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INSTRUCTIONS

Select ONE live drama performance that you have seen this year to answer ALL of the questions in
this booklet. (The drama performance may be a live performance that has been recorded.)

Do not repeat information in your answers to different questions.

Write the details of the live drama performance in the box below.

me: DaKota QF Hae \/\”qif?/ Flats
Playwright: Red L@G(

Theatre company/ensemble: Rﬁ'd L@C{‘F

Drama 91518, 2024 00645

= ]
(e auly

P

e




QUESTION ONE: A drama convention

Consider a convention that was used at a key moment in the performance.

(a) How was the convention used in this moment? Give specific details from the performance to

support your answer.

I’A cghve,nﬁon used 1n 'Dakofa __fgfr {'hq White

lats is} Music /5ou¢d+[odf—. lfqig ,;kg ugf(
imarily and most  convention- like”

Pﬂ[he, l:egimnfng QF 'an, 'oerfofﬁ’vme. [

QC+OVS Olﬂd CIC’!TCS_SGS PerE)rm a Oﬂ9 usmq ‘

real nstruments perfarmed live, | am on

the ferce over if the Song Hhat uas perfmwdfi%

WS an.original o d coveyr OF an a,feaoly
8x{5h‘0'\9. gcng. —ﬂfﬂs l)efng 'Hv(’, ﬁ‘rﬁ SCene
at the " beginning i perféa‘ as The Song |s
very loud, bombactic and guite fask which
cets the fone for the pﬁl]g}r very picely.
The, V”‘D& o'f: _H')e’ Sma ’Oa(‘a//z",{s ‘HL;C Vj‘b&
of the ply and lets )r/ou knqw exactly

what vou'fe oetting into, self ou u
for Hwé wifd ?(d@ thal 1S /_ao;lg oyf the
White Fluts
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(b) Discuss what the use of this convention communicated to the audience.
You could consider, for example:
the shaping or defining of elements, such as time, tension, and focus
how it deepened the audience’s understanding of a key idea
the director’s concept for the production.

The Use of the musical convention
Communitedes to the audience this ideg
of fearlessness, and fun,and qoing outsk |
vour comtort zowe , dnd also 5?#155;%5;.
These a[:‘e all r‘eau\/%hgood[ as The ﬁ]
Cimary (Doyactels n e plgy (conve ese
gﬁa(,ll’y‘&'rait(. }'\/\/e, s["OuHV)’f’P lpye, aFrade }‘o :
0. oul cffd live a little and alo have fun
while Youre out Phere. | think the muscd
convertion alw cemP conveys the direchrs [
ideas for J’ he proo’uc/'r‘on os Wﬂo@ﬂ“ :
OF #7656 !df:a! v € Pﬁf&g/] eJ NUr UK our
ﬁ%im’d H’lmughbuf H\a p?a\/as a
Yheme <o fo spf«ak, being don't be
af@id to go on quitky, caore free ond fun
J urneys  and consider ing the outcome of
e chpracters, you might fird inferesting thirg.i¢
Came  NOul l/o\/. Mus[c IS C/(so a comman L
e 13 o/ me éetkg d mwfa‘c:n /VIYSe{f; :
) {gu@d Q);s Cmo[ wi<h ecitre p/a\/ 5 0/ cl

Hﬂj oy ¢ offe/n
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QUESTION TWO: Drama techniques and status

Consider the status (or social position) of a key character in relation to others in the performance.

(a) How did an actor use techniques to show the character’s status at a specific moment?
Give specific details from the performance to support your answer.

This IS quite difficult to aasiwer as st
characters Ctappeaf to be in the some statur
9{"':'06"! and @[5@, S”’ah}j a 0”5’ ‘{"Wﬁ C,’&facferj :
1S pever M Honec_:p__bl/lf' \,ij( {T\/ My be,gi'
to_ansier. [h@ only cheracter | think
is l%akofa s father. He appea:%c& fo

be of lower status as he’s o bad person, |
not well - liked ond If)dfng in his f&fcforyau\/&y %
TCr‘Om elel vyone efS@ fwc/(.di g .14!'5 own
dough Yer. BodEazmdTLamle His dadfor
Uses +ec/nnr'c;ues uffﬁ, NiS Volce cr.af boo/y
‘{'0 P07Lf&\/ H’l;’g oVer Eet'{g‘ VP«'. character;
He often sfumbles araud as fhoygh fe’s 7.
Inqw@ slight trou ble welking ond S?C_?ldmg , tnd
5. 4 ll'H—lf— [7("' hl/frjh?t! ole(, f’)e O{[So jpgak_g
with a bit of Slurred _speach and even rumbes;
intelligubley, at Fimes, These alt ubine t2
C,Earacz‘ir’r?—f Dahf'o'j ther s this |ower ¥
‘Deifg and person gf lower stakus in my eyenl:

e
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(b) Discuss how status affected the character’s relationships.
You could consider, for example:
the influence of gender, age, culture, or economic situation
how the differing status of characters can create challenges and opportunities
how the character’s status contributes to the social order and structure.

The status the Dakotas Futher ha /owL hinself
in cnd ];'vecﬁ \n for many  YEars /”7&& @
ery negutive affect an s (eltion ships.
hfj of a//,‘kis olvm c/augl’\‘her. Lh aoglvouf
the play Dakota s vondering whdt her long
losk father (s like ond laaﬂ he could be up
to, % Vou com (Magine \?;oy’ Shocked he s
\hen she fids gut Fhet he's been hiding n
his fgicfory Causing Houble {@y po//uffﬂg the
ar ‘W water ﬂdaf[’y. Dakoh:f') V‘ODH’MFS
rekfionship Is ewn rore negtive as, #pshe
states ot the loeginm/y that she il pof
stond up from her cheir il her lost bre
LOmes bﬂck. SQ/ \,\/[“ﬂn he 6/7&;'35 Dako’fc(
back heme foleeds fhe F/’ﬂa/c/ She secs \whet
6,5 Lu:om¢ end ;‘5 very ‘tvmhd, ,_SAe. L/mff

ot hing fo clo vith him, Dq/‘c?h?j fatber s skabus
W)GJ@ FI’O;M ”‘ie Lo/é /ﬂe.r oluy llﬂtWSQ{f; rdin 1”/161
best (e,/affcaslnpf he could of had.
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QUESTION THREE: Drama technologies and mood
Consider TWO different moods that were created in the performance.

(a) Explain how technology was used to create these two moods. Give specific details from the
performance to support your answer.

The twe main confrasting moods cre Excitemet
and a da/k Sao’ncss. The. ’iglf.#in ood. Sound are
€ Malh ﬁ)fr"rs of f’édfrmofogy J’I?e [7::.5{’.. % one
Stepe w/'a/ng'ng Dol‘of'q ard her best fi"‘ib’, Treqele
#mehjﬂg arotd /7a(/!?9 ﬁlr’l, 'H’ld }1' /-:tg we Set
o thge vibuot and Eriga‘:f shade 9/99(%'4, bl
ond rp/a ard  the <ound effects gnd yasic (5
Emg Fad @ fjffiry. Tlnem, cowffasfinj bhat is
Mul’mﬂ py an{e Scene 1N ‘H’é /O\/ M/'len
edisa is sharing her story about this Loy e
loved dymg (N the weir, The sound effects aure
very darf( sounc[:hq,ﬂ)OISy ad J{Sﬁ”ﬁfd While the :
lig“sdoﬂ: set to the bleak ad harsh shede ¢
of red.
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(b) Discuss the effectiveness of the use of technology in creating these differences in mood.
You could consider, for example:
the intended emotional impact on the audience
the purpose of creating differences in mood
how this use of technology fits with the overall design concept.

The Use, of fhese*ecﬁq/ogy Formms in  the
’a/ay (S re,o{(y ettfective ad alsp [rhpovffm‘
f;r’ jple 349 H‘!ﬂ odioce |n oot vibe and :
hecd space “the characters are in during a certain |;
scone, |F Feclly pakes the sceres hit 2
I’)ardlcf anol Ccn j'/"?pac/' 1"/7& aualz'mce % e—{/ﬂgh&ﬂql%
Wy which can c[p Mal~e f he p/ay More
VW&V"JQ:’QL’@. ”’S Nno Sec[é/'# L/AY VV?C‘VJ)/
thectre F/Oyg ond  shows !'ncorpofafc Fhese
{'echn[ci/ua-s 78} H}c\/ vork so Lell |, L/ch‘,.j
+€/\5i04/ WOoJ ond a‘/'WIOjP[wfg, and 0/50 %ma
of tThe Mmany c/r;'mj factors as to % u/ny I
(ol Dakota of “The, White Flats poy favorte .
eatre  per forvece | vatched  Tor' drama, %
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Achievement

Subject: Drama
Standard: 91518
Total score: 10
Q Grade Marker commentary
score
The candidate gave a simple explanation of how song is used as a convention
One A4 in part (a), and then explained how music communicated a sense of fear in
part (b).
The candidate explained, simply, the way Dakota’s father is a lower-status
character through the use of techniques. The explanation included mumbling,
Two A3 . . . .
hunched-over torso, and stumbling. The candidate then explained, simply,
how the relationships between characters have been affected.
The candidate explained, simply, how green, purple and blue lighting created
Three A3 a bright and uplifting mood. They then explained, simply, how the sound

effects were “dark-sounding”. In part (b) the candidate described the effect of
the technology.
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