One.
Annotate the sketch(es) to explain the point(s) you are making.
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(b) Discuss the purpose of this use of technology. In your answer you could consider:
the playwright’s intention
ideas about the nature or purpose of theatre at the time
the influence of other art forms on the use of the technology.
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QUESTION TWO: USE OF A CONVENTION

Identify an acting convention typical of the form or period.

Haka /
. /
(@) Explain how the actor(s) would typically use the convention in a performance of a scene from
your chosen text. Give specific details to support your answer. ok le olcd
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(b) Discuss how the use of this convention is typical of the acting style of your chosen form or Assessors

period. In your answer you could consider:
how realistic/non-realistic the form is
the intended effect of the use of the convention on the audience
the function of an actor in the form or period.
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QUESTION THREE: CHARACTER RELATIONSHIP

(a)

(b)

8

Describe the relationship between TWO key characters in yoUr chosen text.
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Explain how this relationship would be shown to the audience in a typlcal performance of the
text. Give specific details to support your answer.
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Discuss how this relationship communicates an idea that is important to the form or period

In your answer you could consider:
the relative status of different individuals or groups in the society of the time

how the relationship reflects human behaviour
social or political structures or values.
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Extra space if required.
Write the question number(s) if applicable.
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Extra space if required.
Write the question number(s) if applicable.
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Excellence Exemplar 2019

Subject | Drama Standard | 91514 | Total score | 23
Q SLEEL Annotation
score

Candidate discusses perceptively the selected technology of property and how a

1 E8 key message/theme/symbolism is shown through its use. Supports all points with
well-chosen evidence that shows a thorough understanding of the playwright's
intention and the purpose of the form.
Candidate discusses perceptively how the convention of haka would be used by
an actor to communicate a central idea and moment in the text, and what the use

> ES of the convention communicated about the character. All evidence is well-chosen
and supports the points made. Part B gives Excellence detail on the naturalistic
nature of the theatre form and makes several perceptive comments on the
overarching ideas in the text.
Candidate discusses perceptively how the relationship is shown and then

3 E7 discusses with well-chosen detail how it is shown to the audience. Evidence is

well-chosen and supports all points made.






