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Work title(s): S\Ao‘}e&m\:\nts Sd‘“?\"o'b No‘\\ e Yoo 1805’ . Moot |

Composer(s) / performer(s): DEM;\'P: g/\@\'a.\(hﬂ&h
Genre/style/period: Ortxnﬁé'rv& %MM

PLANNING

Consider the following aspects of the work:
its conception
its production
its interpretation.
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You should aim to write a concise essay of no more than five pages. The quality of your ideas is
more important than the length of your essay.

Support your response with musical evidence from the work. Manuscript paper is provided on
page 9 in case you wish to include musical quotations.

Begin your essay here:
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MUSICAL QUOTATIONS

Make sure it is clear WES::@Sa:‘t of your answer any quotation relates to.
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Extra spaca if required.
Write the question number(s) if applicable.
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Q JEls Marker commentary
score
While this response is longer than is necessary, it clearly explains,
in detail, the association between the music work and a specific
event / occasion. There is good use of specific musical evidence
combined with accurate use of musical terminology and the
One M6 notated, annotated quotes add supporting evidence of this. At

times the response presents some unsupported generalisations
and provides more historical context than required to answer the
question. Despite this, overall the work provides a clear
understanding of the musical and contextual ideas presented.






