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INSTRUCTIONS

Answer any THREE of the four questions in this booklet, using the same dance genre or style for
each question. Write the name of your chosen dance genre or style in the box below.

Do not repeat information in your answers to different questions.

-
Dance genre or style: 1032 (hZ'L

Dance 91212, 2023



NOTES

QUESTION ONE: Important movement(s) S’Duldm
amfra3+ n d‘ AGNICS
Choracter L Cxpresson tyjafm
AHertion fo defal ‘

th . Dsed) tedoy Perseral

ck
Porcussive. footue sl

Narrafive S ﬂ@fﬂl%’mﬂh " Tedwiqie

Unq,w. = u& Shedd lecke ke yeur not w,ﬁj

I bt o
Proken Cb“ walk Siow Bwn all but yeul/ cm A s
Sideans. shoffes  Fpnt of suprisc Foger s St -
hands 2z hards
C‘H

soft Bail ‘ Fegse  wlle
QUESTION TWO: Clothing Liza Saly Mein Heer
SM —.‘&mhﬁ" bﬂvffc Sur‘ Vi 3‘10/”" hair
; Mmlwmﬁ %ﬂ;‘:ﬁ MTM fo krzmh Stechings
. S4a o# acce::mri\es |
Mini ll‘ky')’) K\* Kot K'\(b l\c;‘letl kg{!ﬁy
Sq’hiskccfed%w lW ”ﬁm\u hl{'s U
Atention
Rorod msped €lemas m*,g Qd By SWJUZL:%
“W Red pecieved a
Sinduf
QUESTION THREE: Historical context , Collaberation wild
Fowwil Lbecohen et womn | Guen Verden
3b's»50) 1. 1qe0s ealer indaperdece
&%nzd %us v? demirand
- Urhonisahon

- )I\b CuHwal ahanq&

. Charbc‘u sed & 543/2&4

QUESTION FOUR: Participants and/or audiences

Dance 91212, 2023



nof werki

5

®© “You should (ock hke%

all  buf dm "I

4

QUESTION ONE: Important movement(s)

Why have key movement(s) become important to your chosen dance genre or style?
Give specific examples to support your response.
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Sketch in the space below if you want to illustrate any part of your answer to Question One.
Label the sketch(es) to explain the point(s) you are making.
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QUESTION TWO: Clothing

How has the typical clothing of your chosen dance genre or style changed from its origins, and why?
Give specific examples to support your response.
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Sketch in the space below if you want to illustrate any part of your answer to Question Two.
Label the sketch(es) to explain the point(s) you are making.
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QUESTION THREE: Historical context

How has a historical event, person, or group influenced your chosen dance genre or style, and why?

Give specific examples to support your response
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Extra space if required.
Write the question number(s) if applicable.
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Extra space if required.
Write the question number(s) if applicable.
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Excellence

Q

Grade
score

Marker commentary

One

E7

The candidate has clearly explained in detail, and with some perceptiveness,
the relationship between key movement(s) and/or embellishments and its
importance to the chosen dance genre or style. The evidence included was
perceptive and detailed.

The key movements were clearly explained, with detailed references as to
why the movements were created/how they originated. Detailed pictures
were drawn to further support the answer. Further development of the
movements was given, and the influence they had on more recent artists,
such as Michael Jackson, was explained. Perceptiveness was shown in the
understanding that the movement created a certain response from the
audience because of the type of movement that was used.

A connection was made between the importance of the technical
requirements of Bob Fosse Jazz and Classical Ballet.

Two

E7

The candidate has clearly explained in detail, and with some perceptiveness,
the relationship between clothing and whether it has changed or remained
the same. The evidence included was perceptive and detailed.

The candidate has identified and explained a connection between societal
changes, specifically for women, and the impact they had on Fosse Jazz
costuming. Specific, detailed examples were given to support explanations.
Perceptiveness was shown in explaining why Fosse chose, for example, black
as a staple colour in costuming.

Three

E8

The candidate has clearly explained, with perceptive and comprehensive
detail, the relationship between the historical context and how this may have
influenced the chosen dance genre/style. Comprehensive and perceptive
evidence was given.

Women'’s freedom and rights were identified as the historical context and the
influence it had on the chosen genre. Other examples/details that had not
been seen in previous answers were given to support explanations. Fosse’s
determination to show women in a different light and break stereotypes
regarding a woman’s ‘place in society’ was developed in perceptive and
comprehensive detail.




