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INSTRUCTIONS

Choose ONE question from ONE area of study and answer BOTH parts of your chosen question with
reference to TWO art works.

ONE art work must be selected from Resource Booklet L2-ARTR. The other art work may be
selected from the resource booklet OR you may select a named art work of your own choice.

Support your answer with evidence from your chosen art works. Ensure you use appropriate art
terminology in your answer.

Space for planning is provided on page 4. Begin your answer on page 5.

ASPECTS OF GOTHIC ART (c.1120-1420)
EITHER: QUESTION ONE

Select and name TWO art works with a social context. ONE art work must be selected from Plates 1-6
in the resource booklet. The other art work may be selected from Plates 1-6 in the resource booklet OR
you may select a named art work of your own choice.

(@) Describe the influences of the social context on your chosen art works, using supporting detail from
the art works.

(b) Explain how the social context has influenced the characteristics of your chosen art works.

OR: QUESTION TWO

Select and name TWO art works with a church context. ONE art work must be selected from Plates 1-6
in the resource booklet. The other art work may be selected from Plates 1-6 in the resource booklet OR
you may select a named art work of your own choice.

(a) Describe the influences of the church context in your chosen art works, using supporting detail
from the art works.

(b)  Explain how the church context has influenced the characteristics of your chosen art works.
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TOWARDS MODERNISM (c.1780-1900)
OR: QUESTION THREE

Select and name TWO art works with a political context. ONE art work must be selected from Plates
7-12 in the resource booklet. The other art work may be selected from Plates 7—12 in the resource
booklet OR you may select a named art work of your own choice.

(@) Describe the influences of the political context on your chosen art works, using supporting detail
from the art works.

(b) Explain how the political context has influenced the characteristics of your chosen art works.

OR: QUESTION FOUR

Select and name TWO art works with a context of social class. ONE art work must be selected from
Plates 7-12 in the resource booklet. The other art work may be selected from Plates 7-12 in the
resource booklet OR you may select a named art work of your own choice.

(a) Describe the influences of the context of social class on your chosen art works, using supporting
detail from the art works.

(b)  Explain how the context of social class has influenced the characteristics of your chosen art works.

ART IN AOTEAROA (c.1800-1980)
OR: QUESTION FIVE

Select and name TWO art works that feature artistic influences. ONE art work must be selected from
Plates 13—18 in the resource booklet. The other art work may be selected from Plates 13—18 in the
resource booklet OR you may select a named art work of your own choice.

(@) Describe the artistic influences on your chosen art works, using supporting detail from the art
works.

(b) Explain how the artistic influences have affected the characteristics of your chosen art works.

OR: QUESTION SIX

Select and name TWO art works with a social context. ONE art work must be selected from Plates
13—18 in the resource booklet. The other art work may be selected from Plates 13-18 in the resource
booklet OR you may select a named art work of your own choice.

(a) Describe the influences of the social context on your chosen art works, using supporting detail from
the art works.

(b) Explain how the social context has influenced the characteristics of your chosen art works.
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Begin your answer here. You should aim to write a concise essay of no more than 4 to 5 pages in
length. The quality of your writing is more important than the length of your essay.
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Excellence Exemplar 2020

Subject | Level 2 Art History Standard | 90081 | Total score | 07
Q SLEEL Annotation
score

E7

The candidate provides evidence for E7 because:
o ‘Political’ context is ‘economically’ explained with both works, with
evidence of insight and knowledge of wider contexts and influences.
e There is a consistent level of explanation and supporting evidence linked
to context in both works.
e Some perceptive understanding is evident in the work by Gericault, e.g.,
nepotism, every man for himself, with relevant quote.

It does not reach E8 because:

o Does not ‘stay on track’ with one context, but alludes to social context in
second work. Some good contextual points not backed up by enough
evidence from works.






