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QUESTION ONE: Accompanied choral

Refer to the extracts from “You've Got A Friend In Me” by Randy Newman, arranged by Mac Huff, to
answer this question.

EXTRACT ONE “You've Got A Friend In Me” (arr. Mac Huff), bars 1-4
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(a) (i) Identify the key of the extract. Provide at least TWO pieces of evidence to support your
answer.
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(ii) Discuss how accidentals are used to create melodic and harmonic interest.
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The original version of “You've Got A Friend In Me" has a clarinet playing the melody line of the
introduction.

(b) (i) On the stave provided, transpose the melody line so that it can be played by a clarinet in
B-flat. Include performance markings and a key signature.
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(i)  On the stave provided, transcribe the bass line one octave lower than written so that it
can be played by a bass guitar using tablature. Include performancé markings and stems
to indicate note duration.
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(c) (i) Analyse the harmony of Extract Two, on page 5, by adding chord indications using
jazz/rock notation in the boxes provided above the stave.

(i) Discuss how the composer has used textural variety and harmony to enhance the lyrics.

Support your response with evidence from the score. You may annotate the score to
support your answer.
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EXTRACT TWO “You've Got A Friend In Me’, bars 819
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(d) Transcribe Extract Three into a four-part score, so that it can be played by brass quartet, using
the staves provided on page 7. Include accidentals, key signatures, and clefs.

EXTRACT THREE

Now, some oth - er folks might be a

]

“You've Got A Friend In Me’, bars 38-41

lit - tle bit smart - er than I am,

- 1 1 1 L 1 1 1 | 1 L l
Soprano L \ 1 I 1 T I T I 1 s 2=
Alto — i J 7y s
Ah
AR
- i
Tenor «y
Bass
big - ger and strong - er too.
i 3
/A ) 1 [l 1 L
‘i 1 1 1 l'_ _-l ;
o= =y =t !
o | "l /’/l
N._\_‘__
/é"‘—'—f K
oy -
4 -
\

Music 91276, 2024

00987

L W L W




17
v

i[[}

38

Trumpet in Bb

Hornin F

Z

o)
’I’
-~

Trombone

b

o)

Tha

00987

Music 91276, 2024

------

T TR

o
uuuuuuu



bars 1-20
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Mozart Minuet “Eight String Quartets

Menuetto.

Refer to the extracts from Minuet from Eight String Quartets K.464 by Mozart to answer this question.
EXTRACT FOUR

QUESTION TWO: Chamber ensemble
The piece in is A major.
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(a) Describe the use of texture in Extract Four and discuss the effect this has on the music.

Support your answer with evidence from the score. You may annotate the score to support
your response.
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(b) Describe the use of rhythmlc motifs in Extract Four and discuss the effect this has on
the music.

Support your answer with evidence from the score. You may annotate the score to support
your response.
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(c) Discuss how either articulation, dynamics, or pitch are used to create contrast in Extract Four.
Use evidence from the score to support your response.

Tick (/) ONE

[ ] Articulation B/Dynamics [ ] Pitch

I~ yle €05t Phrases (50\—3 )-2 ek Beg)
ved . e The List minim pe eack  Parase 5 forde a~d.

He  ¢ollov- :") 2 bonds e fwe. TLis crgples a  dolicade atmosfee
Furshgmort  in bt -8 4o nlody ok utlomfune™

(3 flayed av o Pluno a()nam.'gr bedo-e Ml next  plrase at

ba- 9 19 ﬂa)e-f\ forde . TV (old e loae 45

a bt pf & Guaprise o e Lisleaer uM“.\D osilal At gepsd.
- ’

ul(/-—co

Jj"“‘“ C contrash s

£

Music 91276, 2024 00987



(d) Complete the harmony of Extract Five by adding ONE note per bar in each part to create the
chords indicated. The extract is in E major. The first chord has been given.
EXTRACT FIVE Mozart Minuet “Eight String Quartets’, bars 25-28
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QUESTION THREE: Solo piano

Refer to the extracts from Tamanako: Journey through an unknown landscape for piano by Gillian
Whitehead to answer this question.

(a) Annotate the score of Extract Six by writing the missing time signatures in the outlined
boxes provided.

5

(b) Discuss the effect that changing time signatures and tempo have on the music. Cof‘“"‘“{’
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IS do nevee feel ST oe boriny, Tle rane 06 4l

; Jo s
Piece s\ Jowes 2o @ unkmown lanhscate | 4l claying

fire S.grdderes  Brd Hmfob make He Pitee ke an Unkngun
lasScaly a~d 9,8 o+ & digve gE vAlzHa~ty A~ vncase,
(¢) Describe ONE rhythmic feature of Extract Six and discuss the effect that it has on the music.

Do not repeat answers from part (b).
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“Tamanako: Journey through an unknown landscape” by Gillian Whitehead, bars 1- 16
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(d) Identify the intervals bracketed and labelled (1) — (6). State both the quality and the quantity of
each interval (e.g. Major 2nd).

EXTRACT SEVEN “Tamanako: Journey through an unknown landscape” by Gillian Whitehead, bars 24-26
24 : b l’é = b bﬁl
be = e B 1 =2
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Excellence

Q

Grade
score

Marker commentary

One

E8

In part (a), the correct key signature with no sharps or flats and a
perfect cadence (G7 resolving to C) are identified. In part (ii),
melodic chromaticism is described, setting up the harmonic
progression.

In part (b) (i), all elements, including the key signature, are correct.
In subpart (ii), all pitches and durations are accurate.

In part (c) (i), all chords are correctly identified, including the C/G
slash chord. In part (ii), while the homophonic texture is
misidentified as polyphonic, the harmony and its relation to the
lyrics are described in detail. The C major tonality connects to the
‘happy’ lyrics, and the minor tonality to the ‘darker’ lyrics, resolving
to major with “You've Got A Friend In Me.”

In part (d), all elements are correct except for the missing trumpet
key signature on the second system, which does not rule out an
IIE.II

Two

E8

In part (a), monophonic, homophonic, and polyphonic textures are
identified with detail. The imitative nature of the polyphonic part
could be mentioned, though the identification of canon in part (b)
shows awareness of this.

In part (b), the two motifs are clearly labeled on the score, with
contrasting characteristics (legato and staccato) identified. The
motifs are shown to combine, demonstrating a canon effect, with
an attempt to describe their musical impact.

In part (c), the contrasting dynamics of forte and piano are
identified, with an explanation of their contrast and how it would
surprise the listener.

In part (d), all notes, including the inversion, are correct. At this
level, voice leading is not a major consideration.

Three

E8

In part (a), all key signatures provided are appropriate.

In part (b), the connection between the frequently changing time
signatures and the title is identified. The answer explains that this
creates a sense of uncertainty and unease.

In part (c), triplet use is identified with specific references to the
score, including bar numbers and left-hand placement. The effect
on the music and its relationship to the title are clearly described
with specific musical detail.

In part (d), all quantities and qualities are correct.






