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INSTRUCTIONS

Choose ONE text by one of the prescribed playwrights whose work you have studied this year.

Use your chosen text to answer ALL of the questions in this booklet.

Read the questions carefully before you begin. Each has different requirements.

Jean Anouilh

PRESCRIBED PLAYWRIGHTS

Federico Garcia Lorca

Jacob Rajan & Justin Lewis

Aristophanes Briar Grace-Smith Renée

Samuel Beckett Gary Henderson Maurice Shadbolt

Albert Belz Witi Thimaera William Shakespeare
Oscar Kightley &

Jean Betts Dove Srastrorie George Bernard Shaw

William Brandt John Kneubuhl Stephen Sinclair

Bertolt Brecht Hone Kouka Sophocles

Lynda Chanwai-Earle Greg McGee Tom Stoppard

Anton Chekhov Stuart McKenzie Mervyn Thompson

Caryl Churchill Vela Manusaute Makerita Urale

Euripides Bruce Mason Timberlake Wertenbaker

Michelanne Forster Arthur Miller Oscar Wilde

Toa Fraser Vincent O’Sullivan Tennessee Williams

Dianna Fuemana Harold Pinter

Write the details of your chosen text in the box below.

Text: Thvee- pone, Opera

Playwright: Beviely  Bredi

o . ’
Theatre form or period:  Cpic Theatve
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QUESTION ONE: Playwnght's purpose and social context __ ... ¢ il

Consider the playwright’s purpose in writing your chosen text. Purpose could include the intended
impact on the audience, or what the playwright wanted the audience to think, feel, or do.

(a) What was the playwright's key purpose in the text you studied? Support your explanation with
speqlﬁc and detailed examples from the text.
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5

(b) How was the playwright's purpose influenced by the social and historical context of the time?
Support your explanation with specific and detailed examples from the text.

You could consider, for example:

. key historical events

. beliefs and values of the time
. the playwright's world view.
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QUESTION TWO: Acting style

Consider a key moment in your chosen text. ﬁ%wwa\ M‘“ﬁ"’l q s
v o il

(a) Inthis moment, how would an actor(s) use the typical acting style of the theatre form or period?
Support your explanation with specific and detailed examples from the text.
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How is this use of the acting style typical of the theatre form or period of your chosen text?
Support your explanation with specific and detailed examples from the text.

You could consider, for example:

. the use of drama techniques and/or conventions specific to the theatre form
. the intended effect of this acting style on the audience

. the function of the actor in this theatre form or period.

Bor  Deuseslalond  ofen chle  tows  ums B fual o
.. 8. Lo o 0 & Convethenm
£ épc  fhedve. Breokng e  Gad %5 W convention
vhere actors exthov . eddress, | o7 Gaeg  enguge, ded oc  ohilie e
the oulence , or & ComBrabn  oF all  theee. Whitn %
cashak e presentaional  aching shyle  does (o e
ccfos. The  Salpnded Purpose o lweu\ufj e Hol o
5 do  eshouge te audience ,  udn drows  hem  out
of e soline  apd  Reees hen o vele  tet Hey
e GalNeg  acrs  peloem o glay. Thy  enMes e
MesSiae ‘ # e day do be | zen Dav  clenwer

\-7 +the adlonce . An example of s Las wWOhen

Ne Ve Speoes = the oudience se—_\jnb L ettt
withen  soveshee e B’ whon  gpeabies b RIL
st bty Mihestn . When M M Pendum  bredks  dne
Mo Wil Ll estronges He audience , e  audlence
Go del n e bl W L el TGN
be Tey  see Hhak My Bldow i, cdbatr N

hhle and a distom . Yowever  dvorce i acceplabe |
chon bl 3 wad € ke oas huehy  a  chisha, e
showing Y o g ghpse & howo socrely  Gous .Mg’
Bt Doe ’(ﬂg% e e i - “he l\,yrwm%sy
Ne e wad\e e /) ogein draving pavallels lo
Gemmu“y bt Yors + vl once /ﬂvfe-c- penny,  Opera,

Drama 91514, 2024 00750






bt Lk Tl

0 ot S 1y

R

5. S

=

TRy

o
™ ;

- e e B e e s e

g s

i G N _
e

LR

Lo
S

o
Ve ¥ R

b 4

Th N

. \ s
PR

R uy iy b

T 5
Traanant

. kAN K
A L
Lo LVa

e 0
s

b g

C N e e
0, ..

,.-..-‘-' 0}

LN by
e i e

Lo -
g % T

arraayy

-

e e

9

Sketch in the space below if you want to illustrate any part of your answer to Question Three.

Annotate the sketch(es) to explain the point(s) you are making.
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Extra space if required.
Write the question number(s) if applicable.
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Excellence

Subject: Drama
Standard: 91514
Total score: 23
Grade
Q Marker commentary
score
The candidate discussed the playwright’s purpose perceptively, supporting all
points with well-chosen evidence that showed a thorough understanding of
One ES the playwright's intention and the purpose of the form. Clear and perceptive
connections were established between the text, the historical context, and
the theatre form.
The candidate discussed with some perception how the typical acting style
TWo £7 would lead the audience to think rather than feel, using well-chosen examples
from the text. Part (b) discussed the way that the typical acting style supports
the overarching ideas in the text.
The candidate provided an insightful discussion on the contrast of venue and
Three Es typical use of set technologies. Insightful connections were made between

the technology used and the events at the time the text was written. Evidence
was well-chosen and supported the points made.
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