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INSTRUCTIONS

There is ONE question that covers all six Level 3 Art History areas of study. Answer BOTH parts of
the question.

Use Resource Booklet L3-ARTR to answer the question. The definition below may help you.

Wrrite your answer in this booklet.

DEFINITION

Style refers to the characteristics of an art work that, when combined, distinguish the style of an
artist, art movement, period, or place. These characteristics may include ways of using line, colour,
tone, light, form, composition, space, scale, shape, mass, texture, ornament, and media.

PLANNING
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QUESTION

Select and name TWO art works from Plates 1-30 in the resource booklet. These art works may be
from the same area of study, or from two different areas of study.

Plate 1LT//W /WW’[@/] oV fhe 0{562{ C}”/)Jf/ Af(/ea Maﬂ'-‘%wq
Platezzcvf'{ﬂ[/ﬂ O‘I(‘f% /900&51 L@ma/p{p Aa l/,';qf}‘

Choose and circle TWO of the following stylistic characteristics:

(Composition> Form Line Colour Modernist design

(a) Using supporting evidence from your two selected art works and their contexts, explain the
treatment of the circled characteristics in each of the two art works.

(b) Explain the reasons for the similarities and differences between the styles of the two art works,
with reference to the time and place in which each artist was working.

You should aim to write a concise response of no more than 5-6 pages in length. The quality of your
writing is more important than the length of your answer.
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Extra space if required.

Write the question number(s) if applicable.
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Achievement
Subject: Art History
Standard: 91482

Total score: 03

Grade

Marker commentary
score

In this response, the candidate tends to be very descriptive of the works
stating what they can see and pointing out observations about Mantegna’s
ability to foreshorten, although they only discuss as ‘the viewer’s

A3 perspective’. The discussion on Alberti is not entirely accurate and shows
knowledge but not necessarily understanding. On Page 6 there are
comparisons made between the two art works and the candidate uses words
like ‘also’ when discussing similarities. This helps show that they are working
between two art works and that they need to relate the two.






