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Level 3 Drama, 2019
91518 Demonstrate understanding of  

live drama performance
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Credits: Four

Achievement Achievement with Merit Achievement with Excellence
Demonstrate understanding of live 
drama performance.

Demonstrate informed understanding of 
live drama performance.

Demonstrate perceptive understanding 
of live drama performance.

Check that the National Student Number (NSN) on your admission slip is the same as the number at the 
top of this page.

You should attempt ALL the questions in this booklet.

If you need more room for any answer, use the extra space provided at the back of this booklet.

Check that this booklet has pages 2–12 in the correct order and that none of these pages is blank.

YOU MUST HAND THIS BOOKLET TO THE SUPERVISOR AT THE END OF THE EXAMINATION.
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TOTAL

Achievement

11

No part of the candidate evidence in this exemplar material 
may be presented in an external assessment for the purpose 

of gaining credits towards an NCEA qualification.



















Achievement Exemplar 2019 
Subject Drama Standard 91518 Total score 11 

Q Grade 
score Annotation 

1 A4 The explanation of costume defining social placement is very well backed up by a 
series of simple sketches that are clearly annotated.   

2 A4 

The movement is “fast, exciting and energetic” in the Christmas scene. The 
collective description of “hunched over, head down and slowly paced” begins to 
describe three characters without giving specific details of any one of the 
characters. Part b is a generalised comment about the hate of Rose for her 
mother. 

3 A3 

The candidate has stated a value that is not clearly articulated, but the value of 
“life” and enjoying life post war and death is simply explained with evidence from 
the production of “Children of the Poor”.  The answer in part b becomes very 
vague and generalised. 




