No part of the candidate’s evidence in this exemplar material
may be presented in an external assessment for the purpose
of gaining an NZQA qualification or award.

SUPERVISOR’S USE ONLY

L _|
9 1 2 1 2 ||II|||I|||I||I | I|| Draw a cross through the box (X))
912120 if you have NOT written in this booklet
+
Mana Tohu Matauranga o Aotearoa
New Zealand Qualifications Authority
Level 2 Dance 2023
91212 Demonstrate understanding of a dance genre
or style in context
Credits: Four
Achievement Achievement with Merit Achievement with Excellence
Demonstrate understanding of a dance | Demonstrate in-depth understanding of | Demonstrate comprehensive
genre or style in context. a dance genre or style in context. understanding of a dance genre or style
in context.

Check that the National Student Number (NSN) on your admission slip is the same as the number at the
top of this page.

There are four questions in this booklet. You should attempt only THREE questions.

Your sketched and written answers must be completed in pen.

If you need more room for any answer, use the extra space provided at the back of this booklet.
Check that this booklet has pages 2—16 in the correct order and that none of these pages is blank.
Do not write in any cross-hatched area ( )- This area will be cut off when the booklet is marked.

YOU MUST HAND THIS BOOKLET TO THE SUPERVISOR AT THE END OF THE EXAMINATION.

Achievement (TOTAL 09 )

© New Zealand Qualifications Authority, 2023. All rights reserved.
No part of this publication may be reproduced by any means without the prior permission of the New Zealand Qualifications Authority.




INSTRUCTIONS

During the first five minutes of the examination, carefully read through the questions in this booklet.
You may begin writing during this time.

Five minutes after the start of the examination, you will be shown a video recording of a dance
performance you have studied in class. It will be shown TWICE, with a pause of 10 minutes between

screenings.

Answer any THREE of the four questions in this booklet, using this dance performance. You may refer
to parts of the dance performance that are not seen in the video recording. Write the details of the

dance performance in the box below.

Do not repeat information in your answers to different questions.

Title of the dance performance: Passchendae\e
Choreographer/dance group: Nea \ j’g/e,w\\ O / Roj Ql N L B a ll&+
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NOTES

QUESTION ONE: Repeated movement

: Seeiion
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QUESTION TWO: Formations and groupings
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QUESTION THREE: TWO production technologies

QUESTION FOUR: Non-unison
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QUESTION ONE: Repeated movement

How does a repeated movement support the key idea(s) in the dance performance?
Give specific examples to support your response.

A Vepea\-ed movememy in e dance Passchendaele
1S In 8ecMon |, then ogoin i Sechion 3, andl
Suppoits  dhe ke:) \deas OF 5‘\’Vem3-ho\ /Cowo&e.

T\/\b *\?'\\/S)f vwevemef/\‘\' wWhen the men Gve Om:s-{aje/
S bouij JuM?S on Ahe S‘)o\rl o Alheiv

avms oy eiv Sic’o'\oo\dmj s’cva\av\-k alead.

ﬂn@ SeCOV\d Mmovemert 1S a haka S\cmce,, witn
e \833 W o wide Secovnd ?\ie,, WiYh owvie avim
bent 1n fvort ok Ynew Yovso | and the other
bewind 'ﬂ/\e,ﬁ beﬁ'\w these VwovemzeMS i e
‘OOMV\C:) ;)\AVV\FS(’\'\/\%V\ ’h/\ej do ¥= |\aoka syances,
Gune Yo Side \efA  Maen V'\SV\.\_ T\/\e:j Vepeaf’(l/w/
bman JMWps aﬁd\m e Love do{nj angther two
Whalca Syancey, s Fe to Yhe Qvom’(' hren Side.
These, movements ave then vePea&ed agaiin VA
Sechion 3, WS Hiwme ot a more vopid /intense pace.

These vaea\eo\ Mmovenmients Suppov+ e lcej
ideot 1~ e gonce, S Yaeg Small boune
J’Ulvvlps 'POV\'YO\ e idea oXR the Seldiers ?YCPO:viv\?
1o %Sv\%, ond Hae haka Stancel SU‘PPOV* e
‘dea of L’“’“‘*j briweenn e sodiev§ , angl {eim

+inv13 ta 2cave of Xhe OPPOS-“\;\OV\‘-
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Sketch in the space below if you want to illustrate any part of your answer to Question One.

Label the sketch(es) to explain the point(s) you are making.

3 \if\cs ok 2
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\0\@ io 5‘“0‘,\\,
) lcoin \' \/\QQd
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OM “’V‘" 2 GM' - AS
evind [T} ;\5;
/
Sl Toie
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b"“""‘cj w\de W A
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QUESTION TWO: Formations and groupings

How do different formations and groupings contribute to the dance performance?
Give specific examples to support your response.

A formakon i~ See fhe doance Passchendaele
Whtch Cantvibuies o e danee performance, (s
i sechon Havee when The ven Slﬁw‘j wal ik on .

Whev€
This formation & Nwee \nel, emd the ven Slowly
walkk onsiiuihn theiv @S linked and heads down.
As e mstie  Seunds 1 tme music, +1/»e,j Yurin
[{ne, line, fvon bacie ‘o font Ao face

LowardS wid Yaeir armis ‘oj Melr Nide

This formation Condributes 4o the dance
perfomance; because Supporis the ideas
‘h/wouj\/wou“’ oX MMHU beAween e SoldierS , wwhich
1S shown When ‘e have del/ armg linked, and
A’e, Wo\king O N Unison. When fhey qumn
lne bj e as e WhisYle blows, i mg%m
Pyepow\nj for War, st Qo\\ow\nj instuctionsy,

Gawn ok uw\'\)('\v\a aS one hation.
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Sketch in the space below if you want to illustrate any part of your answer to Question Two.
Label the sketch(es) to explain the point(s) you are making.

‘ Wal
Onsrag
Tuna to Lace
fronk (ine
'OD \ine .
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QUESTION FOUR: Non-unison

How does non-unison contribute to the effectiveness of the dance performance?
Give specific examples to support your response.

I 4he dance Passchendaele , the nan -unison
Sequente, n Seckion | Contributes 4o The
etteckiveness of e performanee | 03 i is Contrasi-
inj for e audience +o wotch, and vopid.
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o V\@PS A Qvabesibt(;, Srabbi\/\ air phrases,

cabrioleS wih, armg l:(? Yneic side’ and S‘\ab‘oi“\j
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TS cortriorted 1o Yhe effechiveness of e
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woldch , as fne, dancers do e same Seriel
X wmowvemenrs ot diffevent dimey pmiitetT

This  Shows 4he, 3tvess and the VQpiCl ‘pigl/\’nny
' The Soldies QXpev'\emced during war.

These mmavements visualy impoact fne audience,
as the vapid Seguence draws them in and
moaces fhemn expevience how the Soldiers Teur
Whnile ‘W\—%:? weve £\ Inling - Y Moleeg e dance
Mmove eLfechue Qa3 czu(clc nroermefs ave
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line o™ wivn Yo doncerS doing @ $tabbing potion
ending on Hhvee different leue‘?s, Shich  represents
H’l@ oldier§ Qimsh'm] teiv Jﬁ'j]ﬂf.

Sketch in the space below if you want to illustrate any part of your answer to Question Four.
Label the sketch(es) to explain the point(s) you are making.
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Standard:

Total score:
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Achievement

Q

Grade
score

Marker commentary

One

A3

The candidate described key movements and/or embellishments, and made a
link with limited or implied evidence.

The candidate described key movements used by Bob Fosse, with some
evidence as to where it has been used. A limited explanation was given as to
why it is important to the style. Some drawings were made as further
evidence to support the descriptions.

Two

A3

The candidate described clothing and/or changes, and made a link between
this and why clothing changed or remained the same, with limited evidence.

Descriptions of the historical situation regarding dress codes and the
difference between the ‘norm’ and Fosse costumes were given. A description
of Fosse costumes was provided, and the influence on why Fosse chose to
make his costumes the way he did was also described. Drawings were made
to further support the descriptions of costumes.

Four

A3

The candidate described participants and/or audiences, and made a link as to
why they changed, and/or described influences on the Bob Fosse style, with
limited evidence.

Changes occurring in society were described, along with the influence they
had on Bob Fosse Jazz. Acceptance of women as performers and being the
focus on stage (rather than men) was highlighted and described. Drawings
provided further support.
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