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Examine the influence of contexi(s) on Examine in depth the influence of
art works. context(s) on art works.

Examine perceptively the influence of
context(s) on art works.
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top of this page.
You should attempt ONE question in this booklet.

Make sure that you have Resource Booklet L2-ARTR.
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INSTRUCTIONS

Choose ONE question from ONE area of study and answer BOTH parts of your chosen question with
reference to TWO art works.

ONE art work must be selected from Resource Booklet L2-ARTR. The other art work may be
selected from the resource booklet OR you may select a named art work of your own choice.

Support your answer with evidence from your chosen art works. Ensure you use appropriate art
terminology in your answer.

Space for planning is provided on page 4. Begin your answer on page 5.

ASPECTS OF GOTHIC ART (c.1120-1420)
EITHER: QUESTION ONE

Select and name TWO art works with a social context. ONE art work must be selected from Plates 1-6
in the resource booklet. The other art work may be selected from Plates 1-6 in the resource booklet OR
you may select a named art work of your own choice.

(@) Describe the influences of the social context on your chosen art works, using supporting detail from
the art works.

(b) Explain how the social context has influenced the characteristics of your chosen art works.

OR: QUESTION TWO

Select and name TWO art works with a church context. ONE art work must be selected from Plates 1-6
in the resource booklet. The other art work may be selected from Plates 1-6 in the resource booklet OR
you may select a named art work of your own choice.

(a) Describe the influences of the church context in your chosen art works, using supporting detail
from the art works.

(b)  Explain how the church context has influenced the characteristics of your chosen art works.
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TOWARDS MODERNISM (c.1780-1900)
OR: QUESTION THREE

Select and name TWO art works with a political context. ONE art work must be selected from Plates
7-12 in the resource booklet. The other art work may be selected from Plates 7—12 in the resource
booklet OR you may select a named art work of your own choice.

(@) Describe the influences of the political context on your chosen art works, using supporting detail
from the art works.

(b) Explain how the political context has influenced the characteristics of your chosen art works.

OR: QUESTION FOUR

Select and name TWO art works with a context of social class. ONE art work must be selected from
Plates 7-12 in the resource booklet. The other art work may be selected from Plates 7-12 in the
resource booklet OR you may select a named art work of your own choice.

(a) Describe the influences of the context of social class on your chosen art works, using supporting
detail from the art works.

(b)  Explain how the context of social class has influenced the characteristics of your chosen art works.

ART IN AOTEAROA (c.1800-1980)
OR: QUESTION FIVE

Select and name TWO art works that feature artistic influences. ONE art work must be selected from
Plates 13—18 in the resource booklet. The other art work may be selected from Plates 13—18 in the
resource booklet OR you may select a named art work of your own choice.

(@) Describe the artistic influences on your chosen art works, using supporting detail from the art
works.

(b) Explain how the artistic influences have affected the characteristics of your chosen art works.

OR: QUESTION SIX

Select and name TWO art works with a social context. ONE art work must be selected from Plates
13—18 in the resource booklet. The other art work may be selected from Plates 13-18 in the resource
booklet OR you may select a named art work of your own choice.

(a) Describe the influences of the social context on your chosen art works, using supporting detail from
the art works.

(b) Explain how the social context has influenced the characteristics of your chosen art works.
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Question number: ¥-00T &

Art work (1): B0Shexs At AsNier S A/BELMY\/\JM\A'
Artwork 2): T Third. LSS calr e

Begin your answer here. You éhould aim to write a concise essay of no more than 4 to 5 pages in
length. The quality of your writing is more important than the length of your essay.
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Achievement Exemplar 2020

Subject | Level 2 Art History Standard | 91182 | Total score | 03
Q Grade Annotation
score

A3

The candidate provides evidence for A3 because:

¢ In both responses to art works the social context is described. Appropriate
art works are used to provide some supporting evidence, e.g., clothing
styles, bathing in water, size of carriage for working class.

¢ Reference to industrial revolution and railroads, urban from rural travel.

It does not reach A4 because:

e Limited description of specified context in second work. Details of
supporting evidence narrative and very generalised.
e More appropriate evidence from art work linked to context required.






