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Details of the dance performance

Title of the dance performance: M ilasro S

Choreographer/dance group: J awvier De Fvutos / Eo3q\ New Zealand Ballet
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Note: Space is provided on page 7 for diagrams and sketches to be included, if appropriate, in your
answer.

Question number: 3

Milagros (meaning ‘mirvactes’ in spanish) was chorecgraphed oy Tavies
De frutos afler bhe was commissioned by the Royal New Zealand Pallet.
The dance was Arst Pexﬂwmed W 2003 and then made a vetuyn
in 2ZOW. Despite its recent choreograghy and pedormance, Milagras
stems back to 1413, faking inspication fiom the Rike of Spring
choreographed by Vaslav N‘.,J'hg;j Br De ks do coeare b susn
C/)(Hm,aorovn‘, loal!ch'T‘ne o.»;g'mal Qik of Sorin\q was faert%rmcd o
rg.or Stavinsti s orchestral cbm/oosi‘ﬁon called the Gk of gsrify 5 and
it was consicleced ver7 modern 4for tha time. The pusic itgeif fectued
wnstnn»"/y c/fmngdr:? fime Sfyf\ﬂfu—ﬁe—s’ and was Consicdlered fo Le
very dissoriantt amod nbormonions, T he duwa?mfky 67 M]:'m%
matched s  wconpmon c?a/raaol;/ with wiovements suds as
Jurned in deet and hunched backs that were very much the
o/a/oosik of the ufa/«/ classical ballet, A/orysidd its uncommon/
modevn  musicad  and o/qorc?mflu'c gﬂomadrl The KLike of fn?y
was inf,aiﬁec/ 57 fegar §o~. clrishan ) Bussia _and _fold Ha 5767
of a ﬁi’( who danced hersetf #o death as a Jacr/ﬁ?ce/ as in
Hosse dives i+ was beliied Hat HKimunt und v aninad curihoes
wau/o/ éfln7 £l /)w/(—t e 4»«/6( harvest aJe 7‘0 %Ae s,
,’L\o&of,ﬂf% and  loloas o{) (A ,QA a/ ‘%rny !e;/y so qé.v;ﬂc/i
74 was not well ac(?ed audience Mmembers whonm were ‘
b ol a clascial bollt ,aené’frmwce. bt ;{fﬂ/:r broke aut and
fl police bad to ke called fo contol He cowd. So, it That
is thow the /6’4 o/ f,oriry was [received Ix/ soaé@l wéj c/r‘c/ 0{
Frutos dwneﬁn',o/» a pew LRE wnkm/ﬂorary ballet 4 an ex/re:w/f
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rare piancla version of the fte of Spricg and/ fate chorepaphic
in;/o;rw#fom Hhom /\//')hs%’s work 2 The answer is the ideas, M'ngoo
centfers around flomes such as sacrifice, O/Om)rkmcz) parancia,
/ours.w‘# and rituals, marry o which were a//ua/e/ fo in A{//'méyfs
o/\orc?jr?h " [ /f\u-/éd b /ouf a  modern fake on These /Gé’d:/
nvwhing 1L, aucliesnc # zqe_sﬁm Fhe thenus in the dance and
how ‘/Aa/ relate 4o T/Za/f own fives, I%S vaeaﬁ?c itenton was u’/b
/aosek _more c//u_e_S‘ﬁoﬂJ than onswers :’ SoveThi Fhot be sucteeds
af %Axa«%duf % /OQIA/IMMCL. I; orckr /0 a//J/O@ /Aase ;47 iokes
o #\2 dance 4 [ futes uses uni*y between variovs /aroaéccﬁ'an
‘/ll«/mo/o?d‘% Such as _music _and oﬂs{umir\7 as well a5 movement
This is shown ri it from the stort o fhis seamert of e
dance . twhere all / 2 dancers [ é male and 4 flemq/e) stand one
bebind anolisr wilh 5 in pach line , cmah}\j a cress s/aafe
am/ concentvic circles with each person 74 ‘ #mdj 'ﬂ_g
Lentre of the sta ( See CA'ﬂ7¢am @). e People at the
»/,‘/on—f arnd in Hhe m,'a/a/(e &£ T /IA&S are louskcd down +
—//;e ﬂoor 57 e f‘o/’é‘ bebind. Them y Hhow writhe on The 40/
Momw!a.n‘% bekve Ja’%"j’ wp and re/aeaﬁ)\? Fhe /oroc(& £, Ocmsm/?,
j[a //pn/ ana/ m/a/c/é’ fe,o/ak o cacth /mz //‘m/a and rnove o :
arothey line in the circle, Lt the /e/son of 7%’ bact s
Ho some and £ are pever pushect to e vama/. /_/n,/y
it ceonted bodosn The movesent and dhe music ag thee 7s
a refaealea’ low note fZ\a/ is ,o/ayecl edqch fime ‘ﬂw/ fle
Lancss ape /au’é\d/ %0 #‘& Zm’vmc// /Ztn i+ s lef4 unti | ﬂﬁf
Aances art wred tfo “/Z.L ound c(zjzu'/). l’\//n‘(e bes,
5uaz55€a( onN ﬁw}/ own — /oushin7 Mmovemeyrt A Za/
j.fvuno/ sthll lpoles hitee q ’/\WQ'A IgMSW? /W)VWWW#) and He
lew pet in the music Shil affemc suoUen and aém/h‘~
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when used  simultaneausly, the pusic and movemert york in
l«mHy Jo  add more am/o/fnsis o Cacl'Pa/f and the pronenF /'{'/
#uf are creating Ejeﬂter. With the sudden grd abru/)f music,
‘f e /oud«riry movement appeass bharsher ond Mmore aéru/of‘.
/\/(‘/A ‘H\e harsh /ou.ffu'ry Wlov&rmﬂé 72:4_ WIUSIC. aﬁoe.WJ)zv
ound Parsher and raore  sudddlen, a’ﬁulos used un/fl{ between
the wusic and the movement o create un}@ hetween ﬂp,
dance and his iptention /}ey ﬂ&’/ﬂ(J. 72»/071; seeing ﬂ-& hardhrgss
o‘/' ‘/l\a WSAI)V created 7‘/7rou h %z m/}? of povement MJ
pusic ) we as__an oudherce ZZ b 7’0 ask Que.tﬁbn.g whvech is
what De IC«/@“ wanted gf 7£/Vlr c/an(e- We are /oa/‘/lcu/afﬁ/
o/raWn +o e /(e? ideq of /om/mmcé ) aséirj qucs Frors
about Wbo e i in B a’ance/? " e tho®e Jances
bein pu Ae&lfvef(. 7;1/3 is even furthered éy the use of
coshume in The dance. Both the male and {ermale dancers
stir The anarl s coshone n the dae - Fhe on17 itferente/
dishngiithiig falacs bedveon g two are T clarers hair ard
eir Jrlm(af. ﬂ.a Coshume ¢ onsists 01[’ a /On white maxi
Skirt made of/ é akes of 2 7,07‘7&//) cotton /14/' A ja'lAﬂne/
at 71A2 wa/fvl/ a while sinalet with a pumber ©n ‘ﬂ./c— Zvd/
4 while chibon v-necked shid with long flufed 5/6’6064) white
A28 socks that ore at a crew Zéﬂc/““q/ an éa//ef ;[/aﬂ( f[;a//'
/’Mw& Hs.ﬂ. elastics 6/74:&/ 7%& saume redish fw/o/«e colowur as 7%1
Aum bers on tha ,éaoé of Hla 5/'njluts (fee /r'qgmﬂv@). 7Z—t
mens haly Ie 57‘7/&// na/u/p/é/ Q/m/ “ﬂu; /ma/lco Aau/e ﬂw’f
hair in a /’m// ‘g LAl dowe ponf‘w’/ - whih ke 76(5 music
M/V/ choreo //) VM/ o//m/eﬂ/ JD 7/{2 @t‘/wo%"d szq
plassical te Lhe Costime Unifies This /awdr/n? mement
in the fance foerthes é7 7/ Lz shirt mow;\7 u’owarab when
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the dancer (s Fu!/aed and. Then S/Jmao/mj out whep '//wy (an d

o the /Zoof’/ makl'ry the povement seem b and  harshor
as well as 1hi sl piore LLW!Aegguoloé/I aext wénf?% 7lu.
COStume again puvites us  fo %ue.s/;'on donnnance, 1S there a
reasoer 7L e aé/ Jnesscd ‘7%4 Jamef/t//77 e fie mes?
Wéa/{‘r? Sleirts .7 , ][;om f/}e audience < aﬁjle we See '%@

Jres flal are ac/,qj sice on 1Zo hie 74/\10 men bebinda
woman wihe k& s 1 = Al F ‘%e line and ‘H’Qr@@"! v
is o/cﬁm% being pw)«ax/ -lo "H\a groun(.{/ ar I ﬂw van ,
ée /"l}\o/ Lw.ﬂis Qrmmﬁ‘on 'Qwﬂ'w creates unig Vebwen e
ideas, as the audience perceives the wen oz deninant cver e
women « On —ﬁw‘f‘\u ]ns'oechbn it s shewn ‘H’m‘} 1 the othe,
{\‘02.5/ there iz a @,«m& dancer on either side of a mae duncers
P Hee rn‘uu(e) Go I & wod JMQ wale - dancers c}ow? the f».:sl'v'/vj)
howove de do the elees choiee o Lorvialivn v 'immeal;a\‘d'{
Vibe Hs en A o(a«‘»a, e IOMSLu'rL? ‘oma/ Hewloie &v
ﬂJ/WI a5 Jominant a,;«&/ in controle @ec @ 4/ nele
ond f;wwle //déWS). ﬂ‘e f”“"“”j movement used in lm"fy
with dhe wusic 4o ke 1} agpear bls er (s used n unihj with
this drsice of -@/m(xﬁoﬂ b ﬁl/\a”&'\az ihu audience’s ()acqo)qon of
dorinances Costawe further  unifies Fha woment loy puthag tha
alanoers on AN even Yolaquo? Qe.(c{, r,onﬁsmj ﬂ?z audience  and
[gau‘ 'HWM q/wzékmir\j who 18 dominant over who, whidh e

DQ 'Y\'E;m(—@; )/\J-cn‘!‘oﬂ. TLN'S moment of Hotal umg in De (:;ul-os)
dance C(caLas\ A podecn take on the idea of dowinaiice

b\,( £><(al0rin7 Fe/ce'wd dominanchh(C a5  an 0\\/\0‘*'6!001 and :
(gﬁl fo wonder whethes )fAz male daners are achnau’ o{omi,w)ﬁ :
or if we J,m‘ erceive Ylom  to be due %o our own yhes,
ot rnctuces ewperences i Socic,\l\ﬂ.'”ne use of unﬂy between
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Sketch on this page if you want to illustrate any part of your answer.
Label the sketch to explain the point(s) you are making.
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Extra space if required.
Write the question number(s) if applicable.

AN

music) movement | costume and formahon f‘" emr:hais‘son
this mement in the dance, highlighting the moments ivpedee
o the audience and creating uni’rlj between this moment
and ﬂ«»e auvdiences undersfandn'nﬂ 010 ’rhq 1deas ové‘ '“nq ,
dance., \ ,

Avother im‘aor*anf moment of unity i the dance is where
all op ‘\'\'\2 \—2 dancers  ore In ( cirde \n Yhe centre of
4he S’m&e) all pac‘mﬁ the bade of the per o inkront
of JﬂmTLkﬁ do a ':edesi'vian wale areund  the civde—
a wohf ‘“mﬂ’ s V?Fea“fd and \aried ‘\Lyvou%koul’ H‘( danoc—
and S}op a few fimes , where some dancers fum avound
in o full circle, then Hie grovp continues walling.
%vowﬂ%o»& Hhis W\omenjr, the dancers are s¥av'mg acvoss tha
circle at each other while ﬁmzﬂ walh) ano‘ ‘“\uj walle somewht
106!5"’. -ﬂnm is Unﬂy Slaown " 'ﬂ?is momefﬂ' W
the miovenent ) music and costume as well as the Geamdlion
“I'D share another of De Frudos [(e.j ideas. A Hhis moment
of the dance, Yhe nwudic is w ‘“H"j ovey and over uhl
»{Lp, dancers wallk in the urde.ﬁ—} IS r~e|a4\'vel5 fast and
“ﬁ\t O(anqu walle at the Sfce.d of H\o. MUSIC q T‘nis
In_ combination aith the sjmr‘m? acvoss The civele
,mo/ h}’f-a circle &/mﬁm creates o Sense O((Jam‘c,
and rmrarwia/ like the dancers are 'i‘mPPQd

e amdlmy hlee Hir ‘Q/Mdhonoﬂk music 15 simtlay to
"H\Q} o W\co(un l/\ofror’ moute) l’\nala‘rg 'H'\Q Gu,dlenc,a,
L] Sisueiihd and uncom%/w‘u&le, cwal!ﬁ% thed ave.
only added b Ly the unify used (0 ths  mements
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Extra space if required.
Write the question number(s) if applicable.

when the dancers stop and  <ome turn around o0 Yhemelhes
in o cicde, we see the numbers on the backs of ther
wstumes, I3 1S realised at the dancex can gee the
numbers of eyexxdone" it Hemselves Since it is on
‘H’lei/ bad«;, and aQr/ Wﬂ“‘iﬂﬂ in a Ccircle \Co(mwh'on
,QHON,,\T o daner with & vumber on ‘Hney badk, the
Muc/i@ncf’ QC/S ﬁ\a o(cmou)s ’owanoia’ aAs H'uuj "'U(n (F
i almost ke they ae  Mwetching tha toade s The vrily
\n '\\wis momeM Success% S\nows U as  an avdienca
the ideq of paranoia, and we mee} De Frubos” jntention
L\,) as&(nﬁ gpestions about &wwj—ﬂm dancers hane
numbers on  Their backs and what  the numloers
could mean. The UmlH between the Suspcnseﬁd MUsic, reFeaPed
formaton 1 match the rqoecﬂ-cd mvusic as  well as the
Paranoid walking and ‘Hu_ numbers on the costumes work
4o umﬁf De Feubos’ intentions and l«el'o the audience
1[0 under stand and q,uesh'on the ideas of Parana(a and
dowinances (ould the dancers with highcr numbers \oe
Jominant over the numbers s Or could Hﬂeﬂ be
going o be sacrificed! These questions that we aske
Lave H\e Fc)wha( "'D Nevey be amwened, ])Q G\AOS)
inlenton  (wa s alwar bo malee us ask q,tu,\h‘onb rather
than five Us answeys, and e [as done so thr
the Unify behween produchion ‘rechno(o?vs, ideas and
rV\OVew\M'lS in Mi(a 08. ch'ﬁf ‘oe"ms successfu) on H\ojr

an, the umkj O@ﬂ‘TH\zSe ahres of the dance gives
WP | S S S I VYA
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Extra space if required.
Write the question number(s) if applicable.

iO’CGS b\j om,aha.SisinS moments  and uomm% +oaeﬂnef
Yo ke each other more Foweré}l.

’ﬂﬂe PresemLaﬁon 0€ the Qik o(“ Srrmg Qom a moce
modern view while shll 4'al(.ina ’\nsp‘\rqh'on Fom Niy'nslagi
cl'\or\eoarafl/w, and Using The Pianola version .op Shavinski ¢
(,OMr;os;ﬁoq )s com ble worle Qom De le'os. %3 usirs
‘Hu pnqnolq Verx sion OIC 'fb /614 0»[' S,onr\aj instead oF
the orchestral version, Hhere is alreads unij creaded
as the loianola version Ooes ot have Such contrasts in
nusic ano’ VO’ume “[(2 ‘Hu orche stvaf \JQYS‘\on/ lout \ns\(’ad
it &&= creales ¢ SusFenseﬁxl a?’mOS,ohue tHhet
halees the audience Mn(,omt%ﬁhb\( while shll WO{l(ht?
a(@n7s\"de Ao wiowrrats i harmonious unﬂ—\, o
ror*ra’ the ideas of the dance nstead of dis\vadir\%'@em
e wovements and to deas behind them, De Feutos
has aken N}Jinsl« s ideas ond wade them wiore aaefhﬁt ‘
bo vLodmd,s Soa'e»‘xj, while  shil) shww} the thaves and ideas
““r\g}l' N\’;ns]a’ ard Shavinski wankd Yo Slqape.Desf,;k He
Seem?na dissonatt  music full of mixed meolecs (JWT\?
fine u‘cfnm‘ureéB ; ro'%ond/'\tt,/ [fjlwﬁmf Mu’hfl? fones a}ﬂﬂfi)ono'
fo/‘,jrh(/ﬂ\mj (f(cu/m? mu{ﬁ/(( Vl/lyﬂuns o once) and choreo raf‘uj
That is very diffeced  to dassical ballet, De Frute >
Weod b in umk( With olla; teabwe ¢ seh s 1o
nowu’ anc/ Unisex costumes  and thw Q;rma'h'ms of “the
olar\a }o S\(\W\Q WS intenhons O\ﬂo‘ l(z,\\ icJeaso AH(nowih
mam( -H/w\ol) (n “Hu_s dan&e Seem \WIA H\uj e \W(ov\a"
fhoy oll worte in wiy to male a gt

Dance 91594, 2023 00570




Excellence

Subject: Dance
Standard: 91594
Total score: 08
Grade
Q Marker commentary
score
The candidate clearly described, in detail, separate aspects of the dance. They
have comprehensively discussed how these aspects combined to create unity
through a clear essay structure.
Three E8

The candidate provided detailed examples from the dance to support the
points they made, and perceptively linked them back to how this combined to
create unity.
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