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Level 2 Drama 2024
91219 Discuss drama elements, techniques, conventions 

and technologies within live performance

Credits: Four

Achievement Achievement with Merit Achievement with Excellence
Discuss drama elements, techniques, 
conventions and technologies within live 
performance.

Discuss drama elements, techniques, 
conventions and technologies within live 
performance in an informed manner.

Discuss drama elements, techniques, 
conventions and technologies within live 
performance in a perceptive manner.

Check that the National Student Number (NSN) on your admission slip is the same as the number at the 
top of this page.

You should attempt ALL the questions in this booklet.

If you need more room for any answer, use the extra space provided at the back of this booklet.

Check that this booklet has pages 2–16 in the correct order and that none of these pages is blank.

Do not write in any cross-hatched area ( ). This area will be cut off when the booklet is marked.

YOU MUST HAND THIS BOOKLET TO THE SUPERVISOR AT THE END OF THE EXAMINATION.

SUPERVISOR’S USE ONLY

Draw a cross through the box ( )  
if you have NOT written in this booklet

+

No part of the candidate’s evidence in this exemplar material 
may be presented in an external assessment for the purpose 

of gaining an NZQA qualification or award.
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Subject: Drama 

Standard: 91219 

Total score: 16 

Q 
Grade 
score 

Marker commentary 

One M6 

The candidate described in detail how the convention of spoken thoughts is 
used in performance in a key moment (the final scene). For example: “… walks 
to centre stage and then remains stationary and still, breathing deeply”. 

The candidate explained that the other actors in the scene are the 
protagonist’s personified spoken thoughts, and that the protagonist is a 
victim of sexual assault. Their stage movement and use of repeated phrases 
(“boys will be boys”, and “you were asking for it”) were detailed, and created 
a strong picture of the stage action during the use of the convention. There 
was also a succinct description of the effect these thoughts were having on 
the protagonist “… symbolises the overwhelmingly fragile state she is in and 
that she cannot escape the thoughts and opinions of society”. 

The discussion in part (b) was around how use of the convention created a 
deeper understanding of the character. It detailed how the audience is shown 
that the character felt extremely alone and caught in “… an endless cycle of 
doubt, anxiety, and fear”, and that “… lack of support leads the victim into 
obsessive negative thoughts”. While the discussion in part (b) is less grounded 
in specific evidence than in part (a), overall, the candidate provides a detailed 
picture of the use of the convention, its context, and what insight into the 
character it gives to the audience. 

Two M5 

The candidate provided a context and explained clearly how actors used 
drama techniques to create tension in the chosen moment, with phrases such 
as “sassy tone of voice”; voices become “defensive, accusing, and blameful”; 
“Used eye contact to show tension”; “rolling eyes when irritated”; “… subtle, 
judgy looks or an eyebrow raise”. This last description was further developed 
with a specific example: “Does he have to sing the hound dog? Abby gives 
Cynthia a surprised but irritated look, indicating that Cynthia’s question was 
dumb and obvious”. 

While the explanations around these techniques created a clear picture, more 
specific detail around nuanced use of voice and body would have helped 
towards securing a higher grade. 

In part (b) the candidate discussed the impact of this moment of tension with 
some clarity when they said that it “showed the audience the subtle 
competitiveness, where they are both trying to make a good impression, but 
also make sure they go back to their bosses with satisfying news”. 

The candidate made a link to the wider world when they said that the 
moment of tension between the two characters relates to the two candidates 
in the recent US elections, but this idea is not sufficiently developed or 
supported, and does not strengthen the overall response. 

Three M5 The candidate explained clearly how the two technologies of lighting and 
music were used in combination at a key moment:  



“… making his motivational speech on top of the ladder with the spotlight 
focused on him, we hear motivational, inspiring music faintly in the 
background to make his speech more dramatic and inspirational”. 

A simply annotated drawing of the written description was provided. More 
specific detail in this part of the response would have strengthened the 
answer. 

In part (b) the candidate discussed clearly how the technologies helped 
communicate the overall dramatic intention of the play:  
“… using lighting to emphasise characters’ emotions and significant objects, 
and through the use of traditional and upbeat Tongan music, it highlights the 
key intention, which is to showcase the beauty of Tongan culture”. 

The candidate developed this idea: ‘… spotlights highlight significant moments 
where there is hope for the brass band, when Samisoni opens his cornet case 
and a spotlight focuses and shines on the cornet, and Maka realises that they 
now have someone who can teach the brass band. The spotlight emphasises 
the cornet as a symbol of hope”. 

Greater use of more specific and descriptive detail in part (a) would have 
helped towards securing an M6. 
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