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INSTRUCTIONS

Choose ONE text by one of the prescribed playwrights whose work you have studied this year. Use your
chosen text to answer ALL of the questions in this bookiet.

Read the questions carefully before you begin. Each has different requirements.

PRESCRIBED PLAYWRIGHTS

Jean Anouilh Federico Garcia Lorca Renée
Aristophanes Briar Grace-Smith Maurice Shadbolt
Samuel Beckett Gary Henderson William Shakespeare

- Albert Belz - Oscar Kightley & George Bernard Shaw
Jean Betts | Dave Armstrong | Stephen Sinclair
Bertolt Brecht : Hone Kouka Sophocles
Lynda Chanwai-Earle - Greg McGee Tom Stoppard
Anton Chekhov _ Bruce Mason Mervyn Thompson
Caryl Churchill Arthur Miller Timberlake Wertenbaker
Euripides ' Vincent O'Sullivan , Oscar Wilde
Michelanne Forster Harold Pinter Tennessee Williams
Toa Fraser Jacob Rajan & Justin Lewis

Write the details of your chosen text in the box below.

Text_ N{O\ S\ |
Pléywright(é): Qelay \4\8\(\*\@:\) &c \)O\VQ A ‘('(Y\S)Wov\j

Theatre form or period: (\7 V! Q\ CQa

Drama 91514, 2019




QUESTION ONE: USE OF TECHNOLOGY

Select (V) ONE technology typically used in your chosen theatre form or period.

==
D Costume lj\{léat l:l Property (prop)
(a) Explain how this tec gy would typically be used in a performance of your chosen text.
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Give specific details to support your answer. You may illustrate your answer with a sketch in
the space on page 4 if you wish.
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Sketch in the space below if you want to support any part of your answers to Question One. ~ |assessors
Annotate the sketch(es) to explain the point(s) you are making. USE ONLY

Drama 91514, 2019



5

(b) Discuss the purpose of this use of technology. In your answer you could consider:
A R —— ]

the playwright’s intention

ideas about the nature or purpose of theatre at the time

the influence of other art forms on the use of the technology.
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QUESTION TWO: USE OF A CONVENTION | ASSESSOR's
Identify an acting convention typical of the form or period.

Ml = Ry 7

(a) Explain how the g_cg)_r_(,s) would typically use the convention in a performance of a scene from
your chosen text. Give specific details to support your answer. —

N Slo oS Wm\m\\u W AR \0\4 K\u\ﬁ\\u gl
kﬂ\\Wﬂ“\n o5 o w0 - Vol Meaking, %\\\ 1,0

O AR \N\)(\A\V‘ A W\OM Weie NWVW\‘Z()\ \ov ov\\y
wo Atoyg - Ghe meq oy o, 5(\,41, othel \we,\\n(\
\N\f\\\(SL \f\l\(\\g\,\ \QY\d\J \*u\c Av N\\A\)Y\—\fo\\\/m
Notolly 4 ot gl ow s Noyetd by Deter andl 55
Coined 1 vam ” WVMH(WO\AW w\/\’(Q wes .
\\O\N\V\U for )MO\CU\\ (A\A(X\QY\CQB WM\U\S(JQ Wovt 4v \NWH
S \o{\m Covx\/w{\}\"\ ko 7 Gd’h’ﬁ\/id\b ) 2y ot 1104,
A, Wi %\AQ ﬁ\w MlLHl ling 15 utilised
Nty nstanes 4o Wighlight vardst octhiudes
oondShei oy 1 it | ol Y eoland.- This cah
he  Ger\ W Yo e L wlith the  two \oo\u
sk \0201\‘/\ v \MLOW\Q d\\\l\()\fl()\ As the bou;
” ’&QLCL\W dam')m *W QoW W)N&v ang )(L{ Otﬂ/@'
QQ\O\Q\ \\V\(\QN(\S ot uy a o\fmm , W\\QYJZOU
IOO\Y\&, ol coinciclantlly ’HN) \N(‘\’ 0f (/1§ | oA
are held Pack o gradt T al Mﬂem? fo uemf
Mo Burton (faturt Laflue) s O this o due
Yo Wit clog r’u(hoT\C\mﬂ ancl o s 0f Ha lo(’\b\CacGocmej
Fomily) beGonf mff e boys feothur Migs Hagtn,
whith she shfe s 1've agd QX purigL it N\(M)m
\\M\r\o)\w) angl n’Hv Slow Leatenacs” Thig Scont i 4t
firgk m 0f- c\/\mm\z ot Mvrmvk and aovxs)rﬂVﬁ changt

i ot I\g(’&\k’mo acdovs o the aeo ¢ layying
()QW \MO\S‘V\? Two vy D(,amam 00 S’h’\\owr\ﬂ Chitvo (1 € ¢ 0\5‘9‘4“'\
RN ANEN \/\\W\({\ £ wroul b a N ol |M?M+ OWC‘*‘"H( l\“gk\hﬂ)&b@*




7

(b) Discuss how the use of this convention is typical of the acting style of your chosen form or ASSESSOR'S
period. In your answer you gould consider: -

how realistic/ non-realistic the form is
the intended effect of the use of the convention on the audience

S———
the functlon of an actor in the form or period.
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QUESTION THREE: CHARACTER RELATIONSHIP

- (a) Descrlbe the relationship betw§ﬁ 'IQ/\I& key characters in your chosen text.
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(c) Discuss how this relationship communicates an idea that is important to the form or period.
In your answer you could consider: — —

the relative status of different individuals or groups in the society of the time
how the relationship reflects human behaviour
social or political structures or values.
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Write the question number(s) if applicable.
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Merit Exemplar 2019

Subject

Drama

Standard | 91514 | Total score | 17

Q

Grade
score

Annotation

E7

Technology of set is selected and is explained in detail. Evidence is detailed, and
the key purpose of the technology is explained in detail in B, with reference to the
playwrights’ intention. Candidate shows a perceptive understanding of the world
of the play and some of the practicalities of using the set, while also keeping in
mind the themes and political messages in the text. To gain a higher grade the
candidate may have included discussion on the form and how the theme is shown
through the technology.

M5

Convention of multi-roling is identified, and it is explained in some detail how an
actor would use it in a performance. Some relevant details are included and
supporting evidence is used. Part B makes a reference to another Theatre
Practitioner. To achieve a higher grade the candidate may have included detailed
supporting evidence from the selected text.

M5

A key relationship is identified and described. Evidence from text is used to
support the explanation. The candidate discusses how the relationship is used to
show status. To achieve a higher grade the candidate may have included further
detailed evidence that was relevant to the form, linked more strongly to the
theme/purpose of the text.






