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INSTRUCTIONS

To answer the following questions, you need to refer to at least TWO live performances: one that
you have performed in this year, AND one that you have seen this year. The latter may include a
recorded live performance.

. Question One is about a live theatre performance you have performed in.

. Question Two is about a live theatre performance you have performed in OR seen.

. Question Three is about a live theatre performance you have seen.

You may find this list of terms useful.
Elements refer to role, time, place, situation, action, tension, mood, contrast, focus, and symbol.

Conventions refer to ways of working in drama or theatre that explore meaning, deepen
understanding, or are established practices. They could include but are not limited to:

. narration

. chorus

. spoken thoughts
. split stage

. flash-back

. flash-forward

. freeze frame

. play-within-a-play

. monologue
. dance
. mime.

Techniques refer to use of voice, body, movement, and space.

Technologies refer to sound, lighting, set, costume, properties, digital projection, and make-up.
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QUESTION ONE: Convention

To answer this question, refer to a live performance (either devised or scripted) you have performed in
this year.

Title of performance: \1 OWN\ 1&\1' AQ.\HSQ& ?tf‘;o(rno‘n(}l.

Playwright/theatre company: :\fm\o;, Lowr 0, Lu 55 MO\\'QQ

Choose (v) a convention used by an actor to develop the audience’s understanding of a character:

D Narration tsr&%’;?: D Monologue D Waiata
D Mime D Song D Chorus |:J Aside
D Flash-back/-forward D Other:

(a) Explain how an actor used this convention at a key moment in the performance.

Give specific details from the performance to support your answer. You may sketch and make
annotations in the space below.

T ow davised Qqummco. ‘T own you', o convenion fhat was :
Wsed wos s go kN ’chauah’ts- Ta Ahis Key moment Al (Nohaonis’r walks
to centrt shage fvom 1l contve cWhain novowsly and wn contidantly.
Sk ctands o} centve s‘mac s‘ra‘fionw and s\ Sk i bfem’(hmj
cl.u?\y and 1in o panicly, Miseyab shake . Qivl 1 walks on
GonGidently fvom hige 18 Shage |6y and stats intimidating)y
cwc\mcﬁﬂﬂck &0‘\0%01\&5\ in anie s‘rqsz- O\ A qsavgss&vﬁ\}
skalks #n‘jj A fWase “boys will e boys’ at a fash pace.

: WM ()\W\ 1 wq\\(s on UO'\“\ )((L saite Mokive as ai\/\’L
X (ot back)61 o
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(b) Discuss how the use of this convention created a deeper understanding of the character in the
performance.
You could consider:
a character's beliefs, values, or opinions
the character’s status within the play
connections to society.

Give specific details from the performance to support your answer.

1l convenkion “spoktn thouahls’ cvealed o deeger un&rs‘so«dmj
ok M ?YO)YC\am‘\'\S"f in 1{ pwSovmance by #h [ook\‘nj
M&Qw into hev Yrauma and emotions. “TiL Pfo#aﬁoms% has
sukbed od hawmabic sexdal assault a a povty and has
mcim& no -suww\' fvom any of hev Qrim&:, ?qlch oy
gamih- Sk fexls exhemely alone in this sitnalon and an '+
Sm& o woq \'o b\ock onk ’m. )ﬂnoqs‘v\’ss qn& ovin'\of\s Sociﬂy
is awine Wy Thoughout A€ @ Pa?ormanu, ske is
Yo\led obouk \owo\t)m Back ok Fev closesk Sviends wd
v geavs ad is % seen as o2 G’(*en\ion-s&'\:{rg
‘slut’ that wos asving fov AL sexua) assault 4o hqrfzm
No o undvshonds o«q\‘skf\s Yo Yev X whole i)(fQo(Mm(_Q
which Lods Fev Yo b2 alore Wi reaakve Ahowahls all
A ke, T Mo end scere wheve Gil 1, 2 and 3 e
avdlin ){(L )ﬁ Seoved qu\mgcms\ W\ ogqu\tss\vdy
4¢@axgn3 X Xhms\f\\s Xhat’ o Gom Yl
profagedshs heads, we Undasond KMok Wy chavackey s
Nogaed n ML les society Bis Xlling hev and she is
in this  endless cchz of doubl, anyitty ond Tea Yhat fise
ﬂiopmiom socitdy s flling v % could pe yvue. g This
Zduation  CONLAs Yo sociehy as (any. cenage givls
e | hot oong ’(‘Now@n A sexmal assanlt  and hee
(b ke ALy cannol “epeale U and el elp ov even
Sind comford ond swpgorh  dvom  anybedy
O\ b aXvecd)
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QUESTION TWO: Tension

To answer this guestion, refer to a live performance you have performed in (either devised or
scripted) OR you have seen this year.

Title of performance: N\ ’Y(.l K'\ﬂodﬁ WO N
Playwright/theatre company: Level T Ovama Waikoke Dio onduch'on

Tension is a sense of anticipation or conflict within characters, character relationships, or situations
within a drama. It is used to develop dramatic action and maintain the audience’s interest.

Briefly describe a moment of tension in the live performance:
Gavno\Tom pakne:

Wren A su&\w{ Cyn¥ia ond sEemimy stove allens seokdwy

Aoy hod abusicess meehing and booome impatient and
wvitakd wikh eacCh oA v
(a) Explain how one or more actor(s) used drama techniques to create tension in this moment.

Give specific details from the performance to support your answer. You may sketch and make
annotations in the space below.

% My charadkey a7 "Gthia’ ond YWkeyrs chavacky
Abby ' used chonge in voice/tore & and eye contact to
ke Ynsion in (;ﬂns mosent- When (,9{%'\0\ was as\in
Abby qpLskions fhak Blvis Pres ey and. Al Gvnol asked HW?G
ook Kbby . Kbby was be com\m) ivrdaded with Cynthia dosive
fo chonag. #e ovigina) pln fov Cshow nd. adjusk it just 4o
~suit Blis. (pnXhia aeks d&ensive and. % veminds [bby
fg&; Mok sk e jus k™ L Messenary by sainn "don} shood

Tim I msSengey ” in @ sassy” Yone of Vo
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(b) Discuss the impact of this moment of lension.
You could consider:
intended effect on the audience

how the moment relates to a social/political/ cultural message
how the moment relates to the wider world.

Give specific details from the performance to support your answer.
4 iMQo\Q\rOF){‘/\iﬁ morenl o dension in 4o plovy %%
was Yo show XL avdicace AU subile Compedifiveness
\)Q}fww\ Mo Secvelovy's Cov Awo 'b%wb{ well vecognised
e(,()?U\ &y Cov o\ ﬁm ?WV.Q\/ Cﬁ\\)is's Q QV\*) N
%‘kVQ, k\\}ln C‘Wﬁi TV HosY). As 411{ ]903’1 e wovk\'n
fov high dlass paople, vt 5 an  idudying competiiaess
in ML v Weve Koy o oth dvying Yo malce a?ood
im?iq,ssiﬂﬂ % ho each oty wikh X&iv jobs buk also
Yo malk sw f\’{!q both a0 back Yo A v )OS SRS
Wil sakiskying fews. /féw Xnsion in ABEmomend
had X inknded €%eck Yo Seel Wk A audienc
was  wakdring we gvoCessinal  business womgn that
W dying do male v ke while occasionally
Skepiin on f oflivs shoes O‘Qd Mqiémﬂ LaCh ofllv
iMpakient and. ivritaked. ThisToment felales 4o
0 Social n\agﬁqga&e&z Xsde ey v o Mony
?wQUL X\{‘fir\ had Yo do Xaw el and do o\ w
horevey e will be kines wheve You will come acdss
dienks , cuskomevs ond oAy peop\L with similo jobs
Mol aen '\ always qeing Yo be Casy to gekalong
wikh buk you Musk ;m wWoy s Yo move awowd 1}
in a ?\rocﬁ‘ssmo\\ md f@?onsib% Way - /ﬂ/\\'s MoM™n ¢
o€ Insion bekween Cyn’(k\'q and Baboa velaks +o
’(“L Wid/ NOJ\A Ycaase with ’m ecent s 6\8(11‘0%.
fwo  cmdidales ’5(’\7““\? £ Kamala) who o
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QUESTION THREE: Technology

To answer this question, refer to a live performance you have seen this year.

Title of performance: ?\(é\ \N\m\( O\f\é\ %V 0SS
Playwright/theatre company: p\\)&\i\ ond MU\’WQ CoM\ i) any ( A TC)

Choose (v) TWO of the following technologies:

D Costume D Properties‘ D Make-up D Digital projection
M Lighting @Music |:] Set D Sound
D Other:

Consider a key moment when these technologies were used in combination in the performance.

(a) Explain how these technologies were used in combination at that key moment.

Give specific details from the performance to support your answer. You may sketch and make
annotations in the space below.

/ﬁﬂ,m % Jwo kchnologies \,\ \n’nnc{;mc\ Mus\c

wQ \ksec\ (N (,om\)\no\jnon \V\’YLL Momren

., g o . ,,- ,_—-—

/ ,’ / #»;_.,'1,4‘{"/—/"/_-/ y"::- ..—_:/ _,..-'
/ “ - ~ ) % X TaT =
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\
s
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» v
A / 3 o e—— o _:,. R
AR //', L S / i Gl = 943 T e O

MQKQ \\usn'lf WA W of X‘m’\ \ms ‘\ov\ owp
e s Yo X@ %O\\ Quaby Word CL\@ ave. YL rnetn Tonga
and Fvan «\’Vﬂaw hote Aot [VEllington. He

climbs wp Yo X op of a ladder at Hheir house omof

6‘(0«\&% ﬁ of \mi \N\n\ m S?oHt%Y\"i QOCU\SQC! on him
Q2o ok A bac

= 490‘?‘\%\1\% on

0

@ FET™ g Flags
ok

S ol
f%/{i 10&’{‘\3«:»«?/50«6
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The term ‘dramatic intention’ refers to what the director and/or designer wants the audience to
understand from watching the performance.

(b) Discuss how these technologies helped communicate the overall dramatic intention of the
performance.
You could consider:
the understanding of a key message
the purpose of the performance
links to local and/or global issues and concerns.

Give specific details from the performance to support your answer.

T +cchno\o<3)ies Lighking and music belped communiaake
Yo owvall dvamalic 'l{\i& oqd% of AW prvbormance by
Usin )wqdi\\ona\’f\%‘énsom m(snu‘a'\c XWwoughowny W
enkidly of 4o pevfovmance and using \(S\nhn Yo
¢mphasise.  dnwackys, emotions  and signi§icont Shyeds
ough YL use of “Fyadiviond! and upbeat “ongan Music
v W Micbh\s Xl Keytinknlion of 4@ play which is
Yo ohancase Mo beanty of Tongon cultwe and show

MW audina. A Feort ond '\(Y\po\/pmc.ﬁ behind Al
’\/oﬂam Ibwe - A% music used. Xowand ¥ glay
lelg” A& andienc A key messaqe o communily

and wlhve shald bring Etop fogeitrev gt apwh sy
Wi atsee Us€ o onsor\ voca\s and Shvon

haimonies  sun vy Maka and & youkh qong ¥ vadiXionq)

Aon m/?qsx‘?'?m inskvaneatols g\ ihcovqovo\\\rg’\'onsm
N and somd. inke KWiv brass bad Q&V%uMchs

*03@(\1\/ and & EEsEe Xashack yideos of

Totigon Comni}i@y singing fogeMley in Yemrge beginning,
idd@ ond. end of Yo pevfomance - Al Mdho\oay, usicjug
el e Al Lo Sﬁqx i
59 37 |\ ML ssue of Tonaa bang a smal
Qqcig\‘t 1s\and wgye Many OQ’% wovld has not
Yeen ablt do heor & beawy of Tongon Music dn
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Extra space if required.
Write the question number(s) if applicable.
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“hopswill be Yoys’, Y sluds den't desewe sympathy’ and
“Yow W@ asWing Koy it Alver VC\{ gases
penkioned inZR G 1,7 and3s  Monoloaues cl\‘scussif\j
'\QN fou \:;/&z\ O PINON s o\ /W\( ?mf\d’s(m \'No%acjom'sﬂ '
oifuakion. civcling aomid AU pvokaaonisk and 7F
(QQQC\XW\ 5fi asgts ) ovev and ovtg\msd ‘Of‘%%\g\ises A
ouww\-e\mm%f‘f’s&q\& (3 QJO\Q%OQ'\S\'S Mind s in ond ¥
’““a\‘ k. canno’ CSCR(& (1 )ﬂ’lou hs and 0ginioNns ot |
Socidky and, ’i(’i\{ a0 o_ consdnk hakvlL ond Whiwind
in Ny Mg

Drama 91219, 2024 01227

e S I
e, . - - .
- e e - Ny
.y .



Q- o

e Write the question number(s) if applicable.

1

Extra space if required.

SOC\‘Q“{ ond SWiends L \ac\ing, i m Squov\ ’(‘I\O\\

o peops caw\s who hove had 46 deal with sexual

assault peed  hidh Uads A vickims inYo obsessie
Neaak v “noxls\\%s jus\* as L pro\rajoniS'\ in ow F&V?om“mdl
AE- s o vealily of ow wovld and Yoo Mmany
tbw\e W sukevin K\Nwah ik alore. We should be
aiming Yo ey vedivect Aleir regative Yhoughts into

a Sqav mind. wieve Aty Sally accepl (+ wasn'}
fiv Cault and the  oyinions and Ahought's sociely
is Sovang inyo Aleiv mmds a2 wvong and net e
/‘No\k%h us;&\wo? X(QCon’sion\ seo n )(ho hs'

WL aek '\O'Xﬁ\—tw Whok is aoin ‘WYO\AS\K’\«{ Qvo\ckfjom's\k
Mnd “nd how X (5 c&ﬁec\\ms 0o teakul way

’ﬂi ero chaacheys Chdmg&d KQ\V bore of vo(c@%
% Svom Novmal spealing “vosces bub when knasion
dost 1}-begcare dd:eml've, accusmj and bforﬂ‘QFu/
sowding [l when yow sibling blames /accuses you
of oing something you didn't and you become
dlensie’. e dvackvs (fhhia gnd Abby olso
ustd eye comack Yo cveake ond show dension by vollin
eyts Wen o said sonehing XeoXy ddn agres
with ov wkn ‘wv;\qbﬁ&d with 41?}/ otley's ay‘voamce.@

on CYpvow v

%ﬂ‘ WW\\&K%M?‘“OM\, looWs  wken ﬁ}_s o‘)?osi-}e
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Extra space if required.
Write the question number(s) if applicable.

amg wien Cynthia said ™ Gz emone Does e B
howe Yo 5'\n3 Yo X howd dod?” and  Abby qives
(ythia, o B Do sw%«'\sf.d bwt ivvitakd lok
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Extra space if required.
Write the question number(s) if applicable.

w50 At use of tvaditional upbeat dnd (nshueniq |
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ot ’anm co e - AlL Mhnology lc hj‘"”ﬂ ‘s
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alfne showld bw‘n?\ rope fogetly and. not apa §
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symbol ok ho?a Yhat Kﬂy ml'ﬂh’r qchm”ybe abW
fo see flg qare  bektreen Tonga and fvence .ﬂmﬂko\ﬁ
Yo ¢nkive (’\"“{ \i \\\\ncj S QmQ\\stsin sign £icond
MOWQ(\\S o‘t\ h092 )to hiﬁ\\\'\ |8 howargn mMms N
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Grade
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Marker commentary

One

M6

The candidate described in detail how the convention of spoken thoughts is
used in performance in a key moment (the final scene). For example: “... walks
to centre stage and then remains stationary and still, breathing deeply”.

The candidate explained that the other actors in the scene are the
protagonist’s personified spoken thoughts, and that the protagonist is a
victim of sexual assault. Their stage movement and use of repeated phrases
(“boys will be boys”, and “you were asking for it”) were detailed, and created
a strong picture of the stage action during the use of the convention. There
was also a succinct description of the effect these thoughts were having on
the protagonist “... symbolises the overwhelmingly fragile state she is in and
that she cannot escape the thoughts and opinions of society”.

The discussion in part (b) was around how use of the convention created a
deeper understanding of the character. It detailed how the audience is shown
that the character felt extremely alone and caught in “... an endless cycle of
doubt, anxiety, and fear”, and that “... lack of support leads the victim into
obsessive negative thoughts”. While the discussion in part (b) is less grounded
in specific evidence than in part (a), overall, the candidate provides a detailed
picture of the use of the convention, its context, and what insight into the
character it gives to the audience.

Two

M5

The candidate provided a context and explained clearly how actors used
drama techniques to create tension in the chosen moment, with phrases such
as “sassy tone of voice”; voices become “defensive, accusing, and blameful”;
“Used eye contact to show tension”; “rolling eyes when irritated”; “... subtle,
judgy looks or an eyebrow raise”. This last description was further developed
with a specific example: “Does he have to sing the hound dog? Abby gives
Cynthia a surprised but irritated look, indicating that Cynthia’s question was

dumb and obvious”.

While the explanations around these techniques created a clear picture, more
specific detail around nuanced use of voice and body would have helped
towards securing a higher grade.

In part (b) the candidate discussed the impact of this moment of tension with
some clarity when they said that it “showed the audience the subtle
competitiveness, where they are both trying to make a good impression, but
also make sure they go back to their bosses with satisfying news”.

The candidate made a link to the wider world when they said that the
moment of tension between the two characters relates to the two candidates
in the recent US elections, but this idea is not sufficiently developed or
supported, and does not strengthen the overall response.

Three

M5

The candidate explained clearly how the two technologies of lighting and
music were used in combination at a key moment:




“... making his motivational speech on top of the ladder with the spotlight
focused on him, we hear motivational, inspiring music faintly in the
background to make his speech more dramatic and inspirational”.

A simply annotated drawing of the written description was provided. More
specific detail in this part of the response would have strengthened the
answer.

In part (b) the candidate discussed clearly how the technologies helped
communicate the overall dramatic intention of the play:

“... using lighting to emphasise characters’ emotions and significant objects,
and through the use of traditional and upbeat Tongan music, it highlights the
key intention, which is to showcase the beauty of Tongan culture”.

The candidate developed this idea: ‘... spotlights highlight significant moments
where there is hope for the brass band, when Samisoni opens his cornet case
and a spotlight focuses and shines on the cornet, and Maka realises that they
now have someone who can teach the brass band. The spotlight emphasises
the cornet as a symbol of hope”.

Greater use of more specific and descriptive detail in part (a) would have
helped towards securing an M6.
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