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TASK

(a) Comparison of the context of the works

American jazz saxophonist, band leader, and composer Charlie Parker once said:
“Music is your own experience, your own thoughts, your wisdom. If you don't live it, it won't
come out of your homn.”

(i) Briefly describe the context in which each work was created.
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(i) Compare how each work reflects the lived experiences of the composers and/or performers.
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(b) Comparison of the use of a musical element or feature in the works

Select (v') ONE of the following four elements/features to answer part (b):
D Melody thwhm

D Structure D Tonality

(i) For each work, briefly discuss the ways‘thi.s musical element or feature is used.
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(i) Compare and contrast how the composers use your chosen element or feature.
Support your response with specific musical evidence.
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MUSICAL QUOTATIONS (OPTIONAL)

Make sure it is clear which part of your answer any quotation relates to.
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In part (a) (i), the a detailed response to the context in which the
work was created is provided. This provides relevant social and
historical information and relates it to the creation of the studied
works. In subpart (ii), the response provides information on the
social context within which the composers lived and gives this as
the impetus behind the creation of the work. the simple response
does not provide enough details on the lived experience of the
composer / performer specifically.

In part (b) (i), the candidate has selected a musical element and
given a range of examples of how it is used in the work. They have
provided a brief description of its use in the piece as well as a
justification for the use of elements in the work. In subpart (ii), the
candidate has provided specific musical evidence of the musical
element, how it is used in the piece, and what effect it is intended
to have on the audience.






