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INSTRUCTIONS

You are to discuss two contrasting music works you have studied. Support all parts of your discussion
with specific musical evidence.

Read all parts of the task carefully before you begin.
You must make reference to the score of at least one work in your discussion.

Do NOT repeat the same material in your answers to different parts of the task.

Work (1)
Titte:  Tuke Fiwe

Composer/performer: Compoier *Paul  Desmond B lisn Davdd B L. Gkl
Genre/style/period: Jazz fird qelormed 20" Jane ]353

Work (2)

Titte: The Jaws * theme

Composer/performer: (phn Williams

Genre/style/period: Film Stoce ,  released oth B hlm tcere  21°F Jeghenky, AT

Music 91277, 2024 00547

e




TASK

(a) Comparison of the context of the works

American jazz saxophonist, band leader, and composer Charlie Parker once said:

“Music is your own experience, your own thoughts, your wisdom. If you don't live it, it won't
come out of your horn.”

U]

Briefly describe the context in which each work was created.

Work (1) M a juzZ prece, Tahke Fve repraent a anigin Jlead of
Many Cu{}urd wnlcxh. frs IZMH; }ralu% heen _ fléu/()k_w[_ (LU/im
Wy yea }(fvrc_, seyrqadm Wt it vy present i 1759,
Be (4w o[ nm H\Lévrhaﬁbn @w( Juceely a[ }L Daﬂ‘ol Bm&;‘(
qualdd, L h SRR hd Rbrican fneca- playes Sech a5 Dosid Bl
vy ,m/v‘(a(arﬂj imprestine, Many jon‘u/, nnd twen @u/ a!r/ll,,&, ]ul{/”
AL Ovtrione /,,, ﬁuz’; grovy, mlfh; (hu_.«w ) mé MJ 4«]4 //"*\a/a {4 a[
p[«,mp, paxéa.,“, iMyasive. fs M” & if),:h fhe contert ai oy Jlik,
Frk also hod iny a,.A,z,/ A«a/[j a // ,-MAMW/ A Leter
E‘&fo,tmn masce, juch ay /h/hmh/l bhe fe yz and /A Al o
Lvt/_fov Mual fm_/\,.,,, 2. Ao /M-,{(M /ﬂww_ f/f"f/l.'w/’, fféd‘u(
raﬂﬂw “hylhny, and B bgs reole bom B Her gonre
Work (2): S .
Ti&[nwlvgq a;' ﬂlu Fime Aa,/ Loy bur enah?A rok f
allpe £ g,wg/ c,‘MMa/o/n//ff wnd Purctin i Bk pyaliy.
I’toww, Fhad nob g/ renthed ool Wyisn decomiy
Lommon  in }wﬂw, Th mea ! /L/qw 'ra/ &:J.Jc,ﬁ @/é‘va’ A’ Foing
’lb /’A,' CineMa /lu b 45.,1( afou'a/ OCLaL yim, /"u/?/”'y'/’{!‘ V/A'-
Oﬁ Jeon -_maAh,? ho- /‘/M v Ineredpe. ﬁc 6939Mn/' a/ anwg, !
his o tAlchna f, Juih a /L.wuf, i bk /97&14/4,5
G ool bl e bl e s L
G ﬂ[’v f}‘ow: ﬂ\«-l t[c» Au/ J(_omwf {a)zw s m'z
FUFL‘ M ﬂ\;. Waten - ld, p s oMbt wore
it | &, A il
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MUSICAL QUOTATIONS (OPTIONAL)
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Make sure it is clear which part of your answer any quotation relates to.
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Extra space if required.
e Write the question number(s) if applicable.

bliil| Paul Desmond  does Moo bo ealecbsin W paditace ond thow whit
Can he adhieved 1ith ap r‘ffqa[w hiee 4’3”’{"‘"/ LJ/![& John Mﬁ%.
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In part (a) (i), a perceptive response to the context in which the
work was created is provided. This provides prior and
contemporary social and historical information and relates it to the
creation of the studied works. In subpart (ii), the candidate
provides a response which provides details on the lived
experience of the composer/performer. The candidate has
answered the question perceptively, linking the social context to
the creation of the work in a detailed manner.

In part (b) (i), the candidate has selected a musical element and
given a range of examples of how it is used in the work. They have
provided a brief description of its use in the piece as well as a
justification for the use of elements in the work. In subpart (ii), the
candidate has provided well-chosen musical evidence of the
musical element, how it is used in the piece, and what effect it is
intended to have on the audience. The comparison between
works, and the chosen musical element, is clear and perceptive.






