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INSTRUCTIONS

Choose ONE text by one of the prescribed playwrights whose work you have studied this year.

Use your chosen text to answer ALL of the questions in this booklet.

Read the questions carefully before you begin. Each has different requirements.

Jean Anouilh
Aristophanes
Samuel Beckett
Albert Belz

Jean Betts

William Brandt

Bertolt Brecht

Lynda Chanwai-Earle
Anton Chekhov
Caryl Churchill
Euripides
Michelanne Forster
Toa Fraser

Dianna Fuemana

PRESCRIBED PLAYWRIGHTS

Federico Garcia Lorca
Briar Grace-Smith
Gary Henderson

Witi [himaera

Oscar Kightley &
Dave Armstrong

John Kneubuhl

Hone Kouka

Greg McGee
Stuart McKenzie
Vela Manusaute
Bruce Mason
Arthur Miller
Vincent O’Sullivan
Harold Pinter

Write the details of your chosen text in the box below.

Jacob Rajan & Justin Lewis
Renée

Maurice Shadbolt
William Shakespeare

George Bernard Shaw

Stephen Sinclair

Sophocles

Tom Stoppard

Mervyn Thompson
Makerita Urale
Timberlake Wertenbaker
Oscar Wilde

Tennessee Williams

Text: %ﬂh@@ne

Playwright: SOQY\OC\QS
Theatre form or period: Greelk T‘ro‘aedj
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(b) How was the playwright's purpose influenced by the social and historical context of the time?

Support your explanation with specific and detailed examples from the text.
You could consider, for example:

key historical events

beliefs and values of the time

the playwright’s world view.
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QUESTION TWO: Acting style ]
Consider a key moment in your chosen text. i W?&

(a) In this moment, how would an actor(s) use the typical acting style of the theatre form or period?
Support your explanation with specific and detailed examples from the text.
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(b) How is this use of the acting style typical of the theatre form or period of your chosen text?
Support your explanation with specific and detailed examples from the text.

You could consider, for example:
the use of drama techniques and/or conventions specific to the theatre form

the intended effect of this acting style on the audience
the function of the actor in this theatre form or period.
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QUESTION THREE: Setting - 2 achof‘zf;f/{;y&“: e dm 3\‘\
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Consider a setting from your chosen text that is typical of the theatre form or period. Setting could
include time and/or place.

(a) How would technology have typically been used to show this setting? Support your explanation
with specific and detailed examples from the text.
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Sketch in the space below if you want to illustrate any part of your answer to Question Three.
Annotate the sketch(es) to explain the point(s) you are making.
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(b) What does this setting communicate to the audience? Support your explanatron w:th speciﬁc
and detailed examples from the text.
You could consider, for example:
the importance of time and/or place
the creation of symbolic meaning
connections or contrasts between the world of the play and society of the time.
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Extra space if required.
Write the question number(s) if applicable.
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Extra space if required.
Write the question number(s) if applicable.
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Subject:

Standard:

Total score:

Drama

91514
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Merit

Q

Grade
score

Marker commentary

One

M5

In part (a) the candidate explained the purpose of the playwright (challenging
the audience’s social beliefs) in some detail, using specific detail from the text
(“... you cannot mean to bury him against the order.”)

In part (b), the historical and social context was explained in some detail,
using quotes and specific information about the historical context.

Two

M5

The candidate identified and explained a key moment, and the typical acting
style of a performer was explained in some detail. Some relevant details
(extended flowing movements and strong stance) were included, and
supporting evidence was used.

In part (b) the candidate made a reference to another typical feature of the
acting style by discussing the chorus and including specific quotes and action
from the text.

Three

M6

The candidate explained the technology of the setting (time and place) in
detail, using specific information about the amphitheatre and the use of
masks. Detailed evidence from the text was used to support the explanation.
A sketch was provided, which included some specific information about the
technology. The candidate then discussed the way that the technology is used
to communicate specific ideas to the audience.
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