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Level 2 Drama 2022
91219 Discuss drama elements, techniques, conventions 

and technologies within live performance

Credits: Four

Achievement Achievement with Merit Achievement with Excellence
Discuss drama elements, techniques, 
conventions and technologies within live 
performance.

Discuss drama elements, techniques, 
conventions and technologies within live 
performance in an informed manner.

Discuss drama elements, techniques, 
conventions and technologies within live 
performance in a perceptive manner.

Check that the National Student Number (NSN) on your admission slip is the same as the number at the 
top of this page.

You should attempt ALL the questions in this booklet.

If you need more room for any answer, use the extra space provided at the back of this booklet.

Check that this booklet has pages 2–16 in the correct order and that none of these pages is blank.

Do not write in any cross-hatched area ( ). This area may be cut off when the booklet is marked.

YOU MUST HAND THIS BOOKLET TO THE SUPERVISOR AT THE END OF THE EXAMINATION.

Tick this box if you 
have NOT written 

in this booklet

Excellence

23
ASSESSOR’S USE ONLY

TOTAL

No part of the candidate’s evidence in this exemplar material 
may be presented in an external assessment for the purpose 

of gaining an NZQA qualification or award.
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Excellence Exemplar 2022 

Subject Drama Standard 91219 Total score 23 

Q 
Grade 
score 

Annotation 

1 E8 

The candidate has fully detailed the use of drama techniques for both 
characters. For example, movement for the Drum Major is described as a ‘Slow, 
confident pace … controlled, rather sporadic”. In contrast, Woyzeck’s voice is 
described as having “a nervous tone and quiet volume, taking a deep breath 
…”. The candidate has identified the key idea as exploitation, and explained in 
detail in Part (b) how this was shown in terms of who each character was and 
their status. Woyzeck is a “working class man in the 18th century”; his situation 
is added to the explanation as well as what it showed. 

The candidate explained the contrast between Woyzeck and the Drum Major as 
being “defined by Woyzeck being exploited”. They supported this idea by 
explaining Woyzack’s situation as being part of an unethical / inhuman 
experiment “… testing how long a man could survive on a diet of only peas …”. 
Perception is demonstrated when the candidate explains how this shows “how 
the higher-class doctors see him as expendable”. The candidate gives an 
example of how the Drum Master was wanting to also exploit Woyzack’s wife, 
Marie, and explains this was an example of “the working class is destined to be 
exploited, no matter what ...”. They supported their response further by making 
a link to a wider world context when they said: “this is because the higher class 
will always value money and power over people”, and gave a modern-day 
example of exploitation, explaining how Amazon has been proven to exploit 
factory workers. In this way, evidence was well-chosen and connected audience 
understanding of the performance to a wider world context. 

2 E7 

The candidate identified Dream Sequence as a convention. Its use was 
explained in detail by describing how the combination of lighting technology, the 
traditional Samoan dance as a silhouette, and the acting style of the actor 
playing Steve created the Dream Sequence. Steve “speaks to the family while 
looking at the audience, talking about his struggles in the New Zealand Police 
… experience as a Samoan Man …”. The candidate went on to explain how the 
convention “highlighted the theme of cultural displacement”. They explained 
how the dream sequence “shows remorse for participating in a system of 
systematic racism”. They made links to audience understanding – Steve’s 
motivation spoken about in the Dream Sequence, where he talks about why he 
remains a police officer. 

The candidate gave an example from the play when being a police officer and a 
Samoan come into conflict, to illustrate their point further. In using the dream 
sequence, the candidate explained that it touches on “that feeling of shame … 
contributing to a system he never wanted to contribute to”. This statement 
shows some perception and is further illustrated when the candidate linked 
Steve’s situation to the George Floyd incident and explained how the play 
“makes the audience think about how society in general is against minorities 
…”. 

3 E8 

The candidate described the closing moment of the performance clearly and 
use of staircase (set) by Macheath. They explained in detail how the use of 
staircase represents different things, including stepping into the afterlife, the 
stairs for the guilty, and finally the stairs for those who rise up in class. 

The use of song is not a technology, it is a convention; however, in this 
response the candidate described the use of “string instruments to create an 
atmosphere of strife and hopelessness”. The contrast when Macheath is 
pardoned for his crimes with the sound of “horns and brass instruments” is also 
very detailed. 



In (b) the candidate gave specific reasons why the closing moment was 
effective. They said “as soon as Macheath rises in class he is pardoned for his 
crimes … the audience can recognise this in recent trials featuring rich white 
men such as policemen not facing punishment”. The candidate contrasted this 
moment in the performance with the loud brass instruments and Macheath 
rising up the ladder on stage, then pardoned for his crimes, to punishments 
handed out to Māori in New Zealand; they said, “Māori make up 16% of our 
population, but 70% of the prison population”. There was perception shown 
here, where the candidate said the performance “leaves [the audience] wanting 
to make a change … where criminals like Macheath can walk … as long as they 
have money”. 
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