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INSTRUCTIONS

Select ONE live drama performance that you have seen this year to answer ALL of the questions in this
booklet. (The drama performance may be a live performance that has been recorded.)

Do not repeat information in your answers to different questions.

Write the details of the live drama performance in the box below.
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QUESTION ONE: Use of drama techniques to create contrast

(a) Explain how an actor used a combination of drama techniques to show contrasting aspects of the
character.

Give sbeéiﬁc details from the performance to support your answer.
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(b)

5

Discuss how this performance of aspects of the character deepened the audience’s L
You could consider, for example:
the purpose of the character /
what ideas the contrast highlighted ¥/
values or expectations from the time the play was set.
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QUESTION TWO: A director’s choice in the production ENEN
SN
Consider an important choice the director made. This could include: Lb Qh‘ﬁb‘ (?\l\b\ %
the acting style

use of transitions or ways of moving between scenes
how this choice contributed to the overall concept.

(a) Explain how this choice was used in the production. Give specific details from the performance to
support your answer.
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(b) Discuss theiimpact of this choice MWW
You could consider, for example: i
. the director’s intention
the influence of a theatre form or theatre practitioner
. the effectiveness of the choice in unifying the overall aoneapt,/
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8

QUESTION THREE: Use of drama technology to create focus

(a) Explain how one or more drama technologies were used to create focus at a key moment.
Give specific details from the performance to support your answer.
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9

Sketch in the space below if you want to illustrate any part of your answer to Question Three.
Annotate the sketch(es) to explain the point(s) you are making.
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10

(b) Discuss the intended effect of this moment of focus.
You could consider, for example:

revelations about thessituation, role(s), time(s), place(s)
the director’'s/designer’s intention

*  how the use of technology.in.this:moment.compared to other moments in the play.
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Extra space if required.
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Excellence Exemplar 2022

Subject | Drama Standard | 91518 | Total score | 24
Q CleE Annotation
score

The candidate has perceptively spoken about the acting techniques used in

1 Es Jane Eyre, and has extensively unpacked how this created contrast in the
production. There is excellent use of terminology and comprehensive perceptive
understanding of acting techniques.
The candidate has perceptively written about the directorial choice to
physicalise the original thoughts of the Bronte novel and how this impacted the

2 E8 performance overall. There is excellent use of terminology and comprehensive
perceptive understanding of directorial choices and the wider context of the
production.
The candidate has perceptively discussed the use of lighting and costume in the
production. The sketch clearly shows their understanding and supports their

3 E8 answers. There is excellent use of terminology and comprehensive perceptive

understanding of technology and the impact the technology had on the
audience’s experience.
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