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Extra space if required.
Write the question number(s) if applicable.
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Merit

Subject: Dance
Standard: 91595
Total score: 06
Q Grade Marker commentary
score
The candidate has demonstrated in-depth understanding of how an
established New Zealand choreographer has influenced dance in Aotearoa/
New Zealand, with reference to at least two dances.
The response included detailed supporting evidence and a depth of
understanding of the body of work of the choreographer. Reasons for the
influence of the established New Zealand choreographer on dance in
One M6 Aotearoa were discussed in depth. Detailed supporting evidence was given,

with reference made to the themes and ideas he has used in his
choreography.

The response might have reached Excellence if it had included more selective
evidence to support a critical discussion of the influence of the established
New Zealand choreographer and the relationship between the body of work/
referenced dances and the influence.
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