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INSTRUCTIONS

To answer the questions in this paper, name the drama/theatre form or period you have studied, and
ONE text from the form or period to which you will refer.

Drama/theatre forms include (but are not limited to):
. medieval theatre

. commedia dell’arte

. Elizabethan theatre

. epic theatre

. melodrama

. Greek theatre

. New Zealand theatre.

(If the text was not written as a script — as, for example, in commedia dell’arte — give brief details of
the action.)

Drama/theatre form or period: POST WW2 Armericon ReQlis

Title of the text/play (or brief details of the action): 1T he Cruct i@

Playwright/creator(s) (if applicable): Artev Millev

Features of the drama/theatre form or period to which the questions refer may include:
. performance space (e.g. medieval use of pageant wagons)

. acting styles (e.g. the extravagant gestures of commedia dell'arte)

. themes or ideas (e.g. the Elizabethan wheel of fortune)

. conventions (e.g. use of asides in melodrama)

. use of technologies (e.g. mask in Greek theatre)

. historical/social context (e.g. the Great Depression in New Zealand theatre).
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QUESTION ONE: Action and theme or idea

Action is a drama element. Action refers to the events happening in the text.

Identify a moment of action from the text:
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Describe how this moment of action is typical of the drama/ theatre %rmebr penod Give specific
details from the text to support your answer You may sketch and make annotations in the space
below.
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QUESTION TWO: Status

Status refers to the social position of a character.

Identify a typical character from the text, and label on the arrowed line below the point that represents
their status:

Character: T 1+L ba
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(a) Describe how the typical acting style would be used to show th? status of the character.
Give specific details from the text to support your answer. You may sketch and make
annotations in the space below. squore
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QUESTION THREE: Conventions

Conventions are the established ways of working within the drama/theatre form or period that explore
meaning or deepen understanding.

Identify a convention typical of your chosen drama/theatre form or period:

The €ourt+n walj - :
whor X i aana how s used

(a) Describe how the convention would be usgd- in a typical performance of the chosen text.
Give specific details from the text to support your answer. You may sketch and make
annotations in the space below. WarDEyrenare e TOran o)
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Extra space if required.
Write the question number(s) if applicable.
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Extra space if required.

Write the question number(s) if applicable.
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Grade
score

Marker commentary

One

07

The candidate gave a detailed explanation of the moment of action and how
it was typical of the period. In part (b), there was perceptive discussion of
how the character’s actions would impact the audience’s understanding of
the theme. The answer showed perception in how the moment could have a
strong impact on the audience in the clear understanding of the social
context. To reach E8, the candidate needed to discuss these links in more
detail.

Two

07

The candidate gave a detailed explanation of how the typical acting style
would be used to show the character’s status. In part (b), there was
perceptive discussion of how this reflected the historical context of the text.
To reach E8, the candidate needed to link the discussion of status to the text’s
overall purpose.

Three

07

The candidate gave a detailed explanation of how the convention would be
used in a typical performance of the text. The discussion around the effect of
the war on audiences helped to show a perceptive understanding. To reach
E8, these areas needed to be explored in greater detail.
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