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Note: Space is provided on page 7 for diagrams and sketches to be included, if appropriate, in your
answer.

DescnkR sionficorit pathuwous uged in
Question number:; a the Obfbe, O dl% ‘H’ﬁ'r‘fur‘m.

In 2003, Jovier de Frutos “Milogros’wos first disployed
40 New Zeolond v Hhe Royol New Zeolond Bollel:
"M‘n\oqros“ is 4he sponieh word for mirocle which
Jovier hOs vsed 1o portray significornt pathnoys,

iNn his dance. He ros vged o Ihougntfu)

strocture ond cregied inmaxie wWous

USing 12 dancers (b malet and G f&mo
o split #he dance into foor sedions: Concertnic

Circle, Single Circle , canon Line ond Srrall Crovps.

These signiitont Dodhwasz bn'nq

Yremes, motife and Jovierle purpoge of

0SING e pardninoUR-The themes digplayed include:
Dominane and Control, Pursult-and Crosing, s

well 08 Sorrifice. Rlomwith the moihfs displayed:

Pushing, knee Walkingj, Scooping, Spanish Walke
ond limpinca.@ﬂ'ﬁe \cey thefnes, mMohfs ondl
signiftcant-pothnoys develop Joviers mpin idea,
of “not WONhing 4o be singled out” Joviers

chore ond delermination o 10 exeaute
+hig da Ply I8 pushed N e e
of tre gignificant E’a’rhwoxjg This s because “Jowier

Ae Frutes Inog been both ceebraied onrd eriticiced
for hig work.”

i Mibqrcs" WOS inepired bj \Joslov Ni‘)inekxﬁ‘% 193
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“Tre Rite of Qpn’rq" which was first performed \n Poris
France. lgor Stravinsky. composed this plece of
Mg which become highly controversiol doe fo
e prece Qoing ooping+ conventions of Classiaal
music in ot era This wos because fom [A00s -
QL0s classical music and classical bkt Luas |
+hrivirq ond Yhig piece was so dark Tre donce
featured highly +roined daincers LsinO| complex
HqU)-Hnmg ondl risky movemenis which also
irgpired Jovier's unustal glyle ond geometric
shopes in “Milogross”’ The Rite of Spning,, IS
obout o young gir who Adances herself Yo
deoh os ‘chogen ©s the saenfice It vwos highly
controversia| 1o he avdience os trey diol not
ogree_with iy Yok %ﬁgf \boced e dancers,
Mren food ot Arem and core even ctorded fres.
Tre donce evolved ovound the belief Yrat

pecpe usdl Yo \hove were if goo soenificed
Nomors or aninals it woold bnng ajood
horvest o e villooe-Tre Rileof Sprnirg ake
cvoles croond Ancient Cireelc Disuenan Beliefy
and rduals. Jowier vsed Hhese ideas Yo
choraqropﬁ‘m\‘\o of” Wil also frovelling o
New Qrleang 10 emersed 1N Tennesges Wi lliomy
igyle which Javier adopted the idea trat
e dancery in"Milogros ore  “‘clecayed, gin-
soalkeeO, h'mpt‘gr& Sov Relles whidh e ked)
With noturol {adial expesion? &eact e performone
tO gjve i an ppression Kel.
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Ore. Significant pothwiay in- “Milogros™ is 4he: Concentric
Circle vwhich has 4ne porpose of disploying +he
Yrene ‘Dominan® gnd Contro)’ h ROl
of the mole ard fmole dorcers. ngre corcentricairele
20ins ne darters are in lineS of nree aroond Hhe
cirele (shounonned (%f in olmw‘lnii) Trey {&ees
on he infermost ponrlm e cirde. Trre poshi
MotP ig disployeal evidently wWihere e ook dancer
PUSNES 4ne eniddlle dancer ghe growrd Poretlly-
s then vepeofed where the midole danter puhes
e front doner down ot Loree A ey ospectin
e pathwoy thot rokes itgiopifiaarnt is +he
oze of qa%er rOES. ™Men push the women down
{0 the groond ondeven {brce%‘llzjadroq e
women oy treir elbaw fo heir positiod creating
o paol o' pothinolfs The porpoee of 4his po&hvxav
WOR 10 explore the dormirance and control men
hod aver- women- ey are een gpﬁh\r?'ihan%o%e
vord, throwing them aroord ondl he famales
Ue No glmqylﬁ i fhem Jo Sk bode. ki dlear Hhot
the intricate ige of 4re concentric circle wos
infended by Javier 4o shed a light on the power
men hod Over women and Hhat e women
were gujecied to4his.Inawiderworldl contedt,
trcon be O eminder ond o leomning curve of
the abuge women fdced ard how cren balieved
they wexe abore wormen. Things ke hic sill
happen tody where women ¢ are sometimes ot
paid the Sante as en, doing +he <ame job or e

pance 9inod, 2003 o Lo il s e



evan able+o e hl h ronking jobin the firsh
Ploce e COHQeﬂ&nC Circle |m*\/l ro§ 2o

nifloont Ly of adinirg the o§€ of oender
ﬁ & N Mllaqu Mag’g?n awider world context.

The second significont pathnoy in “Miloq

IS the Conon Lme which 36? a purposc

“not wonting 4o be s\nq\ed oot the conon |ine
Stort] of 3:0L end ends ot 3:45 . Wisa 2-count
canon whicdh +he groop of 12 dancers trovel
diogenally from Upstage Right to Downstege
Lef¥ Wi o S.\r\or~1L ond fost section using the
Chorecorophic deviee of conon-The (2 dancerg
IN cononN repeat eoch Olrers Skeps fom He
Person meM oot bring voriation unoer- cloge
examination where it seemS e canon Jine
seer Groshated arcl frondic Yo be able o leep
pwin one anotrerThis pox‘rhww} is sioniftcant
becowce it creotes ore live of eneroy, porsuit
ano ChOﬂ The Yremre of Purﬂudfa\’d CloSin 9
S eviolent X\nro‘)%eéhe canon line doe Yo the
feondic, chosi | 0§ Hne dancers aimto keeep
up i wm% e dancer m&m} Sdoing s the
follow the comon. IS Q. prominent aSpeat
in 4he danceohere conon line o itis performe
%&ej; ™Mo e coron line bt ako of Jrhﬁ e

doncery exit Hne stooe O the Arel

e while qu e olanecrsfmmm%a

e e e of Ihe canon \ine wog o
W wm Dance 91594, 2023 Cm m%g;g\)



7

Sketch on this page if you want to illustrate any part of your answer.

Label the sketch to explain the point(s) you are making.

Concentric Cirele - Drowing .

X
X
S
o X X X%

X Front Doncer
X Middle Doncer
X Book Doncer

Dance 91594, 2023
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Extra space if required.
Write the question number(s) if applicable.

QUESTION
NUMBER

1 .eCanon line: \
develop the idea of how each clancer doesnt
want o be singed oot to become Jhe <acrifice.
Javier deverly communicates thirough the uge
of canon ardl chaging ekl he canon line bm”g;
onStage. In relation o the wider wora,
ik can e ceen in Seciely +aday Aot € nost
peogte Yy Yo adapt do pecple aga Laay of f1kirg
- Feaple ‘Change themedues 4o be likeeevervpne
else <oheydont sfard oot from everyone
Hs im pordant 4o note Hhat we Shooldn change
who we are a5 aperson +o £t inwith g
roop of people Lo dS amater of Yot don?
row he vedl yoo. OQverdl), he Caron Line is
a slqnl'ﬁconf parhway of Milogros which coplures
a porpcke of rotk wonting Yo be sigled cutond
become Yhe corifie.

Tre small grovps: <ashion isa sionilant pathuny
N Milagros which develops the purpoge of it
+ib\eeiﬂ fc\r(;\g dajnamicgopcnn chanoge but ol
IMNCaie MESSOO0E OF pecple N the
socrifice. InHhe ol greops section (&235)
it dlisploys the difererte in e groups oot
ORD 4he Monipulation created). The men uee
women og e soonfical lambg inthig
seation. kenee walking i oged 40 Show e

Dance 91084, 2023 i G i S SR
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Extra space if required.
Write the question number(s) if applicable.

OOOOOOOO
NNNNNN

L diferences oethuween Hhe dancers uhere some
- e éFanoh Uldl %hedarrm’ (N this

ledamem \uel

purpose was fo #ed he dancersin +0 be
monipolatect and sacriied wiich brrgsa

Wwhere ey darcers gon’ wank
o0k an:/#/;gcnﬁk@l where in 4he Tsmall

up fAailing when Ly anol Bliza e in Yheir-

h7 yaor et vol fo. Even Lahen becoming
édp Qeaall Are < tﬂmnql p:ffhw ? Q1£ the

smoll groups is shown
ol fhally submiirg 10 besamﬁced

pothwaysof - Concen+nc Cirele, CanenLine,ond

Dance 91594, 2023

bgrhﬂ ot Da%v\aul the pas de devr's
30%(, moles manipolation

uhich ghous \how Hful are Now ban subjected)

1o being the “chosen’one” Y0 be cacnfieedlgs.

Javiers moin porpofe and the pothnoys e stege

serce oF beka arm(ﬁ; H/vf auhen®. |} creoifes
ond withiholds Javiers main PU)E)Y of Milagros
be Sinokeol

{hey fight 4o nol Deing the oulgiderwhich engls

he “<acnflcal lamb v embrace yeor e

To condode, Milogyos c\eveﬁgzeexp\oraz significant
Seall Grovps wWith He U&D"—W\?ﬁ dorpinnce. r

WAQht- o e e dam%” ln o wider word conted-
th velales 4o e 'dig Whee comehimes you have
J:o be <inglecl ovt fom ohhers as mudhas yoo

¥ cever purpose
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Extra space if required.
Write the question number(s) if applicable.

QQQQQQQQ
NNNNNN

7 control, porsuit +chQS’l‘n9 and soorffice 1o

{orm ‘Javier's keU( PuIPOSe of “rot woonHNY
fo be sindleol oot +o e saenflad:” He uses 4he
—Hboqh*@)l structore, complex rhytihmsg, and
oeomelric shhapes 4o pul into pergpectoe

e forseen sonificone of Yre pothway<echiors
arg Javiers porpose of 09ing Hhem this
essay highlights all of his while providing
crucial delails into why ' shows his porpese

ln e coration of “Milegres”.
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Merit

Subject: Dance

Standard: 91594

Total score: 05

Q Grade Marker commentary
score
The candidate identified appropriate pathways in the dance and described
One M5 them in detail. They provided valid examples from the dance and discussed in

some depth how they relate to the ideas in the dance.
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