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INSTRUCTIONS

Answer any THREE of the four questions in this booklet, using the same dance genre or style for
each question. Write the name of your chosen dance genre or style in the box below.

Do not repeat information in your answers to different questions.

Dance genre or style: Tap Dance
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QUESTION ONE: Important movement(s)

Why have key movement(s) become important to your chosen dance genre or style?
Give specific examples to support your response.
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Sketch in the space below if you want to illustrate any part of your answer to Question One.
Label the sketch(es) to explain the point(s) you are making.
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QUESTION THREE: Historical context

How has a historical event, person, or group influenced your chosen dance genre or style, and why?
Give specific examples to support your response.
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Sketch in the space below if you want to illustrate any part of your answer to Question Three.
Label the sketch(es) to explain the point(s) you are making.
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QUESTION FOUR: Participants and/or audiences

How have changing participants and/or audiences influenced your chosen dance genre or style, and why?
You may discuss changes such as:
. popularity
. technology
©) social or cultural norms.

Give specific examples to support your response.
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Sketch in the space below if you want to illustrate any part of your answer to Question Four.
Label the sketch(es) to explain the point(s) you are making.
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Grade
score

Marker commentary

One

M6

The candidate has clearly explained, in detail, the relationship between key
movement(s) and/or embellishments and its importance to the chosen dance
genre or style. The evidence included clearly supported the response.

The candidate clearly and accurately explained the key movements (shuffle
and drumroll), with details of the historical origins of the step. A clear
connection was made, with in-depth understanding of how the key
movements link to Tap as a genre.

Further development of the link between the movement and genre
development, to show a perceptive understanding, is needed for Excellence.

Three

M5

The candidate explained the relationship between the historical context and
how this may have influenced the chosen dance genre or style. Some
supportive evidence was provided.

The historical context (slave trade) and its influence/impact on Tap were
identified. Explanations were given to show further development of the
original historical context, including more recent influences, such as William
Henry Lane.

To gain M6, the candidate would need to explain in more detail William Henry
Lane’s connection to the slave trade and/or his steps, specifically to show
how it evolved from slapping/body percussion, etc, into Tap as we know it.

Four

M6

The candidate has clearly explained, in detail, the relationship between
participants and/or audiences and why they changed and/or the influence(s)
it had on the chosen dance genre or style. The evidence included clearly
supports the response.

Clear and detailed explanations of Bojangles and his influence on Tap were
given. The relationship/link between Bojangles and his paving the way for
more black performers during an era of racial discrimination was established.

For Excellence, it is necessary to provide further evidence/examples of the
social and cultural norms, to show a perceptive understanding.




