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QUESTION ONE: Accompanied choral

Refer to the extracts from “You've Got A Friend In Me” by Randy Newman, arranged by Mac Huff, to
answer this question. |

EXTRACT ONE 1’ b\ “You've Got A Friend In Me” (arr. Mac Huff), bars 1-4
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(a) (i) Identify the key of the extract. Provide at least TWO pieces of evidence to support your
answer.
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(i) Discuss how accidentals are used to create melodic and harmonic interest.
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The original version of “You've Got A Friend In Me” has a clarinet playing the melody line of the
introduction.

(b) (i) On the stave provided, transpose the melody line so that it can be played by a clarinet in
B-flat. Include performance markings and a key signature.
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(i)  On the stave provided, transcribe the bass line one octave lower than written so that it
can be played by a bass guitar using tablature. Include performance markings and stems
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(¢) (i) Analyse the harmony of Extract Two, on page 5, by adding chord indications using
jazz/rock notation in the boxes provided above the stave.

(i) Discuss how the composer has used textural variety and harmony to enhance the lyrics.
Support your response with evidence from the score. You may annotate the score to
support your answer.
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EXTRACT TWO b C O “You've Got A Friend In Me’, bars 8-19
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(d) Transcribe Extract Three into a four-part score, so that it can be played by brass quartet, using
the staves provided on page 7. Include accidentals, key signatures, and clefs.

EXTRACT THREE

“You've Got A Friend In Me’, bars 38-41
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QUESTION TWO: Chamber ensemble

Refer to the extracts from Minuet from Eight String Quartets K.464 by Mozart to answer this question.
The piece in is A major.

EXTRACT FOUR

Menuetto.

Mozart Minuet “Eight String Quartets’, bars 1-20
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(a) Describe the use of texture in Extract Four and discuss the effect this has on the music.

Support your answer with evidence from the score. You may annotate the score to support
your response.
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bl (b) escribe the use of rhythmic motifs in Extract Four and discuss the effect this has on
the music.

Support your answer with evidence from the score. You may annotate the score to support
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(c) Discuss how either articulation, dynamics, or pitch are used to create contrast in Extract Four.
Use evidence from the score to support your response.
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(d) Complete the harmony of Extract Five by adding ONE note per bar in each part to create the
chords indicated. The extract is in E major. The first chord has been given.
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QUESTION THREE: Solo piano

Refer to the extracts from Tdmanako: Journey through an unknown landscape for piano by Gillian
Whitehead to answer this question.

(a) Annotate the score of Extract Six by writing the missing time signatures in the outlined

boxes provided.

(b) Discuss the effect that changing time signatures and tempo have on the music.
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(c) Describe ONE rhythmic feature of Extract Six and discuss the effect that it has on the music.
Do not repeat answers from part (b).
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EXTRACT SIX “Tiamanako: Journey through an unknown landscape” by Gillian Whitehead, bars 1- 16
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(d)

each interval (e.g. Major 2nd).

Identify the intervals bracketed and labelled @ - @ State both the quality and the quantity of

EXTRACT SEVEN “Tamanako: Journey through an unknown landscape” by Gillian Whitehead, bars 24-26
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Extra space if required.

Write the question number(s) if applicable.
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Extra space if required.
Write the question number(s) if applicable.
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Total score:
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Merit

Q

Grade
score

Marker commentary

One

M6

In part (a), the key signature is correctly identified with evidence of
no sharps or flats and acknowledged a start and end of a C chord.
For a higher grade, the perfect cadence, or V7 —i chord could be
identified. The response correctly notes that accidentals create
melodic and harmonic interest.

In part (b), the key signature and transposition are correct, except
for the substitution of E-flat to E-sharp. F natural is included, so an
E remains possible. In subpart (ii), eight pitches are correct, and
there are four errors in pitch.

In part (c), the slash chord (C/G) is correctly included, but the
second Am is missed. In subpart (ii), the response could be
improved by describing how textures enhanced specific lyrics —
and how this enhances the overall musical experience.

In part (d), the trombone and tuba transpositions are correct,
however the trumpet and horn parts have incorrect key signatures,
which alters the given notes.

Two

M6

In part (a), the response indicates homophonic and polyphonic
textures with some detail on their occurrence throughout the
extract. However, the monophonic opening is not mentioned. The
answer identifies the "effect of a conversation". For a higher grade,
the monophonic opening and using a more specific musical term
(like canon or call and response) should be indicated.

In part (b), the response identifies half of one of the rhythmic
motifs on the score and explains how it is repeated. However, the
response mistakenly refers to "staccato" as a rhythmic motif,
rather than as a characteristic or articulation.

For a higher grade, the answer could be more specific about the
rhythmic motif and avoid the confusion with articulation terms like
staccato.

In part (c), the response identifies the contrasting dynamics of
Forte and piano and explains where and how they create contrast.
For a higher grade, the answer should describe the dramatic
changes in dynamics and their effect on the music.

In part (d), two correct bass notes and at least two correct notes
for each inner voice are identified. For a higher grade, the bass
note in the iib chord should be corrected.




Three

M6

In part (a), five acceptable key signatures are provided.

For a higher grade, more precision in key signature choices could
be demonstrated, with better detail on why each key signature is
acceptable.

In part (b), there is no specific discussion of time signatures. While
a change in tempo is recognized, it is not discussed in detail with
respect to the effect on the music. The response notes different
durations in contrast with the tempo markings. For a higher grade
specific discussion of the impact of time signature and tempo
change on the music could be provided.

In part (c), the use of triplets is identified, with a starting bar
number, and an explanation of the effect on the music in relation to
the title. For a higher grade, providing more specific musical details
about the effect of the triplets on the music would enhance the
response.

In part (d), all quantities are correct, and five out of six qualities are
also correct.






