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INSTRUCTIONS

You are to discuss two contrasting music works you have studied. Support all parts of your discussion
with specific musical evidence.

Read all parts of the task carefully before you begin.
You must make reference to the score of at least one work in your discussion.

Do NOT repeat the same material in your answers to different parts of the task.

Work (1)
Title: F21 €

Composer/performer: L—bfuavu S Dringe ,!\}610:‘
Genre/style/period: [ralhonl =

Work (2)

Tite: Ths & Pievicet

Composer/performer: Donalel Glover (U/\IIO{ES{/\ Goamlgo)

Genre/style/period: WP
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TASK

(a) Comparison of the context of the works

American jazz saxophonist, band leader, and composer Charlie Parker once said:

“Music is your own experience, your own thoughts, your wisdom. If you don’t live it, it won't
come out of your horn.”

(i)

Briefly describe the context in which each work was created.

Work (1) 1hhe Sensy B € e rveleases 1 Hne
4180 s, duv;mﬂ Hais Fve macris Heve Sorey
‘Hnro._,gﬁ\n Colozoton cnel malbestent
Dakeoniuse . Pwve  avel s Ou.—nh‘hj Njoi
Creoteo Por € ek s Paffbvmeol
by the Pdea Mogri clus 4o
encouvooe. Yoriney . o aer te embovece

Mgy st ot a\e»vw‘\‘f\‘uj.

Work (2;:1—1"““3 s Prmerico’ created b
ool Gilover (14114-\4_ ANildsth Gamibrin
aos veleaced wn 205, v 208 4o Hae
c;buﬂ G velence racie! tenciors

cna  Sliecrvnminmertion ieve ot € Contvol
e QVV\U!.C&\,q5+ Mvican'so«re Etvohe
cloout  cultuve, it 2\ g necphUhAg
Donald Glowy vuarter! to Bepece Flmerice
‘hmvcguci)\n_ e Qovyj
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(i) Compare how each work reflects the lived experiences of the composers and/or performers.
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(b)

5

Comparison of the use of a musical element or feature in the works

Select (v*) ONE of the following four elements/features to answer part (b):
[ | Melody || Rnythm
[ZfStructure D Tonality

(i)

For each work, briefly discuss the ways this musical element or feature is used.

Work (1):—VV\€ Shwiehive of B £ =
real\ly  ewvntle. It e vy o repetrive
Shriictiuve o€ The ULerse ova chovus
Hhictnh ymaokes v veray 6&"(“’4"\3 oo
leteers. Tllye 5 o
cccomplichmerdt for Dalvonus ool
'\%c:'n = ‘e ljo'u"’“ﬁ*?——" e nerathion
ot e lieten o Hhs Soney
el Errmbeece . Hhemsshrs, vy e
cultiie  anel *mhk\ﬂ.

Work (2); v e s Boovics B bvae
a’\xﬁptw\ avuctuve (’q‘,%’l‘q‘e‘@) Nnten
& commion W Some. PoP %omc?)%.-’rhc,
fiet Lot of the Scnc, S W iaay I-L_e,,:jg
mak\mﬂ =+ uph@hna urhl the chovus
Hhere W g P\oujec) v WIinov léeujs vmkwv%
+t ceenn dovk avel dicovted, e efect
of te ehuchae © m:::—‘cklmﬁ e 30'”\’-3
Adeovted!, Uolent cunstl Tiisteot fo

“%Jrew%, Shormney Hhe OJoocl S\’Ul(‘\(p e

Firevica watis et Cemseguences =
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(i)
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Compare and contrast how the composers use your chosen element or feature.
Support your response with specific musical evidence.

Pot, Songys e o Shictiie thot
Ave Cormwion, (Q'E'H*%’Q) HAe lseting
“’\oue o Ver=e Then <horus —‘lr e
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X
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MUSICAL QUOTATIONS (OPTIONAL)
Make sure it is clear which part of your answer any quotation relates to.
Music 91277, 2024
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Subject:
Standard:

Music

91277

Total score: 04

Achievement

Q

Grade
score

Marker commentary

One

A4

In part (a) (i), the response is simple but clear to the context in
which the work was created. This touches on social issues and the
purpose behind the creation of the song. In subpart (ii), the
response does not provide enough details on the lived experience
of the composer/performer specifically but provides information on
the social context within which the composer would have lived,
and in which the piece was written.

In part (b) (i), the candidate has selected, and adhered to, a
musical element. They have provided a brief description of its use
in the piece as well as the element's connection to extra-musical
qualities. In subpart (ii), the candidate has provided simple
evidence of the musical element, how it is used in the piece, and
what effect it is intended to have on the audience.






